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The Independent Belarusian Theater in Poland: Three Seasons in Exile

Niezalezny teatr biatoruski w Polsce: trzy sezony na wygnaniu

Abstract

The article is dedicated to Belarusian theatre in Poland following the 2020 protests. The
author examines the repertoire of exile theatre, studies both quantitative and qualitative aspects
of'its functioning within a foreign culture and a market-based economy. Independent Belarusian
theatre, destroyed, banned, and exiled from its homeland, has been reborn in Poland. Over
the past three seasons (2021-2024), thanks to the solidarity of the people of Polish theatre
and support of the Polish state in the form of a system of grants and residencies, several new
theatre groups and creative associations have emerged. The main subject of analysis is the
thematic areas explored by Belarusian creators. The themes of the performances determine
the choice of formal means of expression, while theatrical forms, in turn, influence how the
audience perceives and interprets the content of the performances. The author identifies four
paths of communication with the audience, tracing the relationship between artistic content
and the choice of appropriate expressive forms. What and how does Belarusian theatre in
exile communicate? It speaks of protests, repression, political prisoners, the experiences of
emigration, and war — through documentary theatre; of universal existential issues — using
classical and contemporary Belarusian literature; of Belarusian culture and identity — by incor-
porating folklore and the energy of music; and of the contemporary world — combining visual,
physical, and musical codes at the intersection of various theatrical genres in an intensive
dialogue with European art.

Keywords: Belarusian theatre, independent theatre, theatre in exile, repertoire policy,
contemporary art
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Abstrakt

Artykul zostal po§wigcony teatrowi biatoruskiemu w Polsce po protestach w 2020 roku.
Autorka analizuje repertuar teatru na wygnaniu, badajac zarowno ilosciowe, jak i jakoSciowe
aspekty jego funkcjonowania w obcej kulturze oraz w warunkach gospodarki rynkowej. Nie-
zalezny bialoruski teatr, zniszczony, zakazany i wygnany z ojczyzny, odrodzit si¢ w Polsce.
W ciagu ostatnich trzech sezondow (2021-2024), dzigki solidarnosci ludzi teatru i wsparciu
polskiego panstwa w formie systemu grantow, stypendiow i rezydencji, kontynuujg prace
kolektywy, ktore wyemigrowaly niemal w catosci oraz powstato kilka nowych zespotow
teatralnych i zwigzkoéw tworczych. Glownym przedmiotem analizy sg pola tematyczne, ktore
eksplorujg biatoruscy tworcy. Tematyka spektakli determinuje wybor formalnych $rodkoéw
wyrazu, a z kolei formy teatralne wptywaja na sposob, w jaki publicznos$¢ odbiera i interpretuje
tresci przedstawienia. Z punktu widzenia zaleznosci migdzy treScig wypowiedzi artystycznej
a doborem odpowiednich §rodkéw wyrazu autorka wyrdznia cztery sposoby komunikacji
z publiczno$cig. O czym i jak mowi teatr biatoruski na wygnaniu? O protestach, represjach,
wigzniach politycznych, do$wiadczeniach emigracji 1 wojny (w teatrze dokumentalnym),
o uniwersalnych problemach egzystencjalnych (wystawiajac klasyke i wspotczesng literature
bialoruska), o biatoruskiej kulturze i tozsamosci (eksplorujac folklor i Zzywiotu muzyki) oraz
o wspotczesnoscei — taczac plastyczny, wizualny i muzyczny kod na styku réznych gatunkow
teatralnych w intensywnym dialogu ze sztuka europejska.

Stowa kluczowe: biatoruski teatr, teatr niezalezny, teatr na wygnaniu, polityka repertuarowa,
sztuka wspotczesna

AHaTanbis

ApTBIKYIl IpbICBeYaHbl Oenapyckamy Taarpy ¥ Ilonburusl macns mparacray 2020 roza.
A¥Tapka pasrisae panepTyap, Aa sIKora 3BpTaeniia TaTp Y BHITHAHHI, BEIBYYae KOJbKACHBLI
i SIKaCHBIS aCIeKTHl (pyHKIIBITHABAHHS Ba YMOBAX Wy>KOH KyNBTYphI 1 PHIHKABall 3KaHOMIKI.
Benapycki He3aleXHbI TIaTp, 3HIIIUaHbBI, 30apOHEHBI, BBITHAHBI 3 PAJ3IMbl, aKThIYHA aJ[pal-
xaenua ¥ [onpurusl. Ha npausry anomHix Tpox cezonay (2021-2024), 134xyrousl calliiapHa-
CIIi TIOJIbCKAara TaarpalibHara acsipoji3sl 1 MaaTPhIMIIbI MOJIbCKAN JA3spiKaBbl Y GOpMeE CiCTIMBI
TpaHTay, CTHIICH/BIH 1 P331M3HIIBIH, TpaIIrBalob IPaIy KaJIeKTIBEL, SKis sMirpasaii 3 bema-
pyci, 3’siBinacs TakcaMa HEKaJbKi HOBBIX TaTPAJIbHBIX KaJCKThIBAY 1 TBOPYBIX a0’ siIHAHHSY.
ACHOYHBIM IIpasiMeTaM aHaNi3y 3’ SYIISIONIA TAMBI, a KiX 3BAPTAIOIa OemapycKis TBOPIIBL
ToMmarblka CIEKTAaKILTY BbI3HAYae BBIOAP (papMalbHBIX CPOJKAY BHIAYICHHS, IKis, y CBAIO 4apry,
YIUTBIBAIOLb HA CIIOCA0 YCHPBIHALI 1 IHTIPIPITALBI 3MecTy ImyOuikail. AyTapka BeII3sUIsAC
YaTBIPBI IIUIAX1 KaMyHIKallbli 3 ITIEa40M, aJCOUBAIOYbI 3aJI€AKHACL [TaMiX 3MeCTaM MacTalkara
BBIKa3BaHHS 1 BbIOApaM aaBelHbIX CPOJKAY BBITYICHHs. BBItyisie, mpa mro i sk TaBOpbIIb
Oeapycki TIaTp Ha BBITHAHHI: IIpa MPAT3CThL, PANIPICii, MaNiTHIYHBIX BA3HAY, 1OCBE dMIrpanbli
1 BalfHBI — 3 JamaMorail JaKyMeHTaJbHara TaTpa; Ipa yHiBEepCAIbHBIS DK31CTIHIBIUIBHBISI
rpabiieMbl — 3 BEIKAPBICTAHHEM KJIACIKi 1 cy4dacHall Oenapyckaii jgitaparypsl; mpa 0enapycKyro
KYJIBTYPY 1 IJ9HTBIUHACIIE — TPa3 BBIKAPBICTaHHE (DAJBKIIOPY 1 CTHIXil My3bIKi; Ipa Cy4acHa-
CIIb — CIAJIy4aro4bl IUIACTBIYHBIS, Bi3yalbHbIS I MY3BIYHBIS KOJbI HAa CKPBDKABAHHI PO3HBIX
TIaTPANBbHBIX JKaHpay Y IHTIHCIYHBIM JIBISUIOTY 3 eypareiicKiM MacTalTBaM.

Studia Biatorutenistyczne 18/2024



Hesanexup! 6enapycki Taatp y [1oab1ysl: Tpbl C€30HBI ¥ BHITHAHHI 195

KarouaBbisi c10BBI: OeTapycKi TIATp, HE3AIEKHBI TIATP, TIATP y IMIrpAllbli, pIrepTyapHast
MaJiThIKa, CydacHae MacTalTBa

[Monpurdel, n3e ameiHyMacs OoNbHIACIE Oelapycay-aMirpaHTay macis mpa-
Ttacray 2020 roma, iHTPHCIYHA i73¢ CTBap HHE Oeylapyckara KyjlbpTypHara
JKBILIIS: BBIJAMOIIA KHIr, apraHi3yrola HOBbIsI OeiapycKis CYIoJKi, Jaj-
3sIII1a BBICTABBI, KAHIPPTHI 1 (QecThIBaNi, y3HIKII 1 J3CiHIUAIONb HEKaIbKi HOBBIX
TIarpanbHBIX Tpyn. IlanTpeiMka Gemapyckara Taatpa ¥ [lodpmrder anOpiBacna Ha
I3SpKayHBIM y3pOYHI, MEpaxyciM A3sIKYIOUbI IIparpamMe TBOPYBIX PI3iIIHIIBIH, IKYFO
poamizye TrarpanbHbl iHCTHITYT iMs1 30irHeBa Pammyckara, a Takcama MmapaibHail
1 MaTAPhISUTbHAN MAATPBIMIIBI 1 cajliTapHacili aCOOHBIX MOIBCKIX TaaTpay. HesanexHbl
Oenmapycki TIaTp, sAKi Ba YMOBaxX LPH3YpHI 1 TApopy ¥ benapyci ¢izivuHa 3HINIYBLTI,
MepaXKply BBITHAHHE, BBDKBIY 1 Ma-paHeiiiaMy 30ipae cBaixX rieaadoy.
I'aras cuekka — XTO IUIs Karo Ha sIKOW MOBE TIpallye ¥ 9K3bLIi 1 Ipa IITO pac-
MaBsIae ¥ CBaiX CIIEKTAKIIAX — i BRIZHAYHIID NULIX HAIIBIX JAJCHIITBIX pa3BaKaHHSIY.

XT0?

IMacnsa 2020 roxa IMonpirya ana OpeITYIak COTHSAM THICSY Oenmapycay', capon
iX y BBIMYyIIIaHAH 3MIrpalibli armbIHYJICs 3HAKABBIA QIrypbl Oemapyckara TaTpa i 13-
JBIS KaJCeKTHIBEL. ['9Ta mmpar mobpa BSAOMBIX iMEHAY: He3anekHbI pyKbeicép FOpa
J3iBakoy ca cBaéii rpymaii?, pakbicép Anapsii Caydanka i sroHsl T2aTp ,, TyToimbIs”,
SIK1 32y CEbI MpalaBay y aabTIPHATBIYHBIM HAKIPYHKY, Majalbis paxbicEpki [lamina
JlabpaBomnnckas i Mapsis Tanina, aktopbl CBaboanara taarpa (ITasen IMapamninki,
Ansixceit Canpeikin, Kippur Mamaka), sikis ObITi BRIMYIIaHBISA 3’ eXalb 3 MiHCKa, ajie
JUTSI SIKIX He 3HAWIIUTOCS Meclia ¥ acHOYHa# Tpyne OyiHeifmara i ctapaiiiara smirpa-
IBIitHara Trarpa bemapyci, ski Ha 1aa3¢HBE MOMAHT 3Haxon3inna ¥ Jlonmane. Akpams
Taro 3’exaii apamarypri: Mikita [nsinubik, Ayrenis banakipasa, Ynamga Xmens, Kacs
Uskaroyckasi, Aunpaii [Banoy. [Takinyti benapycek i Banstaiina Mapos, sikas 3Hai1ma
MPEITYJIAaK ca CBaiM BOCTpacalblUIBHEIM TIaTpaM y [lo3nawni, i Haramns JIsBanasa ca
3HAKAMITBIM J3IIYbIM TIaTpaM. Y MIdparax SMirpaHTay arbIHYJIICS 1 3BOJIbHCHBIS

' Jacnenust ourp BEROC mamniubly KosibKacub Oenapycay, sikis mepaexami ¥ kpainbl EC

y 2021-2022 rr., narsHIbIiHA Mari nakinys benapycs Hazaycénsl qa 172 Teicsu Oenapycay.
VY 2021-2022 rr. [Tonpmmyua Beinana 6enapycam 6omibmn 3a 130 Teicsd ga3Bosiay Ha HKbIXapcTBa
(Luzgina, Korejvo, 2023).

VY IOpsr /I3iBakoBa HsiMa CBaiiro Taarpa, ae EcIb cTansae Kojia TBopLay, 3 sKimMi €H cynparoyHiyae
1 pa3-mopas cTBapae cBae dMaTaKHBISA CIEKTAKIi: MacTauka TammsgHa /[3iBakoBa 1 kKammasiTapka
Bonpra Ilagraiickas; 3a MaHTax, 3amic 1 MiKCaBaHHE T'yKy ajakasBae Biramp Amnmay; akTopbl
Mikanait Ctonbka i Bonbra Kanakomnbiasa.
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3 PTB/] paxkbicép i aktop Amsikcannp [apiryey, akropsl Mikanaid Ctorbka, Makcim
IpimKo, sIKist MPamTBaloNb MPAIly 3a MDHKOIO ¥ PO3HBIX KaJIEKThIBaX 1 IpaekTax. 3’e-
xaJti romenbekis (Anecs i Aunpaii bapayxaesbsi-Apoi ca ceaim Team Theater?), Gepac-
neiikis (,,Kpbuisl Xanona), Mariiéyckis, rpoa3eHcKis i BieOCKis akTophl; 3 ya3enam
akix y [TombIdsl YBaphLIics Takis KaleKThIBbI, 5K ,,J13¢5 dpyras™, MMAD 2.0, By
Teatr® i Brave Banda. Ane nepaycim Bapra 3ragans ,,Bonsaeix Kynanayuay”, sxis
3’YIIONIa HAOOBI pacla3HaBaIBHEIM TBapaM Oelapyckara dSMirpaiblifHara

VY 2021 romze Anecst i Aunpait bapayxaeBsi-Apiel ObUTi BBIMYIIaHBISA MirpaBanp y [lonbomay,
3¢ aTpbeIMalli MUKHApOAHYI0 axoBy. YBoceni 2021 T. nma TdaTpa Janydblaics 3BOJIBHECHBISA
3 PTB/] Makciwm Ilpmmiko, Mapsis [Tatposiu, Anapaii Hosik, akTpeica i crisiBauka [lap’s Hosik.
AprteicTsl mpanaBaii ¥ TR Warszawa § paMkax Tpox T3aTpajbHBIX PI31I9HLBIA maj dyiai
ameKail yIuibIBoBara T3arpaibHara KpeiTeika Pamana [laynoyckara. ¥ 2023 r. Maxkcim Hlbimko,
Mapsis [Iatposiu, Auapait Hogik i Jlap’s HoBik ceimni 3 Team Theater, kab cTBapbIb HOBYIO
rpyty MMAD 2.0, a macns By Teatr.

Heszanexust Tatp 3 bpacra ,,Kpbuier xanona” yxo ¥ 2022 1. mpaacTaBiy npaM’epy CIIEKTaKIIsA
Frau mit Automaten, SKy1o naapbIXTaBay Ha MIMAaTIIKIX eypaneickix pasigdHIbX. ['aTas m’eca
a0’saHana acabicTeIA ricTopbli AkcaHbl Xaiiko 3 nocBeaaMm pyxy #MeToo 1 ya3enam skaHUBIH
y mparactax 2020 . JI€c raTara cnekTakis, SK 1 JaJeHs! J€c afHaro ca cTap3umeIx (23 ragst
TUIEHHAN Mpatibl!) 1 apbIriHAIBHEHIIBIX HE3aJIEKHBIX TIaTpay HE CKIIaycs ¥ dMIrparbli nrJaciisa.
V¥ 2023 . y BapmaBe Obuta cTBOpaHasi HOBas TPaTpanbHas rpymna ,,J[3eSl npyras”, iHinpisrapami
SIKOM 3’ AyIsrona ayrapka i aktopka Bombsra Kapanénax i mactak na ceamie lanina [anuapoy,
na 2020 r. sHBI pa3aM npanasani ¥ HOBBIM ApaMaThIYHBIM TIaTpPbl, TO-00K MArOlb YHIKaJIbHBI
JIOCBEJI ITpallbl ¥ KaJeKThIBE, SIKi MaycTay y MeXax albTIpHAThIyHAra ToaTpajbHara pyxy ¥ KaHIsl
80-x. ['aTBI TOaTp OBIY cTBOpansl Mikonam Tpyxanam Ha 6ase cTyzbli ,,/[l3e-1?” (rox 3acHaBaH-
H — 1987), sixas ¥ 1992 1. arpeiMana cTatyc MyHIlbIIadbHAra TIaTpa 1 YIacHae NaMsIIKaHHE.
VY 2000 r., macas cmepui Mikossl TpyxaHa, cTyablr0 ma30aBiii iIPHTEIYHACII 1 IepaiiMeHaBaIl
y HoBer npamarsransr Taarp. TakiM 4biHaM, ,,/I3e5] pyras”, magoOHa sK claByThl KaHTapaycKi
13arp Crico 2, nagayumisl Aa Ha3BBI APaJAKaBhl JIUAOHIK, YTBApbLIA KBIBYIO CYBSI3b 3 TPAIbIIIbI-
i Oenmapyckara aBaHrap/a, Jbl aJHa4acoBa cTajacs HOBald, HACKPO3b apbITiHaIbHAN 3’ABail Ha
ToarpanbHail Mare benapyci. J[3010TaBay HOBBI T9aTpaIbHbI KAJIEKTHIY CMEJIBIM 9KCIIEPHIMEHTaM
— CIIATNION YbITKaH 11°echl Hosbl uac BaoMara, ajie ananiMHara (00 €H 1 sroHasi csiM’s 3aCTaro1a
¥ benapyci) ayrapa (Mys3eii BonbHait benapyci, Bapmasa, 05.05.2023) y nepaknanze Ha Oenapy-
cKkyto MoBy Bonbri Kapanénak.

By Teatr masiusisinye csi6e sk ,,roarpanpHae 0ropo ¥ Bapiase, mto a0’ sqHoyBae apaMarypray,
pYKbIcEépay, akTopay, MacTakoy 1 1HIIBIX JIFOA3€H TIaTpa, AKis ObLIl BBIMYIIAHBIS MAaKiHYIb
Benapycs” (Strona teatru BY Teatr, 2024). ¥V panepryapsr By Teatr Ha qag3eHsl MOMaHT M1k
CIEKTAKIAY: 3amosa, How are you?, l'anepa (Ha monbckaili MoBe), Mopa Xpuicyine: 1 Fall.
Crpararist HoBara Oenapyckara KaJeKTBIBY BBIIpAIloyBanacsi LAraM TPOX Tafoy sMirparbli
ryusinb Tak: ,JIpaekter BY Theatre crBaparonua ¥ KanmpaayKibli 3 HOJBCKiMI mapTHEpami
¥ ix mpactopax — Takas ¢opMa y3aeMaa3esHHs aAmaBsiac MPBIHIBITY MYIbTBIKYIBTYPali3My,
3aKJaJ3eHaMy Y KaHIPIMIBIIO MPaeKTa. 3ax0oyBaroybl CBOM TBap, OemapycKylo 1I9HTHIYHACLH
1 MOBY, MBI ¥CTyIaeM y ABISJIOT 3 KylIbTypail KpaiHel, sikasi HAC MPBIHsIIA. YCe MPaeKThl CTBapa-
IOLIIa Ha acCHOBE cyvacHail qpamatyprii bemapyci” (Strona teatru BY Teatr, 2024).
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marpa. Ha mpeiknam3e HarmpisrHampHara akamsmiuHara taarpa ims Suki Kymamsr,
yaaza xareia naKasaib, IITO U PRKBIMY HIMa JIIOI3eH, SKiX HeMardbiMa 3aMsHillb.
3 amHaro OOKy, yiana JacsTHyia cBaéil MOITHI: TIATPAIBHBIM KaJEKTHIBAM OBIY aji-
MpayIeHbI BBIPa3HbI CIrHAI, IITO MOJKHA 3BOJBHILb, 3HINIYBIIE 1 3aMsHIIb KOKHATA.
3 apyrora 00Ky, yaana YIacHbIMI pyKaMi CTBapbLIa BSTydbl HE3aJIeKHBI KATCKThIY Oe-
Japyckara taarpa — ,,BompHbIx Kynamaymay™, sikis, He CTpaIliyIibl KaHTaKTy ca cBaiMi
mienadaMi ¥ bemapyci, mpausrayni miéHHa npanasanb ¥ Eypome. CtBapanHe ratait
TPYIIBL, SIK an3Hadbly Assikcelt CTpanpHIKAY, cTana ,,raloyHal TdaTpaibHall maa3esit
HE TOJIBKI arloIIHIX TaJ10y, ane Ycéi ricTopbli 0enapyckara Taarpa’” (Ermakovic, 2022).

[epmbisa npaekTsl ,,Kymanaynay”, y TeIM JIKy cIaByThIs Tymouuibiss IABOIIE
anHaliMennai n’ecol Suki Kymasl, Obuti 3po0nensis ¥ magnosn ¥ Mincky’. Tymoii-
woix (paxk. Mikanaii [TiHITIH) y KBIBBIM IIJIaHE CHITPaJi TOJNBKI aa3iH pa3. Mimiipisa
yBaiinua ¥ OK16 paninai HacTymHara IHs, aje Yce CIsIbl IpaJcTayIeHHs ObLTi ¥KO
npeiOpansi. ,,Ciaen” 3actaycst ¥ [HTIpHALIE. YKBIBYIO CIIEKTAKIbh MArVIsA3esl Kajs
100 yamaBek. Y Intapusne — 300 Thicsu npamisaay, ThICAYbl KaMeHTapoy. AYIbITo-
pois ,,Kymanaynay” 3nauna nameipeuiacs. Tak Obuta 3HOHA3eHa Hima. HacTymHbis
CIIeKTaKJIl padiics mepaayciM A Bigdasamicy. JIroa3i misaseni 3 3ajaBalbHEHHEM.
3naBanacs, mTo ,,Kynamayuer” Oymynb icHaBaIb y MeKax OHJIAHH-TIATPa, 00 JKBIBBIS
CHeKTakil sSHbI ¥ bemapyci maBanp He Marmi. ['9Ta OBIY aq3iHBl MardbIMbl BapBITHT
icHaBaHs — BipTyanbHas SMirpanpis’. Annak 6pyTanbHae 3aTpeIManse rypra Irdorath
raKasaa, IITO HiBOJHAs JIETaIbHA [1i HAITaJOBY JieTalbHas A3CHHACIIh Ha TIPBITOPHII
Pacmy0miki benapych y:xo HeMardeimast. 3padinacs 3yciMm HebsicrieuHa. ,,Kymanayusr”
MePaHEeCl PIMETHINbI, MPAM’ephl 1 3aITiChl 3a MSIKY, J3¢ ¥)KO 3HAXOI31J1acs 4acTKa
Tpynsl. Mecam panakaipli Obuta abpanast Ykpaina, a3e nadaiacs Oygosa 0a3sl (3apa-
ricrpasani NGO, magani mazmicBailb MepIibisi JaMOBHI 3 Toarpami). [lepmamagarkosa
IUTaH 3aKjaay, ITo 3pOOJICHHBIS ¥ 3aMEOKBI (SIITY? HE ¥ IMIrpaIfpli) crieKTakii Oy-
Iyls 3amicBanma i mpas You Tube, ,,Kymanayier” Oymynp 3acraBaimia y KaHTakKIe ca
CBaiM HapoaaM aMaJlb IITO Ha CTapBIX, a, MOJKa, HaBaT Ha 3HAYHA JICHIIBIX YMOBaX, 00
3HAYHA MMaNIBIPAIOYbl CBaIO ayabITopeo. [Ilepanoc 6a3pl Ba YipaiHy na3Balsy paai-
30¥Ballb HEKATOPHIS MpaekThl ¥ ['epManii i [1ombIIuel, y amomHsi mpel maaTpeIM-
el [HCTRITYTA Mt Amama MinkeBida arpbIManacs aKbIIIBIIb HEPITYI0 MOIbCKYFO
npam’epy — 3anicki agiyspa Yvipsonaii apmii (paxk. M. Ilinirin). Baitna 3acrana
gacTKy Tpynsl ¥ JlroOmine, n3e aJ0BIBANICS aIlOIIHIS PAMETHINEI Iepas mpem’epait

Crexraxip ceirpani ¥ OK16. Apteictsl HanpissnanpHara akagsmivnara taarpa iMs Suki Kymasst
XyTKa MPBICTACABAJIICS a HOBBIX KaHCIIPALBIHBIX YMOBAY. AIKII04alIi reajgakamslio ¥ Tanedo-
Hax, 3ampariai TOJNbKi ,,CBaiX”: y HaiBBILDHUIIAN TasMHILBI IaBeJaMIIUTI Meclia 1 4yac mpam’e-
PBI, Ipaciii He amyOmiyBalb TITYIO iH(papMalblio.

VY neprusl maciAnparacTHbl ce3oH 2020/2021 , Kynanayusr” npanasani ¥ benapyci, agaaynsarodst
acoOHBII CHEKTakdl ca crapora pamnepryapy ([layninka, Paowié |, Ilpyoox”, A), a Takcama
CTBaparo4bl HOBBIA CIIEKTaKIi, Takis Kk Cmpax (pa»x. Mikanait [1inirin), Botiysx. Cysner (pax.
Paman [Taganska).

Belarusian Studies 18/2024



198 Irina Lappo

3200y (pax. IaBen Ilaccini), HeKalIbKi akTopay TIPMiHOBaA BApHYyJics ¥ benapycs.
[Ipam’epa ObUTa maja 3HaKaM 3arbITaHHS, aJHaK ag0bLIacs.

Kynanayusl” magpbixraBani 6oisil 3a 14 npsm’ep Ba yMoBax crayaTtky aHJd-
rpaynHara Taarpa, a notbiM smirpausli. [Ipem’epsl crBopanbix y [lonbiryusl crekra-
Kieit — 3anicki agiyopa Yvipeonaii Apmii, Pamanmueizm (pax. M. Ilinirin), Ceacnym
(pax. A. Tapuyey), Jzn0v1, Kameovisi FO03ighi (paxk. I1. Ilaccini) — 3amicanbisa Ha
BiJI9a 1 pa3MelIyaHblsd Ha I0TyO-KaHaje, cabpaii ,,manadaiki” 1 BUIIKYIO KOJbKaclb
ieaavoy, mocrexy Tymoatiuibix, KAHEUHE, HE TIaYTapbUli, alie ObLIl JACSATHYTHIS MITHI,
SIKisl CTaBiMi mepan caboi ,,Kynanayuper”: BeITpBIBAIG 1 TpAIATBallb MpalaBamb s
Oenapyckara Hapona. KoxXHbI ipajicTayIeHbl CIIEKTAKIb IISA3110b 3HAYHA OOJIBIII TIIe-
Jladoy, 4bIM Mariia O 3MsCIIIb caMas Bslikas 3ajia. AJIHAK Bijidasaric — rata JaBoJi
cnenbl(iuHb criocad icHaBaHHS IS TAATPa, 00 aKTOpaMm, sIK HaBeTpa, HeaOXOIHBI ObIY
JKBIBBI KAQHTAKT 3 TiefadoM. bosbliacup cnekTakisy naka3Barolia ¥ *KbIBbIM IIJIaHE
am3iH pa3. BeikmousaHaeM Obuti [y ci-11003i— nebeosi (pak. A. [apiyey) ma marsiBax
npyroit wactki Cabax Eyponu: Anbsrepna baxapasiva. [lakosnbki nmagyac npamsl Haj
IITBIM CIIEKTAKJIEeM pamaH y bemapyci ObIy NMpbI3HAHBI SKCTPAMICIKIM, Bigdasaric
Iycerl... He ObIY pa3mernryanbl Ha YouTube, kab He prI3bIKaBalb 3a0apoHail KaHana,
Ba)kKHAra 1 aj3iHara crocaly KaMyHIKaIlpli 3 OenapycKiMi Tiiefadami, sKis 3acTajics
Ha panzime’. I'orae pamsnee 106pa aauIocTpoyBae po3Hily ¥ (apmipaBaHHi pamep-
Tyapy namix mnpauaii ,,Kynamnayuay” i rpynami ,,crapoii smirpansii” (CBabonnara
tarpa i HunchTheatre), sikist ¥>x0 mayHO Mpamyronp Ui eypareickara riieada i He
asiparoliia Ha 1PH3ypy ¥ bemapyci.

XapakTapHail peicail mepiiara dTamy aJanTtaisli 1a YMoy sMirpamnbli Obuti Oyii-
HBIS TACTAHOYKI, ¥ SIKIX Ha CIPHY BBIXOA3LII OOIBII 32 A3€CSIb aKTOpay. AMONIIHIM
TakiM crekrakieMm ,,Kynanayuay” crana [lnowua Ilepamoei — ricrapelyHasi npblma-
BECIIb JUIs TIATpa ¥ 2-X yacTKax IMaBojyIe aqHaliMeHHara pamana A. baxapasiua (paxk.
A. Tapuyey). Criektakib BeIMaray BeIbMi CKJIAIaHBIX JTATICTEIYHBIX PAIIDHHSY YHKO
Ha JTale MaJpbIXTOYKi, aje He MEHII CKJIaJaHall aka3ajiacs 1 SroHas dKCIUTyaTallbls.

Jpyri monwscki ce3on 2022/2023 ajp3Havaeniia aabixojaM aj MacTaHOBAK
3 BAJIIKal KOJNbKAacIIo akTopay. ,,Kymanayiel” mykarolb HOBYIO (Gopmyiy, y SKOM
MOJKa iCHaBallb TAATp y HETIaTpalbHbIA vyackl. MoHaapaMa 301 benaxsocuik Moj
Hleb (pax. A. T'apmyey) ymama ractpantoe na ycéil [lomprrusl i Oblia makazanas
HaBaT y BinbHi. Kameowvis FO03i¢hi 3 wauBépkail Kymanmayckix akropay yHeceHa
¥ pomepryap mroominckara Teatr Centralny. 3°sBimics i CHeKTakii 3 BBIpa3Haif
MaXITBIYHAN ma3ineisii: cymecHa 3 Aunpiaem CayyaHkam ObIy CTBOpPaHBI CIICKTAKIIb
37-22, y My3ei BonbHail benapyci anOeiycs cnekrakib-ubiTka Crosa 3-3a Kpa-
may. AcobHnae Mecua 3aiimae [[l>nm Ha mancrase kHiri Csapres Jleckers, mpaiy

®  Hakanb, Hanpbikanisl 2023 r. kanai ,,Kynanayuay” Gbly NpbI3HaHBI SKCTPIMICIIKIM 1 K0 HE MOT

(yHKIBITHABAIG SIK PaHEH, OoNbIIACb CIEKTAKILLY 1 KAMEHTApOY 3HIKI, CyBS3b 3 OeIapycKim
[JIeJa4u0M YHYTpPBI KpaiHbl epapBajacs.
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Hax fkiM nadami y Hameuusine (nmpaext Kuo vadis?!®), npansrsani 3 bemapyci
mpa3 3yM 1 P3JKisl CyCcTpaubl ¥ ,,He(papMalbHbIX a0OCTaBiHAX”, a 3aBSPUIbLII YIKO
Ha p33ia3HIBH § [107IbIIYBI.

,»BompHBIT Kymanayuer” — raTa BenbMi KaHKPATHBIS acoObl, alie aJHavacoBa,
raTa inas, Gapmaneis, cBaOOIHAS TPyIa, sKasl MphIMac ¥ cBae MPaeKThl BBIXAALAYy
3 IHIOBIX TPATpay, ma3pldac CBaiX akTopay iHIIBIM TIaTpaMm, Ospd Ya3en y mpaeKkrax
IHIIBIX pYKBICEpay 1 ToaTpay, sHa He cTpalijia KaHTakTy 3 kamerami ¥ bemapyci
iicHye mamixk Minckam, Bapriapaii, XKamasawm, Jlrooninam, bemacrokam i bepiminam.
VY mepersaz 3 2020 ma 2023 1., To-00K y ragbl KpeI3icy A Oenapyckara rpamMaicTBa
1 KYJIBTYPBI, Y ISDKKIX YMOBaX BBITHAHHS 1 aMirpaisli npaekt ,,Kynamayuer” cray
aaszicaM 1 paaJIbHBIM MeclaM TpadeciiiHai paraizambli Uil DIMATIIKIX TBOpIAY.
VY mpaekie ya3enpHigana 3a rITel yac 6ombI 3a 70 dajgaBek, 3BI3aHbIX 3 KYJIBTypaii
i TParpaM. ,,Kynanayuel” — raTa mayHas akp3clieHas ,,MaricTpaib’’, T3Ta ThII MpacK-
Tay, panepryap, ACTAIThIKAa. Martaii ,,Kynanaymnay” 3acraenma y3aeman3essHae 3 Te-
JTadaMi Ha Oellapyckaii MoBe 1 3aXaBaHHE OellapyCcKai HallbITHAIbHAH 1I9HTBIYHACIII.

Jast karo?

OMirpannki T7arp y TakiM MamTabe Ui Oemapyckara TaTpa — HOBas 3’sBa.
VY TlonmpIrdel MaycTarons 1 pacmaiaronia HOBBIS OelapyCKis KaJleKTHIBEI, y3HIKAIOIb
TBOpPYBLI caro3bl. Janékae an HapMalbHACI TYaTpajbHAC XKBIIIE YacaM Harajpae a-
KaM HapMaJibHae: Tp3M’epbl, (eCcThIBaI, IIIKaBacCIhb 3 OOKY MPACHI, PILBH3I1 Y MeIbIs
1 TISAAIKIS BOATYKI ¥ carceTkax. Y JFOOBIM BBINAJKY, s OoJbIIacili chapMaBaHbIX
3a MsDKOM KaMaHJiay rajoyHaii MaTail 3acTtaeliiia TBopdacip i... CyBsi3b 3 benapyccro.

IlpHTpaiMKIIiBas cija MpbIMYIIIae JHOI3EH, SKisl albIHYIIICs ¥ AMIrparibli, 30ipariia
¥ craminbl, A3¢ JAr4si 3HacIH npaity 1 myOnidyHae npbi3HaHHe. SIHO 1 J1ariyHa: YybIM
OO J1a IPHTPA, ThIM OOJIBII BEPAroHAas MardbIMacilb OBIIb 3ayBaKaHbIM 1 3ama-
TpabaBanbM. bompmiacie Oemapycay abpana mecnam pamakansli Bapmasy (6ombmn
3a 70 THICSY), THIM HE MCHII aMallb Y KOKHBIM OyWHBIM ITOJICKIM Topan3e Ecib
Oenapyckas myOitika, 3amikayaeHas ya3enaM y KyIbTypHBIM JKbIIi. Jla Tpansisiina
3Bs3aHara 3 bemapyccio benmacroka mamyusuticss aeisicmapsl ¥ Kpakase, Yporuiase,
Jvoonine, [To3nani, beiramryel, [maHbcky i T.A.

Jlronzi TaaTpa, sIKis CTpallili MardbIMacilh Tparasaib y cBaéii kpaiHe, crpaoy-
I0IIb BApHYIA ¥ npadecito Ba ymoBax smirpaipli. Y [lomblnusl ix yakaiga Hecnaj-
3sIBAHKA — 1XHIs IVIeaubl TaKcama ambIHyJics ¥ BbITHAHHI. TakiM 4blHAM apThICTHI
cycTpaJiics 3 ya3siuHai 1 3alikayiacHai ynacHai Oenapyckaid myOsikail y 3aMexiKbl.

10V pamkax raTara npaekra ObUIl HaApBIXTABaHBIA MY [BAa CIEKTAKIi: [icmopuis
yyaxauxi. A eapuyca? I'annsl 3natkoyckait (pax. Aaapan Cayuanka) i Ceama kabana
Ansxcarapa Yapayxi (pax. Mapsiaa Mixamsayk).
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Ampaua ynmacHa Gemapycay Oemapycki Tearp xarey Obl MPBIIATHYIb YBary i YKpaiH-
cKara riejada, a Takcama 3allikaBilb Hajiskay, JUisl sIKiX cTapaHHa poOillb CyOTBITPHI,
XOIlb CSPOJT IVIeIau0y OelapyCKiX CIEKTAKIIAY TIThIS aloIlHIsA CyCTpaKarola pajaka.

Ha sixoii moBe?

V Tlonpurysl Oemapycki TIaTp 3HAUuHa 4Yacliel 3BApraenna ja Oemapyckai
MOBBI, YbIM y csi0e Ha paxzime. Yamy? [la-mepimae, 3’exaini mepamyciM THIS, XTO
Oenmapyckaii MoBal 1 paHei He rp30aBay. A ¥ [lonbiubl BapyHKI CIPBISIONb, TAMY
IITO, 3 aJHaro OOKy, racmaaapsl IPBIXiTbHA CTaBsIA Ja HaMaraHHAY Oemapycay
3axaBallb CBAI0 KYIBTYpY, 3 Apyrora OOKy, iCHye agdyBajbHas TIHADHIBIS KaHC-
ANiHTA pycKail KymbTypsl. [la-mpyroe, msoKkka maTayMadbllb MajiskaM, sIKOe Jadbl-
HEHHE pyCKas MoBa Mae Ja Oemapyckail KympTypbl. A 0e3 mamamori racrmanapoy
(X mamsmIkaHHSY, 1OOpai BOJIi i TpaHTay) TIATpalbHEL MpaldCc y THIM MaiTaoe,
y sKiM ¢H anObIBacmIa, OBy OBl HeMakIiBEL [la-Tpomse, sk makasBae MPaKTHI-
Ka, pasiiyBallb Ha MOJbCKara Iielnada CKiiaJaHa, a BOCh IIMAaTIiKas AbIAcIapa
VKpaiHnay Maria 6 qarydsliia ga oenapyckix imnpasay. Toinbki BOCh HENPBIHSIIIE
pYyCKail KymbTyphl CApOX yKpaiHIay Ooibmn arpaciyHae. 3’sBinacs Takcama MIMaT
CTIIEKTaKJIAY, 3¢ YKpaiHCcKas 1 Oelapyckas MOBa rapMaHiuHa CyiCHYIOIb. Y CICK-
takii How are you? TydbIlb YKpaiHCKas MOBa i Oexapyckas, JaiaBek 3 ,,pyckara
CBETy” TaBOPHIIb Ma-pycKy. Hax yciM IIThIM JIyHAIOLb IMONBCKis CyOTHITPEL. | Ta-
KO€ MIMaTMOYye YCIphIMaenla sk HaTypaibHae. TakiM YblHaM OeJapycKis crpoOb
Jarpykanma z1a cycena agobIBarola na-oexapycky (31apaemnmna 3 BEIKaphICTaHHEM
yKpaiHCKail MOBBI), 00 TOJBKI MOBa 3acTaeclla Hallail aryapHail 30posii cympaib
»pyckara cBery”. Taxiss BOCh MOYHBISI TTapaJOKCHI.

AJITHO 3 HAMOONBII SCKPABBIX BBIKIIOUIHHIY — raTa Nastia (Hacys) naBomie
anaBsjgaHHs Ynamzimipa CapokiHa, skyro HOpa J[3iBakoy 3pa0iy y MmoJbCKiM TIa-
TPBI 3 YKpaiHCKIMi 1 OenapycKiMi akTopami Ha MOBE apbiriHaly, TO-00K IMa-pyckKy.
Crekrakip, 3 agHaro OOKy, Mae paIKae mrJacie, 00 3HaXoI3ilma ¥ pamepryapsl
Bapmayckara t3atpa (Teatr Powszechny), 3 mpyrora 6oky, MeHaBiTa pyckas MOBa
CIIEKTAKJsl BBIKJIIKANa MIMaT NBITAaHHSAY aJHOCHA HANBITHATBHAW 1MIHTHIYHACII
pYKBICEpa, alle aTHavacoBa Aa3BOJILIA IMepaKaHayva pactaBecii TiCTOPHIIO Ipa 13-
rpajalblio paciickix 3iT. Sk mima mojbckas paldH3eHTKA: ,,Sadyzm ujawnia si¢
pod powierzchnig dyskursow podpowiadajac, ze przemocowa jest sama kultura,
sadystyczny jest nawet jezyk (,,Swiezo upieczona jubilatka” jest tu bardziej niz
dostowna)” (Pajecka, 2022).

[Ipansreae mpamaBails Ha pyckaii MoBe bemapycki cBabomHBI TaTp, sKi y 2023
rom3e ¥ My3sei BoibHai Bemapyci Hekanbki pa3oy makaspay criekTakib [lociedem-
cmeo. Tlocnedeecmeo (21-22 mrotara i 13—14 masi), y SKiM 3aKpaHaela TaMa Baii-
HBL. SIK 3a3Ha4arolb TBapILbl ¥ aHATAIlbli, CIIEKTAKIh CKJIafaelia 3 N3BIOX JacTak:
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y Tepinai rydaip JaKyMEHTaJlbHa-MacTallKisl BbIKa3BaHHI OelapycKix i YKpaiHCKiX
najJieTKay, sAKist ObLII BBIMYIIAHBIS CTallb OCKaHIaMi; y APYTiM akie Tydbllb HE
MEHIII KpaHAJbHBI 1 IIIBIOOKI aJKka3 iXHixX OaIbKoy.

3 yacam mayaii 3’syIsIIa CIeKTaKI Ha TOIbckaid MoBe. ['9Ta, 3 agHaro OOKY,
MOJILCKIST BEPCil MayaTkoBa OeJIapyCKix CIEKTaKIsAy (MOoJbCKas Bepcis plsanoybvls
satiya Tpamina ¥ panepryap Teatr Powszechny), 3 myrora 60Ky, raTa crieKTakdIi ajapasy
CTBOpaHHBIS Ha MONbCKall MoBe: Wyjde z lasu, wyciggne grzbiet i bedzie mi stuzyt
zamiast miecza (pax. [lamina JlabpaBonbekast), Galera (pax. Auapsii Hosik) BY
Teatr, 11 ciekTakib naBojyie 1’ ecol Koniec potswini IenbmyTa Kaiizapa ¥ macranoy s
10. JI3iBakoBa, sIKi 3BapoT J1a MOJbCKAN KJIACIKI TIyMaublllb TAK:

s1 3pasymey, mWITO MOXKHA jgoyra irpaup ma-Oemapycky, ajge rata Oyase [uisi abMmexxaBaHail
ayaBITOPBIi, THIM OOJIBII OeNapychl, sIKisl TYT JKBIBYIlb, PA3yMEIOLb ITOJIbCKYIO0 MOBY. [HTYilbIs
najkasBae, ITO Tak Tp30a, OO CIEKTAaKsIMi Ha MOBE KpaiHbI Thl csi0e IparaHoyBaell, na-
Ka3Baell, IITO MOXKAIll TpalaBalb He Ha aaHy IyOuiky. [la Taro » y mpambl Ha MOBE, SIKYIO
Belaell HelacKaHaa, €clb MiKaBbl MOMAHT ISDKKACI: sHA Jlaramarae y IOIIyKy Bi3yalbHBIX

BOOpa3ay, MarHeimbix 3a ciaoBsl” (Palanskaa, 2023).

[{ikaBbI MOYHBI IIIJISIX — aJ OeapycKai mpa3 MoJIbCKYI0 J1a aHTeIbCKai — mpai-
nuia ¥ cBaéit amirpansiitHaii TBopuacti [lanina /labpaBonbckas (Chornabrova), sikas
CKOHYBLIA MPAEKT, Mavyatsl A4 ¥ bemapyci, 1 cTBapbLIa CeKTakib Ha Oerapyckai
MOBe maBojjie masMbl Mapsli MapteiceBiu Capmamuia (2021). YV 2023 1. Ha 10Ab-
cKail MOBe STHa MacTaBila CIEKTaK/Ib Ma II'ece CydacHail Oenapyckail aApamaTypxki,
sikast XaBaela mnaj nceynanimam Noname69, Bwiiidy 3 niecy, vlysieny xpvloem, i €
6y03e cyoicviyp mue 3amecm msaya (mpam’epa: 01.02.2023, Bapmasa). Mananas Ge-
Japyckasi p»KbeIcEpKa pazaM 3 akTopkami 3 bemapyci, [lonbnrgsr i Ykpaidsl cTBapbLia
MY3BIYHBI CIICKTaKIIb, SIKi CKJIafaela 3 jKaHOYBIX MaHaJoray mpa mpalieMbl BBI-
THAaHHS 1 AMIrpalibli, pa Toe, K CKJajJaHa CTBapallb arMac(epy JoMa ¥ BbITHAHHI,
Ipa MOUIyK OsiCTIeYHal MpacTOpHl, Ipa >KaHOUYI0 CYTHACIb, sI€ MPBIPOAY, JKaJaHHEe
cXaBallla 1 mpary aJIKphblIIia, rmpa KaHOuyr calilapHacip i marpi0y ObIb pazam.
Paxpicépka majkpasciBae, MITo adpaia MmoJbCKY MOBY, Ka0 CIIEKTaKJIb ObIY ,,00IbIII
3pa3yMenbIM ayIbITOPBIl TOW KpaiHbl, 3¢ MbI 3apa3 3Haxon3iMcs. [Ipel ThIM 5 He
BBITIpayIsijia akIPHTHI A35Sy4ar, TaM sKpa3 Ipa dMirpaipito, mpa cnpoly pacmaBec-
i CBOI OOJIb 1HIIBIM JION3SIM. YKpaiHCKiS aKTOpPKi pachaBsalli mpa CBaro sMirpa-
ILBIIO aJ] BaiiHbI, OemapycKis — af pBKbIMY, MOJIbCKIs — MIpa YHYTPAHYIO 3MIrpansio”
(Carnakevi¢, 2024). Iacns monbckamoyHara mpaekra Ilanina JlabpaBoibckas Tie-
paiiliyia Ha aHrenbcKylo MOBY 1 pa3am 3 sxoHkail Kaumep Cnosik-ZlaOpaBonbckaii
CTBaphUIa ,,MYJIBTHIIBICIBIILUTIHAPHBI TPACKT Ha MSDKBI MY3BIKi, TAATPa i TOXHAIOTIH”
niag HazBat Coma (2023). TBOpUBIS SKCIIEPHIMEHTHI HA PO3HBIX MOBaX — I'ATa MOMIYK
cs10e, HOBBIX TIeAa4y0y, HOBBIX TyKay.
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ITeITaHHe TIpa MOBY — I'dTa IBITAHHE 1 IIpa CTPATarifo BeDKbIBaHHA. Lli Ymapra
pabiuk cBaé ma-cpoiiMy i s cBaix? L1i aGpaup inTarpansio? Li aciMinsansro?'! Ha ra-

Tac MbITAHHC KOXHBI apPTBICT i KaJ'IeKTBIy’ Myci]_lb aJxKasallb, KaHCIIHEC, CaMaCTOﬁHalz.

Yamy y Hoabmubi?

Paspituro Oenapyckara TaaTpaibHara Kb ¥ [1oabrdsl CphISONb aHOCIHBI
MOJIbCKAM J3SPKaBbl Jla YIeKavyoy, SMIrpaHTay i BhITHAHIKAY 3-32 YCXOIHSIM MSDKBI.
JI3Be cThIMeHIbIABHBIS Tparpambl AarnaManti 0oJbIIaciii 0emapyckix TBopIay npai-
CIi TIpa3 BeJibMIi CKIAJaHbl Yac acBacHHsS 3 HOBail paanbpHaciro: nparpama Gaude
Polonia i pa3imaHien TearpanbHara iHCTBITYTa iMs 30irHeBa Pamayckara. [Iparpama
Gaude Polonia ckipaBaHas Ha OyJaBaHHE Mapa3yMEHHsS MaMiX MOJBCKIMI 1 YCXOJ-
He-eypareicKiMi TBopubIMi AtiTaMi 1 a3einivae 3 2003 1. V ramine Tarpa ga 2020
. (3a 17 ramoy icHaBaHHs) OelapycKiM TBOPIIAM OBLTO MPBI3HAHA TOJIBKI MSIb CThI-
MIOH/IBIH, 32 aNOIIHISA TPBI Tkl TAATPAIBHBIS J3CSIYbI, KIS anbIHYIICS ¥ 3Mirpalibli,
arpeIMaii 14 CTHITICH/IBIH.

[Iparpama pa3insHIpi TearpanbHara iHCTBITYTa iMsl 30irHeBa Pamnmyckara cTea-

paacs aJMbICIIOBA a1 MaTpa0bI Oemapyckara He3ale)KHara TaTpa, JalrddHTy 3Hill-
yanara ¥ benapyci isiram rony nacis nparactay 2020. Habop Ha p33iA3HIIbI aIKPBITHI
JUTS YCIX TIPAJICTAYHIKOY 1 MpaJICTayHIIl TaTPpabHBIX Mpadeciii: akTopay, paxbicépay,
" T'orae npITanHe Y3apIManacs i akTelyHa aOMApKoOYBasiacs Ha TdarpaibHail nanoni [epmara Kan-
rpaca Oenapyckail KylpTypsl ¥ amirpaunsli (Magsparap: Auapaii Cayuanka, yasensHiki: 3o0a be-
naxBocuik, Ansakcanap apiyey, FOpa /I3iBakoy 1 mombcki pakbIcEp radpaiickara maxomKaHHs
[NaBen [Taccini, sixi miéHHa cynparoysivae 3 ,,Kynanaymami”).
Hanpsikian, Ha adimel criekTakius Bolienanybl TaBOIUIE CIaByTail 11’ ecbl Mpoxkaka Jmiepanmol
CyCcTpaIics Tpbl OenapycKis apThICTBI 3 aJHBIM IMEM Y TPOX PO3HBIX BapBISHTAX: PIKBICED
— J3mitpsl Llimko, Beikanayna — 3miuep Baiinoycki, my3sika — JpmiTp ['apanay. Tper ims
— TPBI XKBINUEBBIA CTPATATii: aa BbIpasHail MaHidecranpl cBaéil Genmapyckacui (3minep) mpas
3pycidikaBanyo dopmy (I3mitper) ga cnananizaBanaii (IpmMiTp). deimiTp [apanay atpeimay
y ITlompirgsl BRINDHIIYIO agyKalplio, adapaHiy KaHIBLAALKYIO OBICEPTALBII0 1 MpanaBay
y Taarpst imst FOmiyma Actapssr i ¥ ,,I'apaseninax”. 3miuep Baitnoycki, darorpad mparscray,
3’exay 3 bemapyci npa3 marposy mayTtopHara apsliTy i nacmpabasay cs0e ¥ TaKyMeHTalIbHBIM
ToaTphl: abamiparoubics Ha YIAcHBI JOCBEI, CTBAPBIY SIIYD ABA CIEKTaKIi: Haunpwieasxcatiuisl
yexoo. @amaepaghivnas namays (pax. 1. Tlaccini) 1 ¥V nowyxy ovikmamapa, y SKiMm BBICTYIIY
SIK BBIKaHay1a, ayTap ToKcTa 1 pawkbicep (17.12.2023). A3mitpsl Limko 3BonsHeHb! 3 Teatpa iMs
Suxi Kynans! He yBaimoy y ckmazn rpymnsl ,,Bonsabis Kynanayier”, panakasaycs § [lonburay,
ampIXom3subl a Tearpa ¥ chepy IT, ane cyBssi 3 ToaTpaM He cTpauiy, cynpanoyHiyae 3 mojabcKai
rpynaii Fundacja Banina (Opay yasen y cTBapsHHI crnekTakns Msaoca); pramizye ¥ JlroOmine
ybITaHHI Oenapyckaii npamaryprii: Cmomnenvt 0’sab6an Cspres Kasanésa (2022), BOCEHHIO
2023 r. y usikine /Ipvicymnas opamamypeis npanctasiy Sexitilius. Jeianoei scniyus 1 Llawnviki
Ia I1’ecax 3HaKaBbIX OelapycKixX ApaMarypray.
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Jpamarypray, crpHorpaday, Apl3aiiHepay TaaTpabHara KacIoMa, p»Kbicépay CBATIA
i TYKy, paj3tocapay, TaaTpajbHbIX MeAaroray, TaaTpasHayiay, a Takcama Kyparapay.
Macrarixist mpaeKThl, paTi3aBaHblsl ¥ paMKaX raTail mparpambl, Ja3BajisIFOlb TBOPIAM
arasicamitiBaIiia 3 OeapycKacifio, mpamayisib CBaiM rojacaMm Ha cBagii MOBE, OBIIb
BiJJOYHBIMI ¥ I1abalbHBIM SMIrpamblitHeiM mpanace. [Iparpama pa3imdHIbBI OblIa
BBbIpa3zaM cajiapHaciii mojbcKai npadeciiHail cynoapHacIi, aakazam Ha 3BapoT be-
napyckara TaarpaibHaro kam tonimi (Belarus Theatre Community), sikoe ¥ BapyHKax
KaHcmipanpl yTBapsutacs ¥ Mincky ¥ 2021 1., 3 yacam nepaHeciacs ¥ BipTyaabHYO
mpacropy, a ¥ 2023 yxo ¥ aMirpalisli neparsapbiiacs ¥ bemapycki iHCTBITYT T3aTpa.
Mbraii kam 10HIIi OBIIa JarmamMora parpiIcaBaHbIM TIATPAIBHBIM JI3es9aM, ,,3aXaBaHHE
1 pa3Binué KyJIpTypHal criaubiHbl Kpaidbl” (Manifest..., 2021). Kam’roHini ckipaBaia
JICT Aa MKHApOIHAH TaTpalbHAH CYMOIBHACII 3 POCKOall maaTpeIManb Oenapycki
HE3aJICXKHBI THATP.

Benapyckist TBOPIIBI, SAKisl MaKiHyJi CBalO OallbKayIIubIHY, MEJIi HAaMep He TOJbKI
3axaBallb CBalO IIPHTHIYHACIIb, aJie 0AYbLTI CBAIO MICIIO ¥ 3aXaBaHHI MOBBI, KYJIbTYPbI
i yanmaBeyara natyHObLLTY. [lonpnrua 3amyciiisia nparpaMy TBOPYBIX PA31AIHIIBIH, sIKast
Jla¢ MardbpIMacip paaiizoyBanb y [1ombIrgs! cBae MpaeKThl MpajcTayHiKaM TIaTpalib-
HBIX npadeciid 3 bemapyci, pampacaBanbiM pykbiMaMm Jlykammuki. [lacns BeIOyXy
BalfHBI J1a Tparpambl JaXydblUli Takcama TBOpHaY 3 YKpaiHbel. MdTa — Hamamsimb
CYMpaIoyHIITBa ¥ paMKax P331I3HIIbINA, SKOe MOXKa Mparisreaiia i nazueit. Pazinsn-
B JOYXKBINIA an 1 ga 3 Mecsnay, y TITHL 9ac PI31I9HTHI 3HAXOI3IAIIIA [Ta]] arleKai
nmpbIMarouail aprasizaipbli. P33iA3HIBI ¥ MOJBCKIX T3aTpax 1 YCTaHOBaX KyJIbTYPhI
amOBIBAIOIIIIA TPAII TOJ 3amap i, sSIK IMaBeAaMisie CTapoHKa TraTpaibHara iHCTBITYTa
iM. 30iraeBa Pamnyckara, ,,1ar0lb MardsIMacilb pPI3i9HTKaM 1 p33119HTaM 3aiimariia
TBOpUAil I3eiHACIIO Mpa3 pIaji3amblio KaHKpITHAra mpaekra ado mpa3 MOIIyK Hart-
XHEHHS IMaJ] MacTallKiM KipayHIITBaM IOJIbCKIX TIaTpay 1 IHCTBITYIIBIH, a TakcaMa
CTBapae YMOBHI ISl YCTasIBAHHS TphIBajara CylparoyHINTBa MaMiK MOIbCKIMI ap-
raHizanplsIMi / ycTaHOBaMi KyJabTYpHI (1 X KaJeKThIBaMi) i mpajcrayHinami / mpaji-
cTayHiKaMi TIaTpanbHBIX mpadeciit 3 bemapyci 1 Yikpaiusl” (Reézidencyi téatral’naga
instytuta, 2021). Ha nepmibim sTame TrarpanbHbl iHCTHITYT 30ipae 3asyKi ai MMOJb-
CKiX TParpay 1 apraizambli, 3aIliKayIeHBIX y MPBIHINLI PI3iI9HTAY. Y MepUIbl TOX
iCHABaHHI PI3BIAHIIBIN, Kalli ¥ maMsIIll Halskay MEeIbIHHBIS KapIiHKi 3 MPBITOXKbIMI,
KpAaThIYHBIMI 1 TpariyHbeIMi OesapycKiMi mpardcTami ObUII SIIYD CBEXKBIS, BOATYK
MOJBCKIX TAATpPay, TaTOBBIX IPBIHSAIL OCNapycKiX pa3imdHTay, ObIy amanaMIsuTbHBL
(6ompim 3a 40 ycraHOY aATYKHYJiCS Ha 3BapoT TrarpaibHara iHCTHITYTa).

Ilsram TpoxX raoy BBISBUIICS TUTIOCKHI 1 MIHYCBI MTal NparpamMbl. be3yMoyHbIM
TUTEOCaM IS OOITBIIACIIi apThIcTay 3 bemapyci, sKist ckapbICTaics IparpamMaii, 3’ sryis-
eIllla Yac Ha aJanTaIbio (acabiBa Ha MaYaTKy AMIrpaIlbli): rITa IS TPBI MECSIIHI,
SIKist TBOPIIBI aTPhIMaJIi, Kab arien3eria, 3pa3yMenb HOBBIS paaii 1 YMOBBI, TepabIX-
HYLb, cripabaBalb 3apbIeHTABAIIA ¥ CITyallbli 1 JaITydbIla Ja MoJbcKara T3aTpalib-
Hara JKbIIIs ca CBaiM OenapyckiM mpaekTam. J{s ThIX, Karo BEIKiHyMi 3 mpadecii,
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ae XTo 3actaela ¥ bemapyci, rata ag3iHas MardeIMacilb poai3aBaliia, 3HOY BBIACIII
Ha CIPHY. s nroa3eil, 3BOJIbHEHBIX 3 IMpallbl, PMPAICABaHbIX, BBIIICHYTHIX 3 Ipa-
¢ecii, MarypIMacip YI3eIbHIYab Y TIaTPANTbHBIM MIPANICEe HABAT Y TAaKiM CHIIUIBIM
(dapmarnie — pau HaA3BbIYAH BayKHAs.

Ane €cup i minycel. [lparpama pa3iIdHIBIA HE Ma3Baisie HAXAI3ilb PATYISpP-
Hae TaTpajibHae JKbILLE: Ha jKajlb, r3Ta Makyiab OoJblI prida, yblM Byaa. IIpaekTel
mepaBakHA aTPBIMIIIBAIOIIIA aJHAPA30BBIA, CIICKTAKIi, 3POOJCHBISI arpOMHICTBIMI
YamaBeybIMi BBICUIKaMi, Tparonna aa3iH pa3. boiblacub CTBOPAaHBIX y paMKax po-
3BIIDHIIBIN OeMapyCKiX TIaTpalbHBIX MIPaeKTay Mae BeIbMi KapOTKi TOPMiH iCHABaHHS
1 BeJIbMI paJIKa YKITIOYaela ¥ panepTryapsl MOJbCKIX TaaTpay. MacTaki, sikis ykia-
JafoIb MIMAT IMpalbl i cApIa ¥ cBae MPaeKThl, MyCsIb 3aIaBOIIIIa aa3iHbIM ITaKa-
3aM 2¢eKTay cBadil mpampl, TaMy IITO ITACIS 3aKAHYIHHS PI31ADHIIBI BEIbMI IISDKKA
apratizaBallb HACTYIHBIS IaKa3bl. YBOTYIE, aCyTHACLb PATY/ISAPHBIX NaKa3zay — rata
ACHOYHBI MIHYC TlIaTpajbHara bl ¥ 3aMexokbl. [Ipam’ep mmar, a cranara pa-
nepryapy Hsama. Patynkam Obuto O cTBapsHHe Oenapyckara Trarpa ¥ Bapiuase, n13e
3HaxXoJ3ila OoNbIIas JacTka Oermapyckail OeIscHaphl, TO-OOK JKBIBYIb 1 IVIeHadbl,
i TBopbl. [Takynmes Takora TPaTpa HsMA.

[Meprubist cipoObI apraHizaBalb CTaNBIS MAKa3bl OBLTI 3pO0IICHBIST paa3t0capcKai
rpynait INEXKULT, 3acHaBanait MeHemkapkaii ,,Kymanaymuay” Bonsrait Kymikoyckai,
sIKast IepeHecya cBaro yBary 3 ,,Kymamayuay” Ha yBech OemapycKi TIaTp y 3aMeXIKHI,
macTaBijia mepaja caboi MATY 3HAWCI IUISIXI UL CTBapIHHS HEaOXOIHBIX yMOBaY
IUTSL PATYJSIPHBIX TTaKa3ay i MpaMoIbli ¥7KO CTBOPAHBIX y MEKaX PI3iIIHIBIA i CTHI-
MEHIBBUIBHBIX MIparpaM OelapycKiX TIaTpalbHBIX IpacKTay. ¥ BBIHIKY Ha PO3HBIX
BapIIaycKiX CI[PHAxX 3 Mas ma xkHiBeHb 2023 I. ObUII mpajcTayacHsl 12 yHIKAIbHBIX
Oenapyckix TIaTpaNbHBIX MpaeKTay, sKis paHeid Oburi planizaBaHbist § [lombIrdsr.
[Maxa3er INEX FEST npeisirayai yBary 6onedd usiM 3500 mienadoy, mTo CBEIYHIIb
Ipa BSUTIKYIO IiKaBacIh 3 00Ky Oenapyckai apisicriapel. @iHaHCaBaHHE raTara Bemisap-
Hara IpacKTa (KOIITHI ap H/IbI TIaTpajbHall CIDHBI | TOXHIYHATA a0CIyrOyBaHHS, Po-
KIJIAMHBISI PacXO[Ibl, TaHApAPHI aMiHICTpalBIiHAN KaMaH/3€, aKTOpaM 1 pBKBICEPaM)
MAKPBIBAJIICS 3 MPBIXOAY aj mpoaaxy KBiTkoy. 3imoit 2024 . INEXKULT nparisirayy
pally I1a apraHi3albli aka3ay He3aJe)KHBIX TIaTPaIbHBIX IpackTay y [lonbnrasl Hax
Ha3Bail ,,Kybarypsl kyneTyphr”, a ynetky apranizaBay INEX FEST 2, sxi magaycs
3 YBITAHHS CLPHIYHAHK ajanTanbli ciaByTail anoecii EBbl Bexxnasern /1a wmo iozeu,
soyua? (p3k. M. [abpaynsauckas, Bapmasa 25.06.2024).

TBopuacio Oenapycay MmaBojii MaubIHANOLND IIKaBIIA eyparenlibl, siKis paHeH
He 3BsApram yBari Ha bemapyce i sie kynpTypy. bemapyckist mparacThl i KyasTypa
¥ BBITHAHHI MACHPBIUI TaMy, IITO bemapych 3’sBiTacs HE TONBKI Ha HaTiTBIYHBIX
Mariax, aje i Ha KyasTypHbIX. [lepmast BijaBouHasl MpbICyTHACIB Oenapyckara Taarpa
Ha ¢ecThBaiIbHAN Marie Eyponsl — raTa mparpama ,,bemapycs — anHoBa” Ha mipa-
CTBDKHBIM KpakaycKiMm (ecThIBali ,,bockas kamenpist” (cHexkanb 2021 1.). Y uspBeHi
2022 r. y JIrobmine ¢ectsiBais ,,bii3ki Yexon” ObIy MpaKkThIYHA [AIKAM IIPHICBEYaHBI
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He3anexHamy Oenapyckamy Taatpy (19-26.06.2022). V pamkax (ecThIBaIO aa0bI-
Bajacs Takcama mpara ,,JI[pamarypriudaii madaparopsli” ca MITOA3EHHBIMI MTaKa3ami
i yn3enam mirenauoy. 8—13 sxuiyHsa 2023 .y arpel TR Warszawa anOsiycst THIA3CHD
Oenapyckara TIarpa, Ha sKiM OBLIO IMakazaHa ceM criekTakity. Ha ¢ecreBanmix y be-
JACTOKY Oenapycki T2aTp TpaJbllbliiHa Mae cBaé MecIla, Ja MaATPBIMKI Oerapyckara
TIaTpajbHara pyxy Jaityusiyca Takcama Conar.

IIpa mro?

Dikcarpls napaszay i nmocmnexay Hesanexsara Oenapyckara taarpa ¥ [lomburusl,
AKi IAraM amouIHiX Tpox ce3oHay — 2021/22, 2022/23, 2023/24 — akTbIyHa 1IyKay
CBOH MIISX MaMiX 13aJIS1bISIA, IHTITPALBISH 1 aCIMUISIIBISH, 1a3Baisie HE TONbKI aJiHa-
TaBallb IMEHBI 1 aKa3bl, sIKid 3a AMOIIHISA TPbI aJbl TPAMiNl Ha KYJIbTypHYIO adimty,
aje 1 mapasMayisib npa Oenapycki T2aTp y AroHail JplHaMilbl 1 pa3HacTaiHaCL.

3 MyHKTY TNIe[KaHHs KoibkacHara (59 mpam’ep, Oombi 32 90 ToarpasibHbIX 1BIH-
Tay, KaJli YJIiublb YbITaHHI 1 neppopManch'’), a Takcama skacHara (y3HiIKHEHHE HOBBIX
KaJIeKThIBaY 1 TPyN) acmekray Oenapyckae TrarpajibHae KbIIUE Oaublla TIIEHHABIM
1 pa3HacTaiiHbIM, MITO, Oe3yMOYHA, HATXHsE 1 3’Ayisgela naacTaBail 11 anTbIMi3MYy.

3 MyHKTY DJIePKaHHS TAMAThIYHAM CKipaBaHAcIli BHIMAJIEYBAOIIIA YaThIPhI BbI-
pasHbIg TOHADHIIBI, Mpa IITO 1 SK X0o4ua pa3Mayisip Oernapycki TaTp ca cBaiMm Iie-
Jla4oM: TIpa MPaTiICThI, pINpPICii, NATITBI3HAY, JOCBE AMIrpaibli i BalHbl — MOBai
JlaKyMEHTaJbHara TaaTpa; Ipa BeyHae — Mpbl Janamo3e KJaciki i cydacHail Oenapy-
CKail JliTapaTypsl; Ipa PoIHAE — BBIKAPBICTOYBAIOUBI Oenapycki GalbKiIop 1 CTHIXit0
My3BbIKi; TIpa Cy4acHae — Clajdy4aroubl IUIaCThIUHBI, BBISYJICHYBl 1 My3bIYHBI KOJ Ha
CKpBDKaBaHHI CaMbIX PO3HBIX TAATPAIbHBIX JKaHpay y IHTIHCIYHBIM JIBIIIOTY 3 eypa-
MeHCcKIM MacTalTBaMm.

Ilpa 6anwouae: npamicmel, 8aiina, NAIIMEA3HI, IMICPAYbIA

VY neprraii TAOMaThIYHANR TPYIIe MaeM CIIEKTaKIi, SKisl ¥ OOJbIIai 11 MEHIIIal CTy-
TICHI BRIKAPBICTOYBAIOIh TaKyMEHTAIbHBISI MATIPBISUIBL, XPOHIKI TPaTICTay, yCIaMiHbI
VIiekauoy aJi BalHbI Ba YKpaiHe 1 TAOKCThI OeapyCcKix namTBsa3Hsy. ['aTa: 1,8 m (paxk.
IBan Beipeinaey, Teatr Nowy, Bapirasa, 2021), Bwiiioy 3 aecy... (paxk. I1. ladbpaBosib-
ckas, 2023), Kpaxaosin (Toket 1 BoikaHanHe: Hamszes IlI»ii0ak, SIHa AJskcecHKa,
Bonbra Kapanénak, Wolskie Centrum Kultury, Baprrasa 2023), Mopa Kpuicyinws
(By Theatre, pak. A. Hoik, 2023), Haunpwvieaxcotiwusr ycxoo (NetTheatre, pak.
I1. Maccini, JIroomin 2021), Crosa 3-3a kpamay (“Kynanayupsr”, Bapmasa 2023), How
are you? (cmektakib-BepOarim mna m’ece Bitans Kapabans, pak. A. Hosik, 2022),

13 Tla namsennix cabpaHbIX ayTapKaii i epakasaHbIx y apxiy benapyckara ToaTpaibHara iHCTBITYTa

(BIT)
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Masaixa (Brava Banda, ayTap i paxbicép Bitans Kapabaub, 2023), Ilocredemcmeo.
Hocnebeecmso (naka3pl CBabogHara trarpa, 2023). Jla ratail rpymnsl MoxHa Takcama
3amiubinp nepdpopmanc Irapa Illyraneesa 37509082334 The body you are calling
is currently not available (pax. Cspreii lllaboxin) maytopansr 40 pa3oy amanb Ba
YCix eypaneickix KpaiHax i agHapaszoBas akiblsl AHOpas Caydanki Jlicm nanimessst
(y pamkax npaekra Mue awus nawanyasana, sxaiserb 2023). CtBapaibHiKi OoIbIIai
YacTKi YbITAaHHAY Takcama 3BspTalolla Jla cydyacHai Jpamaryprii, npbsicBedaHai npa-
T3CTHAH TOMaThILbL: August (pa»k. M. InbinubIk), Sixilius. Jeisanozi socniyus i Lllawinwl-
ki (pak. 3. Himxko, JTroobmin 2023) Jlenmouku (Cmyorcki), (pax. 3. Limko, Kpakay
2021) V nac na xyxni (ayrapka i pakx. B. Kapanénak, JIroomin 2022). I'atas toma-
ThIUHAS Ipyla HeaJHapoIHas, TBOPLbI YyiiHa prarylolb Ha 3MEHbI ¥ MaBeCTLbI AHA:
nepianayaTkoBas 3aaava Obuia 3adikcipasais nagasei 2020 roga, MOTeIM — aaplara-
Ballb Ha TPayMbl AIBOWHBIX YIICKA40y i BalfHy Ba YKpaiHe, TPBIBAIBIM OOJNEM ajry-
Kaelllla TOMa MANITBI3HAY, sKasl, HaTypaibHa, pelMyeIia 3 ricTapblaHail Tpaymaii
CTaJliHCKara TIpOpy, MaBOMI MMayblHAC aCHYHCOYBAIIA JOCBEI AMIrpalsli i T.A. AIHO
rasacTaelila HI3MEHHBIM — I3Ta TOMaTbluHae 1oJie OO0 1 CMYTKY.

Benbpmi mamynsipHbIMI 3paOiTicsl IPAeKThl, Y ApaMaTypridHail acHOBE SIKiX Jis-
kKallb calpayIHblsl anaBsJaHHI praibHbIX acoOay. Takis mamiThlyHA aHTa)KaBaHBIS
MPACKThl MAIOLb Y OEJIapyCKiM TIaTphl OAraTyro TiCTOPBIIO, a3iH 3 HEePIIbIX Y IITHIM
[Ipary — paciiicki CIeKTaKIb Ha OerapycKiM MaTapeisiie /Jeoe 6 meoem dome ([[goe
¥ meaim dome) (mpamarypr i pok. Anena I'pemina, Trarp.doc, Macksa, 2011)', npyri
— nonbeki Czas kobiet (Hac orcanuvin) (pax. Mikanaii Xanesin, Teatr Polski, Bapria-
Ba, 2012, Genapyckas mpaM’epa Ha pyckaii mose: ,,CBaboaubl TaTp”, MiHck, 2014).

BrikapricTaHHe MeTaay BepOaIlim nazBaise Jalb rojac ThIM, XTO SIro ma3oayie-
Hbl. bemapycki Tearp y [loipurdel axBoTHa agmae rojiac ya3eidbHIKAM MpaTdCTay
(y meprraii haze SMIrparibli) i MaTiTEIYHBIM 3HBOJICHBIM 1 WICHAM 1X ceM’ sy, a Tacs
rayaTKy BaifHbl — Takcama yiekadam 3 Ykpainbl. CBoeacaOiBbIM MaHTaXOM JlaKy-
MEHTAJbHBIX CBEIYAaHHSIY ObLIa MaKyMCHTalbHas (I1a CyTHACUi KaH IOKTypHas, aje
BeJIBbMI TUIEHHASI, Kalli 3¢ raBOpKa Ipa MmpacoyBaHHE iH(apMarpl mpa OenapycKis
MpaTdCTHl HA MiKHApOAHA#l apaue) m’eca AHapast Kypoaitusika Berapyce. Obudicen-
Hble, YBITAHHI SIKOW am0bLTiCA Ta YciM cBene (Takcama jaBa yblTaHHI ¥ [loipmrder
—y Bapmage i Ba Yporyiase — siy» HanpblkaHUbl KacTpbiuHika 2020 1., a ¥ CHEeXHI
Vxo0 andbLiacs npam’epa ¥ IiBinax). Hactynusl TBop Kypausika [ anacer Hosail be-
sapyci ObIY 3pO0JICHBI aHAIATIYHBIM METaZaM JaKyMeHTalbHara Kanaxy. CreKkTakib
Glosy nowej Biatorusi (nepaxian Pobepra YpOanbckara) y mactanoyusl Jlykarra
Koca (Teatr im. Heleny Modrzejewskiej y Jlsruins, 2021) ObIy makasaHsl 1iegaqam,

[lagcTBaii m’echl 1 CEKTaKIs CTajla TiCTOPBIS XaTHAra apblliTy maj’Ta Ynaasimipa Hskmsesa,
sikoMy ¥ 2010 1. iHKpbIMiHABaJIl apraHi3alblio MAacaBbIX Oecrapaakay i MphI3HAYBLIl XaTHi apbIIIT
Ja Cyza, MaKoJbKi €H y3Hayaniy rpaMajacki pyx ., 'aBapel npayay!” i Bulyyaycs KaHAbIIATaM Ha
noct npa3igdHTa benapyci.
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aJIHaK TOJBCKIsl aKTOPBI, SKis Tpalli MamspIIeNbIX y mpardcrax Oemapycay: Mapbiro
KanecnikaBy, Mikamnas CrarkeBiua, Irapa Jlocika, Bitanmpaa Amrypka, Cusnana Jla-
THINIABA 1 IHIIBIX, — MEHAaBITa ,,rpani”. [lepamom 3maperycs ¥ criekrakm Teatr Nowy
1,8 m (npam’epa 28.12.2021) — Oenapychl mavajii raBapbillb CBaiM rojacam. [aast
CHeKTaKIs Obl1a mpoctast. Y [lonpnray npeiexaii 6enapycKis akTopbl. MOIHEI cTaiy-
HBI TPATP 3aImpaciy MogHara pyckara — naciis 24 irorara 2022 . y»Ko MmoJyibckara, siK
BBIpaNIbly cam Beipbinaey — pakbicépa; akTOPBI pa3MayJisili ma-0eaapycky i ma-pycky,
a TIOJIBCKis 30pKi — DBenina [lankoyckas i bapram bsutens — nepaximanani i nagaBai
HelTa aj csi0e, 3 MOJMbCKal MePCIeKTHIBEL. TaMy modad 3 aOBiHABAYBAHHEM PHKBIMY
JlykammHki mparydarti cIIOBBI KPBITBIKI ¥ agpac MoJIbCKal yimambl, KO JacTanocs 3a
TYMaHITapHBI KPBI3BIC Ha MOJbCKa-0enapyckail MsoKbl. CTPYKTypa CIEKTaKIs — MaK-
ciMalbHa TIpa3sphiCTas: Ha Majulo3e aba3HavyaHbl CBATIOM KBaapar mamepam 1,8 M2,
CTOJIbKI MEHCIIa aJiBe[3eHa Ha a/IHAT0 JalaBeKa ¥ Oenapyckix TypMax. 3 araBsIaHHsy
CBeIKay BhIMANEYBaeIa BoOpa3 OO KaxJIiBEL: y pIalbHACI OBLIO ST ISICHEH,
IUDKKISE TPayMBl, IIMATIaI0BbII TOPMIHBI, a0CYpIHBII PBICY/IB Ha TTacTaBe aOBiHa-
BauBayHsy y Myxy Taarpa abcypny (,.ya3eidy He Opay, ajge ¥ JyIibl HaaTphIMIIiBay
MPaTICTYIOUBIX” I 3a OeN-4bIpBOHA-0emyto KapoOKy 3-Taj TAreBizapa ¥ Bakue). Ha
MpaLsAry TpoX Ce30Hay CreKTakib /,8 M, Kl BBIKJIIKaY BsuTiKae 3anikayienHe ¥ Eypo-
Ie 1 1a3BOJiy eypareickiM Ieadam JaBealiia npa naliThlYHbIX 3HIBOJICHBIX ¥ be-
napyci, nakasani 20 pazoy (10 pasoy — y Bapmage i 10 — Ha BbIe31ax).

[Takazanbl 40 pa3oy amaib Ba yCixX eypaneickix kpainax mepdopmanc 375 0908
2334, The body you are calling is currently not available (npam’epa: 24.07.2021),
y ampanoyusl Cspres 1lladoxina i Beikanansi Irapa llyraneesa, ObIy cTBOpaHbI Ha
3HAaK MPAaTICTy CYIpalb TBAITY 1 PAIPACIH, ABIKTATYpPHI 1 KaraBaHHsY. [‘aa3iHa, AKyr0
nepdopMep TPaBOA3IE CTOSYBI Ha KaJCHAX 3 Hi3Ka amylIyaHail ramaBoil — raTa
CBAro pofy IpamaHoBa agdylb cs0e 3aTpbIMaHbIM y bemapyci, (i3iuHa mepaxbIib
Osicipaye, mpa3 sikoe mpainuro 6onbin 3a 40 Teicsu Oenmapycay. I'ara takcama 3a-
IpalmHHe Ja KaH(ppaHTalbll 3 MadynnéM BiHBI 332 HAYI3El, 32 SMIrpalblio, 3a Toe,
IITO MBI TYT, @ SIHBI TaM — 3a Kparami. [lepdopmanc llyraneeBa akazaycst HaliOOIBIII
pA3aHAaHCHBIM TBOpaM Oenapyckara Tiarpa, €H aHTaxkye Ienadoy, ImpaBakye ix na
Va3emy, BBIKIIIKae Cyp €3HBIA IBICKYyCii 1 3aaxBouyBae a aOMepkaBaHHs. HacTymHb
creKkTakib 3 ynzenam Irapa lllyraneesa Ich heiffe Frau Troffea (pax. Csapreit 1lla-
OoxiH, mpam’epa: 15.12.2022, Teatr Nowy, BapmiaBa) pacnapsimae mnpa 3aHsSBOJICHBI
Oenmapycki HapoJ| Mpa3 1H/bIBIIyalIbHbI JOCBE/.

To jest prosta opowies¢ o wolnosci, bo nic ponad wolnos$¢. Wolnosé¢ od wigzienia i opresyjnego
panstwa. Wolnos$¢ do manifestowania tozsamosci. Wolnos¢ od tego, co odruchowo nazywamy
rzeczywisto$cig, watpigc w istnienie innych jej wymiaréw (Gac, 2023b)'5.

15 3-3a cyp’€3Hail TpayMbl aKTOPA, Ha JITYIHHE SIKOH catifiapHa 30ipalticst CpoJIKi mpa3 Kpayi-
(aHABIHTaBYIO TIATGOPMY, CIICKTAKIIb MTAKYIb HE Ay Taphly MOCIEXy mepopMaHca.
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Mopa Xpuwicyiner ¥ nactaHoyusl By teatr — raTa yaproBas cnpoOa pacnasecli
mpa Toe, WTo aadkiBanacs ¥ benapyci, nmpa Toe, ITO HE CKOHYbLIACA J1a TITail mapsl
i He CKOHYBIIIIA, IMaKyJdb JIOA31 CA3sb 3a Kparami, 00 ,,Iixi” Topop y bemapyci
JOVKBIIIA YKO 4alBEPTHI rof. I'aTa Takcama BaliHa, BailHa 3 yJaCHBIM HapOAaM.
[T’eca Mopa Xpuvicyinv pacnaBsinae npa naazei 9—14 xuiyna 2020 r. y 6enapyckix
PAYCax, npa reant i 38epcTBbl. CIeKTaKIIb BApTae IieAada ¥ nepiibld AHI mparacTay
y benapyci i anmaBsimae mpa ThIX, XTO Tpariy 3a KpaThl i CYyTBIKHYYCS 3 JKyTaCHBIMI
KaTaBaHHIMI 1 3A3¢KaMi, allec MEHsE MepCHeKThIBY. PacmaBsiae mpa ,, HAaIbIX ™ Tpa3
MPBI3MY ,,iX”, TIAA311b HA Taja3el BauybiMa MUTILBITHTAY, IS SKiX MPaT3CThl — raTa
HAJ3BbIUail HAIPY>KaHbIS MPALIOYHBIS JHI.

VY 2023 romze Bombra Kapanénak, Hanzes IlIoii6ak i Slna AnsikceeHka crBa-
PBLTI IPBICBEUAHBI OeTIapyCKiM MaTITBA3HAM creKTakib Kpakaosin (Wolskie Centrum
Kultury, Bapmraga, pam’epa: 30.06.2023). TakeT Hamicami caMi aKTOpPKi, BBIKapHhI-
CTOYBarOubl YphIyKi 3 anoBecti Itana KaneBina Kapoius, siki ciyxay, ypeIyKi 3 cygoBait
npamoBsl [lamiaer [llapsngei-Ilanaciok, micter Bitams XKyka, Irapa Lmbsma, Boneri
Kitackoyckaii.

[Manzei ¥ bemapyci i BaiiHa Ba YkpaiHe — r3Ta HACTYICTBBI aJJHATO 1 Taro X 3Ia,
Tamy OenapycKist TBOPIIBI ¥3IBIMAIONb TOMY BalHBI. CIEKTaKIIb TaBOJIC I’ eChI-BIpOa-
uimy Birams Kapabaus How are you? (p»k. A. HOBIiK), y sIKIM IeparuisTaronia TPb
MOBBIL: YKpaiHcKas, Oenmapyckas i pyckasi, — I3Ta JaKyMEHTaJIbHBI TIATPAIbHBI IIPACKT
Ipa BaiiHy Ba YKpaiHe BaubIMa MIpHBIX KbIXapoy. CrayaTky akTopbl 3aIlyCKarolb Iiie-
Ja4yoy y maxoi, HiObITa yiekadoy, mpanaHoyBaroubl iM Bajty 1 muiesibl. TOKCT 3acHaBaHBI
Ha acalICThIX yclaMiHaX i CBEAYAHHSIX JIFOM3CH: pacHaBsaarolia TiCTOphIi YIeKauoy
3 Kiesa 1 BinHiIpI, 10cBe amirpaiibli, Tpareasii byust i Maperymass. [Tamix anmosenami
rydallb YKpaiHCKis ITECHi ¥ )KBIBBIM BhIKaHaHHI. YanBépa reposty — Oemapyc, ki Yk
Ba YKpaiHy ajJ pampaciii; ykpaiHew, ki 3’si3/Kae 3 A3syublHaid Ha 3axaj YKpaiHbI;
JKaHYbIHA, siKasi epadipaenna ¥ HaMeuusiny 1 pacelicki npeixiipHiK [lymina i ,,pyckara
cery”. ['epoi pamka pazmMayIsIrone maMidk caboi, CyBsI3sTy MaMiK iMi amaib HsIMa, FITa
MAaHAJIOT1, IePAKIIFOIIHHI TaMDK SKIMi aJ0BIBAIOIIA TIpa3 T'yKi Cip3HBI, MITO Tojacam
imitye [dap’s Hosik. ['amacel ykpaiHCKIiX ymekadoy i Oemapyckara reposi CycemaHiva-
I0Lb 3 KaMeHTapaMmi paceiilia, arpyyaHara BaeHHail IpamnaraHjail, €H He adomaela,
MaKyJb HE Ja3HACellIla, [ITO STOHBI ChIH OBIY Ha Kpaiiceps ,,MackBa”. Tama repos, sKi
mavblHAe OAdubIh Mpayay TONBKI mMacis acabicTail Tparemsli, JaBOJMI PacIayCIOIKaHbI
npeIEM y cydacHal Oemapyckai apamaryprii: y Aumpas Kypoaitusika ¥ m’ece Berapyce.
Obuoicennvle HaCTayHIiNA, sKas 3aiiMaela (anplraBaHHeM BbIOapay i maBoa3ilpb cs0e
SIK TBITIOBAs ,,s10a11bka”, mayblHae Ycé pazyMellb Macis Taro, K sie Jauka arnblHaela Ha
Axpaciina; y w'ece Jvisiioei ocriyHs TOChBE]] BBIMYIIaHAH IMIrparibli 3MSHsIE MTOTIISIBI
Maili, sSIKast CIaYaHKy Kizae ¥ aapac HIBECTKI OSCKOHIIBI MPAKIEHBI, ale Kalli Tast pa3am
3 YHyKaMi 3’sDK/Kae ¥ aMirpauplio, 3HadHa 3MsIK4ae CBalo Ma3ilblio.

Hpamarypr Bitans Kapabanb, siki mui€HHa cynpanoyHiday 3 Team Trarpam, 3a-
cHaBay cBaro rpymy Brave Banda i ctBapery criekrakie Maszaika, na sikora Hamicay
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CILPHAp 1Y AKIM Beliiluia Ha cpHy KauiBan AcparamBini. CrieKTakiib pa 3Mirpanray,
AKis ¥7KO He Mepllbl pa3 MayblHAIoLb CBa€ XKbIIUE 3 HYJA, NPaxoA3s4bl Npa3 MOUIYK
Ipalbl, JIerali3anblio, CIpoObl 3aXaBallb CBAIO 1MIHTHIYHACIH Y HOBAHl KYJIBTYpHI
i TIpBICTacaBaIlia Ja KIS ¥ MOIbCKIM rpamanctBe. CIeKTaKiIb — JBIIHKINUCKI COT,
MY3BIKY Ja sikora cTBapbly Mikita 3amarap.

IIparacTHbI, TaKyMeHTaJIbHBI T3aTP MOXa narpadaBalilb AJs NpayblTaHHS MOCT-
TpayMaTblYHara i TopaneyTbluHara Kiova. [Jiefaubl paaryions Ha CleKTak/Ii rarara
0J0Ka BeNbMi dMalbIiiHa, YacTa IUIa4yllb. AKpaMms Taro, 3’syisienna HeOscreKa rapa-
PBILIb TOE caMae Ipa TOe camae Jia ThIX caMbIX Iefadoy. ['3Thl OSCKOHIBI KanaypoT
nmayTopay MaThIYBIIb 1 TOMATHIKI, 1 (POPMBL, sIKas, SIK Ha TPOX KiTax, JSDKBIIE HA TPOX
JJIeMEHTax — BepOaliM, 1aKyMeHTalli3M, MyJbTbIMe/Ibll. Xalsd y Oenapyckaii ayIbITo-
pBIi aJ4yBacia CTOMJICHHACHD MIPAaTICTHAM, Oatouai, TpaymaThldHAl TOMATBIKAH,
TBOPIIBI HE TaKiNAIOIb IITara ToMarblyHara mojsi, 00 Micis MacTalTBa, Y THIM JIKY
TIaTpa, — 3axaBallb MaMsIb 1pa nansei sxHiyHs 2020, BaiHbI i dMirpansri. Paxeicép
Mopa Xpoicyiner Aunpaii HOBIK Tak KaMEHTYE CITyallbIio:

VY Hac MOJIOBMHA KOMaHJIbI MPOIILIa Yyepe3 penpeccud. ONUH U3 HUX — TOJNUT3aKITFOYCHHBIH,
KOTOPOT'O BBIITYCTHIN OyKBaJIbHO Mapy MeCsIEB Ha3a/l, HO OH BCE PaBHO y4acTBOBAJ B CO3/a-
HHH 3TOTO IMPOECKTA, MIOTOMY YTO CUHHUTACT 3TO OYCHb Ba’KHBIM. MHOFI/IG Halu Apy3bsA-3KC-I10-
JINT3aKIIOYEHHBIC HE CMOIVIM IPUKTH Ha npemMbepy. Ouu ropopsit: «Criacu0o, 4To 3TO AenaeTe,
BbI — OOJIBIIIAE MOJIOIBI, HO (PU3NICCKH MBI HE MOXKEM». S| TOHHUMAl0, YTO Y MHOTHX JTFOICH
€CTh €III¢ OYCHD CUIIBHO OOJIC3HEHHBIC BOCITIOMUHAHUS, TIOTPYKAThCS B HUX MPOCTO HE XBATACT

smormoHansHOro cocrosiuus (Novik, 2023).

Bapra 3BsApHYIb yBary Ha raThlsl CJIOBBIL: ,,6H Yc€ poyHa yn3enbHiuay”, To OOK
TaM J13¢ IIsAa4d y>KO HE BBITPBIMIIIBae HEe TOE Kad sMarllbliiHa, ane Hamar (i3iuHa,
TBOpIIA TIpaIsirBae CBAarO CIpaBy, 00 3aXaBallb MaMSIb — 3HAYBIIb BBDKBIIIb.

Ilpa éeunae

[TaxyThbl Oenmapyckara Hapoaa Takcama 3acTarolia IPHTPaTbHAl TOMal HACTYII-
Hara TAMaTbhldHara OJioka, siKki MOXKHa O Ha3Ballb ,,KIIACIYHBIM”, TAMY IIITO ¥ CIEKTa-
KILSIX-TIPBIIABECHSAX MTABOIJIC TIKCTAY CYYACHBIX ayTapay, Ii ¥ 1HCI[PHI3AIBIAXK, SKis
AKTyaJli3yIoNb KJIACiYHBIS TBOPHI, Y3ABIMAIONIA THIS 5K CaMbIs MPaOIeMBI — TAPOPY,
HECTIpaBSITiBACIli, KaTaBaHHSA MANITBIYHBIX BS3HAY, 3HIIIYSHHS Oenmapyckail MOBBI
1 KyJIBTYpBbI, — aJIe Ha 1HIIBIM 3CTITBIYHBIM y3poYyHi. YIEKI aj JaKyMeHTalbHai Gop-
MBI J1a3BaJISIIONb TaBaphIb Tpa cBaé, mpa Oarodae 3 MePCIEeKTHIBEI aryIbHATIOACKAH.
Jlst canpayiHara MacTaka MapThIpaJiorisi HAyIIpoCT Majaelia 3aaadai 3aHanra jaér-
Kaid, 3aHajTa npoctail. CriekTakii 3 rarara OJ0Ka, Takcama SK 1 3 TarspdIHsTa,
IpaTiCcTHAra, Maja Taro, IITO HEMardeIMbIsI § cEHHSIMHSIH bemapyci, ane sHBI OB
0 HemarubiMbIst 1 ¥ bemapyci ma 2020 1. I'3Ta criekTakdi, sKisl aAryKaroIia Ha aKkTy-
anpHBIA Oenapyckist maasei. ['9Ta cnexrakii-mpeimasecti: 3podnenas A. ['apiyeBbiM
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3 ,,Kynanayuami” cBoeacabmiiBast Tpbuiorist [ yci-nodsi-nebeosi, Cpaenym 1 [lnowua
Ilepamoei; Tata Hacys naBomie Y. Capokina ¥ mactanoyns! FO. J/[3iBakoBa i Kanme-
ovist FO03ighi ma m’ece C. Kaanéra ¥ crpuiynail inTapopartansli [1. [Taccini; raTa
crpoba marsA3enh Ha CydacHAcIb Mpa3 TiCTOPBI: Yiewwnicens 1 Bepacogvt méo
Team Trarpa; raTa akTyasi3albls Kiaciki: /[3a0e ,,Kynanayuay”, Beienanywl maBojjie
Omiepanmay Mpoxaka.

/33061 Anama MinkeBiva ¥ OenapyckiM T3aTphl cTaBiiics Hsdacta: y 2012
rozxze ¥ MiHCKIM TraTpsl Jsiiek (paxk. AnApai SAnymkesiv), y 2013 roxze § MiHcky
¥ npeiBaTHeIM Taarpel U (pax. Pamyns Kyasmanaidta) 1 § 2015 ronze ¥ bpacikim
JpamMaTbldHbIM T2aTphl (pax. [1aBen [Taccini). ['9Ta OBIY an3iH 3 MEPIIBIX TIKCTAY,
na sikora ¥ 2022 ron3e, Kai BRITHAHHE MMaBOJII CTaHABLNACS JUISl YACTKI I'PYIbI He-
nma30eKHBIM (hakTaM, 3BIPHYIIACS He3allexHas rpyma ,,Kymanayuay” man yribBam
nonsckara paxsicépa Ilayma [laccini. Beibap Tokcray, axis yBalImi ¥ CHeKTakib
(acabmiBa (parMeHThI 3 TPAIH YacTKi), BbI3HAYAy COHCHL: /[[350b — 2022 nap-
KpaciiBasli axBSpHBI 00K OapanbOBl 3 paceiicKiM ThIpaHaM 1 Tydaji SK MOITHAc
MATITEIYHAST BBIKa3BaHHE.

Stezala wojna w Ukrainie, ktérej petlnoskalowy wybuch potozyt si¢ cieniem na Mickie-
wiczowskim arcydramacie, uwypuklajac jego III cze$¢. Tamta chwila sprowadzata Ukraing
i Biatoru$ (a w domysle réwniez Polske) do wspdlnego mianownika kontaktu z rosyjskim
imperializmem. Dzi§ opowies¢ o konflikcie zamienia si¢ w rozwazania o istocie wspdlnoty.
Podczas gdy w Ukrainie kazdy dzien przynosi nowe wojenne erupcje, Bialoru$ zdaje sig
zmrozona gruba tafla represji (Gac, 2023a).

3BapoT I1a MOJIbCKara paMaHTBI3MY CIPBISTY aKTyawi3albli MaJiTBIYHBIX COHCAY,
a BOCH IIpama ¥ >KaHpbl ToaTpa aOCypAy Ha3BOiijia TBOpIAM MpPHI JamaMmose II’e-
cel CimaBamipa Mposkaka Omiepanmel acdHCaBalb OOJBII MPa3aidyHyI0 pIYaiCHACIb.
Criekraxib Boienanysl, y SIKIM TIKCT Mporkaka iHKpYCTaBajli p3anbHbIMI T1CTOPBISIMI
Oenapycay, amicBae IIIAX aj 3kdapeli mparacTay Ja MacaBaid smirparbli. Beikapsi-
cTaHHe jomicay 3 IHTAIPHATY cTBapaia MakjiBaclb MepakaHayya pacrmaBecii i mpa
CBal0 HAIMYACHYIO KpaiHy, 3 SKOW MPBIMIUIOCS 3’eXallb, 1 Mpa IIYaciiBbl 1 Oararsl
Kpaii sMirparpli, y sIKiM BeJIbMi APIHHBI IHTAPHAT 1 MIMAT-IIMAT KPBIXKOY. PaxbIcép
J3mitper Llimko 3pabiy BiBICEKIIBIIO camora MaHSIIS dMIrpaisli 1 mepaHéc ypary
iefada 3 3MIrpaHTay Ha BBITHAHIAY, AACIEAYIOUbl PO3HINY mamixk imi. Surds agHa
m’eca ¥ aHpbl TIarpa adbcypay — [anepa Aunpas IBanoBa (pakx. A. HoBik) — in3e
¥ Bapmase Ha nonbckail MoBe (mepaxiiag — ArHemka CaBinbcka). CTBapasibHiKI Ha
cBaci CTapOHIBI MIIIyIb Ipa IITHI CIIEKTaKIb HACTYIIHAE:

MBbI — HABOJIBHIKI pauay, TpolIai, 4acy, HajiTeikay, camix csibe. Mbl — raTa Tpoe CMEIIHbIX bl
TPAari4HBIX TEPOSTy raTara abcypasicTckara CleKTaKIIs, SKis HEBSI0Ma 4aro 4aKkaroup y IpeIEM-
Haif cBaiiro mda. XKeiué — rata Bscénas nel nérkas GRA i — xxynacaas GALERA (Strona
teatru BY Teatr, 2024).
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AcabmiBae Mecua cspol CIeKTakKIsfy-IpblaBecudy 3aiimae 3poOieHHas ,,Ky-
nanayuami” ¥ cezone 2022/23 tpwuioris [yci-n1003i-n1ebedsi, Chacnym 1 Inowua
Ilepamoei — yce TpBI CHEKTaKNIi macTtayneHsis Ajskcanapam [apiyeBbiM. Criek-
TaKIb-aHTBIYTOMIS [ Y Ci-11003i-1e06e03i — TITa ajanTalplsi aJlHOH 3 yacTak 3abapoHe-
Hara ¥ benapyci pamana Cabaxi Oyponer A. baxapaBiva, sikas packa3Bae mpa KbIIIE
¥ Bécupl benbist Pockl-13 macis sia3epHail Baiiabel 2049 1. ['9Ta daHTacMarapbIiuHbI
1 cyMHBI oL Ha OynyubiHio benapyci, 13e moyHaii g3rpaaansli najsraioib MoBa,
KyJIBTYpa, Mapaib, TOXHAJOTil. HiMa OombpIn Ha TATHIX 3eMJISIX TaKOTa MAHSILS SK
Benapych, ToJbKI THiJIAs JoIIYayka 3 TakiM HajmicaM Bajsellla Ha CMETHIKy. ban-
nbinkas kamenbist Cghaenym naBojiie pamana Bikrapa MapiiiHoBiva J1ae 1HIII OIS
Ha KpaiHy, sikas ycs meparBapbuiacs ¥ 0amora i 3apacyia TapgsHbEIM MOXaM, TO OOK
ctaruym, mmpa sKi a3iH 3 reposy CIeKTaKIsI Kaxa Tak: ,,[yT 3 siro ycé. <...> Charaym
— neki, carayMm — maBeTpa, carHyM — aroHs, c(harHyM — Bajaa, charaym — 3sIMILST
majx Harami. Yes kpaina — caraym” (Marcinovic, 2022, s. 26). YV amomHiM crekra-
KIIi 3 raTara usikia — [lnowua Ilepamoei maBojie ajHaiMeHHara paMana Asbrepia
BaxapaBiua — maj3ei aj0bIBaroIIa HEBAOMA J3€ 1 HEBSJOMa Kaji, aje y Tiejgada
V3HiKae BocTpae mavaymié Heyara 3HaéMara. Sk minryIs TBOPIThI ¥ aHaTanbli: ,,Kai BeI
TakcaMa XbIBALE ¥ KapasieycTse, A3¢ nanyoub Ctpax i XmycHs (1l A3ech Henaaanék),
CIOKAT Oya3e icKpbIlia uist Bac aktyaibHacio” (Kupalaucy, 2022), a paxkbicép Ha
MIBITaHE Mpa IITO CIEKTAKIb aJIKa3Bae:

IIpa Toe, mTo Kani HexTa, anmaHTAHbBI IIparai yiaajasl, caM BEphILb Ba YJIACHYIO XJIyCHIO, EH
a0aBs3KOBa MPBIBA3E 1 cs10¢€, 1 YCro KpaiHy 1a KatacTpoQsl. ['icTOpBIsS CBEqUBINb, ITO XIYCHS
3aCMOKTBae He TOJBKI MaIylicTa, ajie 1 YCix, XTO sSIMy MaBepbly. | HaM CEHHSI SIK HIKOJI BayKHA

CyIpalbCTasp NaliTeidHaMy MaHinmynsBanHio (Harcujeu, 2022).

JziBakoyckyto Hacyro, sIKy¥0 ¥ crieKTakii maBojyie anaBsganHas CapokiHa 3arsi-
Karollb 1 TaJlalollb Ha CTOJ, CEHHS IISKKA aJlapBallb ajJ BailHbI Ba YKpaiHe, 31Kacilb
1 JIroaeicTBa OeapycKara pa»KeIMy CHIXOA3IIb HA IPYTi IJIaH, ajie 1 Tak KOKHBI ¥ T2~
TBIM CIIEKTAaKIIi [Tpa HeaJHA3HAYHbIS aJTHOCIHBI TAMDXK KaTaM 1 axBspail 3HOM 3¢ HellTa
cBaé. Tak monbcKas paLIPH3CHTKA Ha TBITaHHE ,,0 czym dzisiaj jest ten spektakl?” an-
kasBae: ,,0 bezsilnosci ciat polskich kobiet stawiajacych opdr prawu? <...> O zjadaniu
i byciu zjadanym przez rodzing” (Pajecka, 2022). Paxbicép ¥ iHTIpB’10 mpBI3HAYCS,
IITO ATO I[IKaBillb HE aXBspa, a 3JTa4YbIHIIBL:

3a HaynpoCTaBbIMI Ma3€sIMi HA CL[PHE HaM IpanaHyella pa3niea3elb Toe, ITo aa0biBaeiua
3 JII013bMI, sKis 3acMaxbui Haciro. SIHa Tonbki Haroga — Haroga pasabpanma ¥ ThIX, XTO s
3’snae. T'icTopbis amans o He pa Haciuio, siHa TONbKi aacTaBa y0aublib calblsaIbHAC KO,
naJiThYHAe KoJla, MbKHApOJHAe KoJa, SIKis CTaslpb 3a €i. besymoyHa, stHa Mo)ka BEIVIAIAIL

axBspai, ajge raTa mrockli Oombiiae i mikaBeiimae 3a axsspy (Kacalovic, 2021).
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[MacmsixoBast cripoda 3pa3yMeHHsI CydacHACIIl TIpa3 TiCTOPBII0 an0blIacs y CHeK-
Taki Vienwnicen» y mactanoyisl FOpbr [I3iBakoBa. CrapaKpITHasi TiCTOPBIS IIpa
crpaBsJyTiBara pa30oiiHiKa MeparuisiTaeia 3 TiCTOPhIsi cydacHail. Y KaHIBI JicTa-
naga 2021 r. cnekrakib [{ine anObrycst ¥ AxagasMidHbiM TaTphl iMs Skyba Komaca
¥ BimeOcky, 3-3a aryuaHara Ha CI[PHE J19Bi3a ,,Xaii xbiBe Dnanapeist!” ObIy 3BOJIbHE-
HBI JIBIPOKTAp THATPa, a HEKATOPBIM aKkTOpaM He Mpajoy Kbl KaHTpakThl. Kaini mpa
rata gasenaycs ypan Onanapeli, €H BeIpallibly NaATphIMalb OEIapyCKYIO KYIbTYpY
iy 2023 r. y Bapmase anobuiacst mpam’epa Ulenspiegel (HeBbIagKoBa 9 sKHIYHS).
Jlerenna mpa Llinsg YneHmmmirens amaBsigae Ipa [IaNayTHAra i Bscénara XJIamdyka,
sIKi yBacabisie Jyx OyHTY 1 poOiIa ciMBajgaM CyINpambCTassHHS MPBITHETY.

Kameowia I003i¢i ma mece C. KaBanésa — rata HOBast iHTIpIpITaIBIsA 0i07ICH-
CKall TICTOPBIi, sIKasl ATaM CTaroJ3sy HeaJaHapa3oBa MpBISMTrBaia YBary MacTakoy,
KaMIiazitapay, najsray, cnpoda 3pasyMeHHs KbIug 1 yusiHkay KOn3idi 3 cEHHAIIHSIMA
MEPCIEKTHIBBI, ACOHCABAHHS HE TOJBKI PATITIHHBIX, ajie 1 McixalariuHblX MaThIBaLlbIi
maBo3iHay 0i0nmeiickix reposy. Y cipHiuHaH inTaprpaTansi [1. [Taccini, ski macan3iy
KOn3id y iHBamimHBI Ba3oK 1 janay jaa m’echl Bsutiki MaHaior Mo ca [lluacniewix
03¢ bexera (mepaxnaj Ha Oenapyckyro — Haramns Pycerkas) 1 kaHIUIarepHyo mec-
Hio Suka Kaumapckara Anawmarnasn. XX cmaeod3z0se npa KapMillelbKy BOIIAH, raTas
T9Ma Hibipae acalbiiByl0 aKTyallbHACIh Y CBATIC MaJITBIYHBIX Mpardctay y bemapyci
¥ 2020 r. (,,,xkaHOUBI TBApP” OerapycKail paBajIoONbli) 1 ma3Heaii BaitHel Pacii cymparis
VYkpainbl (IIMaT NpbIKIaAay repoicTBa 1 axBsIpHACLI YKpaiHCKIX JKaHYbIH Y 3MaraHHi
3 paciiickim arpacapam). CIIeKTaKIb CTaBillb MIPPAr HA3PYYHBIX IBITAHHSY, 3aKpaHace
pabJIeMBbI MAaTPBIITHI3MY, TIpapbI3My, Jacieaye IPBIPOIy THIpaHii i criocabay 6aparb-
Ob1 3 €ro. L1i agHa acoba, ajHa KaHUYBIHA MOXKa BBIpaTaBallb Kpai aJi ThIpaHa i arpaca-
pa? ¥ sKiM IyHKIE CyTpamniy nepaxo3ils y TBaT, a (haHATHIYHAS Bepa ¥ TIpaphI3M?
Crexraknb Kameowviss FOO3ighi y CydacHBIM HMaNiTBIYHBIM 1 KyJIBTYpHBIM KaHTIKCIIC
pobiima mparpaMHeIM MaHidecTam, TYUbIIb SIK KYJIbTYpHBI IPATICT CyIpallb TBAITY,
roiac y abapoHy YcCix 3HSBOJICHBIX 1 MPBITHEYAHBIX HAIBITHATBHBIX 19HTHIYHACIIY
i IpaBa Ko)KHAra Hapoja Ha YIacHBI JIEC, YIACHYIO PANITIHHYIO 1 KyJIBTYPHYIO TOEC-
Hacib. Kani pasrisiane crekrakib 3 (apMaibHara 00Ky, aJHBIM 3 CaMbIX IIKaBbIX
anteMenTay Kameowii FO03ighi 3’ synsienia CyThIKHEHHE TIaTpaibHall MOBBI MTOJIbCKara
(iziuHara Trarpa, sKi BEIBOA3IINIA 3 JTa0apaTOpHBIX MPakThIK [ paTtoyckara, 3 MOIHAN
mIKoJIai Genmapyckix aknépay, kapasi skoil maamiTBaronia cicramaii CraHicmayckara.
AJIHaK Ba)XHEWIIBIM 32 (DapMalbHBIS SKCIEPBIMEHTHI 3’ sIyisela 3MeCT 1 Ty4aHHe
cnekrakis. Jlaminik ['alf TpanHa BbIUBITBaE CXaBaHbIS COHCHI Oi0selckail ricTopbIi:

Biatorusini nie moga dzi$§ walczy¢ tak jak Ukraincy — z otwartg przytbica, bronig w reku
i rozwinigtymi sztandarami. Potrzebuja alternatywnych strategii, forteli i podstgpow. Oto
lekcja Judyty. Passini nie zagrzewa nas jednak do boju, nie motywuje. To bytoby zbyt
proste. Odgrywa mit i pyta, czy si¢ w nim rozpoznajemy? Dlatego cho¢ historia wzigta jest
z przesztosci, dzieje si¢ w wiecznym teraz (Gac, 2023a).
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Ilpa poonae: 6enapycki KyibmypHbsl K00, ,, MOl POOHBL Kym ™,
36apom o0a ¢hanvkaopy

Suras ajHa TAOMATBIYHAS Tpyla — I'3Ta CIEKTaKI MaBoyie Oeapyckara (ab-
KJIIOpY Wi KiaciuyHbIX TBopay. Criekrakii mpa Toe, 6e3 yaro bemapycs He Obu1a 6 be-
Japyccro. 3BapoT Aa ChaadbIHbL, 1a 600 i cTpaxay npoxkay. Ilpa cyBsa3p 3 Mecami
1 JTJFOJI3BMI, SIKisl Hac capMaBali 3aJI0yTa Jia Halara Hapa K HHA. ['9Ta cripoba 3 na-
namorai Oenapyckara (aibKIopy, IIeceHb, 3aMOBay, Miday i MagaHHIY 3pa3yMelb
TOe, IITO 3alibl(ppaBaHa ¥ HAIIBIM KYJIbTypHBIM Kof3e. CHEKTaKIIi, SKis anetololb
Jla HAUTIIBIOSHIIIBIX 3aKyTKOY Oenapyckai Jymibl. Y TaTail TAMaThIYHAW Tpyre 3Ha-
XOJI31II1a HACTaJbTis, Tyra na pajaszime, naMsip rnpa 0adyib i MaTyllb, SKisl 3acTaics
¥ bemapyci 1 sIkist ChIXOA3S1b, TTA CyM Ia A3€/aBaii Xale, rTa arnoBes Ipa TPabl-
IbI1, ITO 3HIKAIOIb HA3ayKJbl pa3aM 3 HocbOiTami. | raTa iMKHEHHE YparaBalb aj
3HIKHEHHs bernapyce.

I'sras niubiHe BebMi BiJaBOYHA 3a3HaubLIacs ¥ Jitapatypsl: Paodsisa ,,lIpyoox”™
Amnppycs lopara, I1la wmo iozew, soyua? EBsl Bexnaser, [[[snm Csapres Jleckens.
Yce TphI KHITT Mei KaMepIBIAHBI MTOCTIEX, TEPIIBIS THIPAXKbI PA3JIIEIICs, K I3bMY-
XaBell BeTpaHbM AHEM. HeBbilagkoBa rajioyHbIM IMKHEHHEM Y mpausl ,,Kynanay-
1ay” y nmepiuaii (ase BHITHaAHHS ObUIO afHAYICHHE KOJNIIIHATA PANEpTyapa, y TIATPhI
¥ Beiaraniust Obl1a 313eHCHEHA PAIKAHCTPYKIBIS Padsisa ,[Ipyook ”. T1a3Heii naycray
LI5nm. Takcama IuTaHyeIa Y6ITAHHE i CIIEKTAKJIb [TABOJIC ¥7KO KyJIbTaBail almoBecIli
EBbl Bexxnasen /la wmo iozews, 6oyua? Y TOTBIM a HaKipyHKY — MariblOieHai
mparsl 3 OemapyckiM KyIbTYpHBIM KomaM (danmbkinopam, Midami i magaHasMi) — mpa-
nyro1b y bermapyci TBopibl Tpeutorii [lecui y aownoti ozei (ILniob 3 sempam, [lawynki
1 3abanoyye) Syren Kapusr, Kaug Aepkasa i Tamusna Hepcicsn.

VY 5K3bUTI ABAa HAMOONBII PAMPA3IHTATEIYHBIS CIIEKTAKIII I3Tal MbHI — [Llonm
(Kymanayuer) i 3@mosa (pax. M. Ieimko, mpsm’epa 11.11.2022).

LI>nm naBojye agHaiiMeHHail kHiri ¢arorpada Cspres Jleckens, kaHeyHe, He
3yciM MOJBCKI MPAEKT, — I'3Ta CHEKTAKIIb, IKi CTBapaycs IraM rofy ¥ Tpox KpaiHax:
navam ¥ Hsameudsine, panpamoysani ¥ benapyci (y ranaBe, 3yme, majsaiie) i 3aBsip-
IIBUTI Ha TRATpajbHall pa3igdHIbl ¥ [lonpmrasl TperymdansabiM TypHY an Kpakasa
npa3 Bapmay, Comnar ga camait BinbHi. Paakiieia menauoy (6emapyckix nepaaycim),
makasana, sIK TOTHI CIIEKTaKIb Ipa 3Haxapak, 3&NKi, 3aMOBBI 1 JICKABAHHE MISNTaM
aOy/KkBae JI3IISMYbIsS YCraMiHbl 1 TYTy Ta aldblHe Ha HEHKIM T€HEThIYHBIM Y3pPOYHI.
Ansaxcannp Manuanay ¥Baco61y Ha clPHE ayTapa-BaHAPOYHIKA, SIKi ¥ MOIIyKax Bs-
CKOBall Marii BaHjpaBay mna Oeylapyckix BECKax IsiraM J3ecsIli razoy i CTBaphly ca-
MpayIHyo SHIBIKIATICBII0 Oerapyckara 3HaxapcTa. Pomo ycix 6a0yip BhIKaHAIa
CesTiaHa AHikeld. Y CIeKTaKIIi Iy4bllb MslLIaHKa raBopak, Ca1i1ana AHikel nepagae
Ha CIIPHE PO3HBISA, CTPAKAThIS TABOPKI 1 JBISIICKTHI, & TAKCAaMa MaHEepy raBaphillb KOXK-
Haif 3 manTyX. 31aena, MTo Ha CIPHE 3 SyIsenla ISk PO3HBIX aKTOpaK, a He aJiHa.
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LI>nm 3akanyBaenna umparam (dararpadiii 3Haxapak, skix 3apiMay Jleckern
y CBaiX majapoxokax — HiBogHai 3 6alyiek, uble oTa 3aBApIIAIOLb MaKa3, Ha IIThIM
cBere YKo HaMa. TaMy CHEeKTakib mpa OenapycKiX 3Haxapak, Ipa TPaIbIIbIio, [ITO
3HIKae HazayKJbl, '3Ta aJHa4acoBa CIIEKTakKJb Mpa bemapyck, SKyI0 Mbl cTpaliii
— TaMy TaK MOIIHA p33aHye €H aMirpaHukaid myominsl. 3sHoH [la3HsK, SKi anomIHIM
yacaMm BeJibMi I[iKaBilllla TAaTpaM, XOI3illb Ha MPAM epbl, Millla PILUIH3I1 1 YIaCHBIA
I1’echl, Hamicay, IITO r3Ta CHeKTaKib ,,3pa3yMesibl Tonbki Oenapycam™ (Krot, 2023),
a mpaca najaxariijia roHbls CIOBBL. AJTHAK AOCBE MOJIbCKIX IMefaqoy (HeIManIiKix,
ajie raTa YKo iHlIae, radanbHae MbITaHHE — K MPbIHAA3IIb MMoJIbCKara riejnada jia
Oenapyckara TaaTpa) nakaspae, LITO Takas Tyra, HaCTaJblis Ma I3ALIHCTBE — I3Ta
VHIBEpCaJIbHBI T0CBE.

SIk maBenamiisie )KypHalicTKa, nacis nakasy [[snma ,,riefadsl He Marii CTpbIMa-
b C1€3 1 q3sgKaBali 3a TOE, IITO Xalls O Ha raj3iHy 3Marii ambIHyIIa ¥ arMacepsl
Oenapyckail BEcki, Kyabl OosblIaclp 3 iX 3apa3 He Moka Tpamiups” (Bernstejn, 2023).

Boaryki menauoy:

VY KaHIIbI, Kalli Ha dKpaHe 3’sBijics 3IbIMKI 0alynsy, miakana, sk 3aeiia, i yce ¥ 3aii.
Jlymaro, y T3ThIX mapTpITaxX KOXKHBI MOT YOaublllb cBaro 6alyiio i bemapyck, Ky MbI CTpa-
mimi. Paneid, kami § 1100 MOMAHT MOXKHa OBUTO MpbIexailb y BECKY, MbI I3Ta HE IAHLMI.
Llsmep He MoXkaM HaBaT KBETKIi NMPBIHECI Ha Marijiki poaHbIX. ['3Ta HEeBbIHOCHA Oasttoda, ane
s YA3s/4HA KyTnanayiam, MTo Xalsl O Ha raJ3iHy, Makyb ilIoy CIeKTaK/b, Hac HiObl BIPHYI

¥ benapycw” (Bernstejn, 2023).
Anb0o0:

Copiia paspeiBanacs aj ycrnaMiHay mnpa BECKY, 0a0yssy, AKiX CEHHS ¥KO HsAMA, iX 3a0a00HBI.
Boch MBI cMstsuTicst 3 yCiX IITBIX 3aMOBay, ajle macis CIeKTaKIs yce TOJNbKI 1 Kazaii: 1 MsHe
Baj3imi, 1 MsHe. HaBar cymHa, mITO mampyip amnolHis 0a0yai — i CKOHYBIIA TATHI A31YHBI
cser (Bernstejn, 2023).

Benbpmi maioOHBISI MeXaHI3MBI Mpaiyolb y 3@mose, skas maycrajia Ha MaThl-
Bax IeceHb 1 peiTyanay [lameccs, y SKOM paKBICEP 3acApoa3iycs Ha MOIIYKY KyTKa,
J13¢ “KBIBE CTApPaXBITHBIS MOBA, MECHI 1 MajaHHi sroHai 6alymi” (Strona teatru BY
Teatr, 2024). 3amM0OBBI aHOCSIINA J1a camaid apxaidHail GopMmbl danbkiopy. 3@mosa
Takcama sk [/lsnm TieparnioyHeHa NpaJlayHsi Marisii cJioBa: T3Ta HE TOJbKI JH00Y
1 Tyra, aje smdd 1 abApar, rITa TIaTpaibHae 3aKJIAIIe, sSKoe 0apoHilk al ,,3J10Ta
BOKa”, y TIDYHBIM COHCE — I'3TA Bi3iTKa HOBara TlaTpajbHara KajlekTeiBy BY Taarp.

VY crnekrakii 3@mosa, K camMa Ha3Ba Iaka3Bae, aJIHAYJICHHE apXaldHbIX Tpa-
JIBIIBISTY an0bIBacIa y paMkax cydyacHai jiubaBail paampHacii. CTaH TaMeKHBI
— [Manecce mamixk benapyccro 1 YkpaiHaii, 3MSIIPHHE KipbUTIIBI 1 JaIiHKI — IMaMix
[Monerruaii i bemapyccro, (@ — maMix apxaidaai i ipippaBoii Marisii. ,,MbI — makaeH-
He, SKO€ CTaillb Ha CKPbDKaBaHHI 3110X. MBI KapbIcTaeMcsl KaMITyTapaMi 1 MaOUTbHBIMI
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TameoHaMi, 1 y TOW Ka 9ac MBI UyJi aj] HAIIbIX J3SIyNIsay 1 0aOylb CcTapaKbITHBLI
MIeCHI, MaJaHHi 1 PaHTBICTBIYHBIA T1CTOPBII 3 MiHYJIBIX 4ac0y’, — NIKIAPYyIOLb TBOPLBI
Ha cTapoHIbI TAarpa (Strona teatru BY Teatr, 2024). Cnekrakib ia3e Ha Oenapyckaii
MoBe 1 JpisiexTax [laneccs (3 mepakiagam Ha MOJBCKYIO 1 aHT€IILCKYIO MOBBI Y BbI-
Is113¢ MaOiabHAH amJIikanbli), CIEKTaKIb CKipaBaHbI a{Ha9acoBa Ja Oenapyckail bl
VKpaiHCKall AbIICIIApB, SIK 1 Ja TMOJIbCKara rieaada.

Ha Oenapyckara danbkiopy, Ja apxaidyHbIX, JaXpbICIISHCKIX a0panay crna-
BSIHIYBIHBI 3BSIpHYYCs ¥ JItoOmiHe TaHIaBajdbHBI KallEKThIY, SIKI Tpaiye ¥ CThUIi
contemporary dance, €1 naapeixraBay npam’epy [ ykarouvt Conya (02.03.2024).

AcoOHae Mecia 3aiiMae ¥ TaTail TOMAThIYHAK Tpyre Kamenpls [lluacuiswl myoic
®Opanrinika AJsixHoBIYa ¥ mactaHoy1el Baciis JIpanbko-Maiicioka, sSIKyro IparnaHa-
Basa ienadam ,,J13eS npyras” (mpam’epa: 05.04.2024, Bapmasa). ['aTa He BbITaKo-
BBI 3BApOT Ja JErKara MaTapheisUIy: OeIapycKi Iisiaad cTaMiycs ajI mpaTicTHara T3aTpa.
TBOPIIBI CHEKTAKIIS AKIAPYIOLb, IITO ,,5 HAIIBl 3MPOYHBIS YaChl BEJIbMI MaTPIOHBIS
nErKisi, BACENbIA, dpaThiyHa-My3bIuHbIsA criekrakii” (Dzieja drugaja, 2024).

BenbMmi nakazaibHbBI ABLUIOT aJ0bIYCs HA CYCTPIYbl 3 IiefadaMi Mmaciis mnakasy
I5nmy ¥ BinbHi: ,,MbI xaneni ¥ T9ThI LDKKI yac, kab yaiaBeKy cTaja Jemil, Kad
raTa crana cBoeacabiiBaii MenpITalbIai”’, — ckazana CesaTinana AHikeil. ,,Ham ctama
Tpovamky Jjemm!” — ganecnacs 3 3ami” (Bernstéjn, 2023).

Jla Genapyckara MaTapblsuTy 3BSPHYIIICS 1 CTBapajbHiKi n3imsuara taarpa. Capos
iX mpaexT ,,Jlnadunbpm live” ca criekrakieM berapyckis Kas3ki Ha cmyxyckax. AHIpIT
Eynakimay, Anena I'ipanok, Haramns Jlssanasa, Bikrap Kpacoycki, Anskcanip
Adpomay animaram kaski 1 Bepiubl Hanzei Slceminckaii, Bonbri aneeBaid, AHIpas
Xananosiva i Auapast Ckypko (mpam’epa: 5.08.2023). I'ata i Vey. Kasxi necy ,,J13ei
JIpyroii”, a Takcama J3eiHacCIb TIaTpajbHal CTy/bli ,,Kymaminka” (MacTamki KipayHik
Haranns Jlokins), sikas 3’sButacs ¥ 2020 1. 1 § sikoit 3aiimaeniia kans 70 ganaBek
po3Hara ¥3pocty — an 3,5 na 46 ranoy. Crektakiii raTail CTy/bli — I'3Ta, MK 1HIIBIM,
IHCTPYMEHTHI 1 1715 Ay spbI3anbli Oenapyckail MOBbI (BBIKJIalaHHE 1/13€ BBIKIIIOYHA
na-0enapycky, crapsiila OenapycKkaMoyHbIs 1T’ eChl Oenapyckix aytapay). Y crekTaxii
UlInsx oa Bsmaeemy naBoie m’ecsl C. KaBanépa Ha CLPHY BBIXOI3AIb 28 apThICTay
po3HBIX y3pocTaBbix rpyn. [lakaser anOeutics ¥ Bapmase, benactoky i Kpakase.

Ilpa cyuacnae: ovianoe 3 eypaneiickim macmaymeam

CriekTakJi 3 raTara ToMaTblyHara Koja ObIIlaM JaBOA3Sb, IITO Cyd4acHbl Oerna-
PYCKIi ToaTp y eypaneiickaii ciam’i He uyxbl: Zia krew, Koniec potswini i Clausa fores
10. I3ziBakoBa, Capmamura I1. JJlabpaBonbckait, Fucking in Brussels M. InbiHubIKa,
Frau mit automat ,,Kppunay xanona”, Beieapayuisl mapoaie 1’ ecbl Haramni MixaiiHel
Ckapsiaki (pam’epa: 30.12.2023, Bapmaga).

IOpa [13iBakoy cBsimoMa mas3osrae ToM 3 MapaaKy JHS, B3¢ MAcTaIKYIO pa3Mo-
By ca CBaiM IVIelauoM Ta-HaJ| HallbISHATBHBIM (pakTapaM. /[3iBakoy mrykae Takcama
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MardbIMacIli HaJa (3ilb JIbISJIOT 3 MOJLCKIM 1, IIBIP3H, 3 eypanceicKiM mieaadoM mpas
3BapoT Aa Oemapyckaciii, IKyIo pasyMmee sK 4acTKy eypamneickacii. Taarp — rata asis-
JIOT, SIKI HE 3acliaHsie ayTapcKae BRIKA3BAHHE, a HAaIBaPOT, aXKBIYIIsIe ST0, YCTYIAI0UYbI
3 iM y pa3MoBy. JIpIsutoT — I3Ta aJHAaYacoBa i caMmas HaTypaibHas (hopMa MBICICHHS.
Paxbicép pazmayisie 3 TOKCTami 1 3 rapajgami, kab y BBIHIKY pa3Mayisib 3 caboro.
Po6ine criekrakii He npa benapych, He npa [lonenmay, a npa cs6e. Ipa toe, mTo
VHYTpBI MacTaka. 3a/ia¢ MbITaHHI: aaKylb YC€ raTa YHYTpHI MsiHe? ANKyib yc€ raTa
VHYTpBI MaixX OJIi3KiX JIFoa3ei? AJIKYJb TATHI THEY, TITas TPhIBOTa, raTas aJi31HOTa,
raTasi MOII, rITae mavynue CTparb?

CupHap /{ponnail kpviei ObIY CTBOPAHBI KAJCKTBIYHA TOJIbCKa-OenapycKai rpy-
naifl. Inas HiObITA 3 Tpauackail Tpareipli, ajge rydaHHe, JbIHAMIKA 1 ACTITHIKA — CY-
qacHbIs. [Ipa kaH(ITIKT MaMix rajgoyHbIM repoeM AJITKCaHapaM 1 Oarbkami anaBsjac
XO0p, SIKl ¥Bech yac KaMEHTye Maja3el Ha cippHe. Ha anrapsl cknagaera axsspa, sikast
HE BBINMAIKOBa MIpbIiMae Gopmy 1 Girypy Bsyiomyro ca cmepii Mapara. MoiiHa rydJaib
acanplslel 3 (paHIly3cKail pIBATIOIBISH.

Przerwanie rodzinnego i spotecznego uscisku udaje si¢ Aleksandrowi jedynie czgsciowo.
Jaka$ forme¢ wolnosci 1 innej drogi odnajduje on w nagos$ci, w rytuale obmycia i oczysz-
czenia, ostatecznie za§ w $mierci dokonujacej si¢ w wannie Davida. Przebudzenie oznacza

poswiecenie (Rembowska, 2023).

J13iBakoy BbIpa3Ha Osp3 Kypc HaBaT He Ha THTArPAIBIIo ¥ eypareiickae MacTalTBa,
a Ha camapoanizanpio ¥ iM. En prarye Ha Toe, IITO MPHIHOCIIL AMY KBIIUE ¥ IMi-
rpallbli 1 BBIKAPBICTOYBAEC CBOM JOCBE, MeparJayisie sro ¥ mMacranrsa. Moxa tamy
SITOHBISI CIIEKTAKJIl MPBIBA0IIiBaIOIb HAHOONBII MOJBCKAN MyOiKi 1 aTphIMIIIBAIOIb
pa3aHaHC y NOoNbCKall KpBIThILBL. Kaney naykabana I'enpmyTa Kaiizapa ¥ nacranoyisl
Opwr [IziBakoBa i Ilayminael [pakamtok (ITonpirya) 3 BRIOITHBIM aKTOPCKIM JydTaM
Ausixcest Camnpoikina i Mikanass CTOHBKI OBIY CHITpaHBI, Ha Kajlb, TOJNBKI all3iH pas3.
[Ta-onbcky, 3 6emapyckimi cyoThITpami (nepakiaa Mapsii [ymkinait). [epmeTsranas
arioBeclb a1 iMsA KabaHUbIKa, siKora 3a01y JanaBek, kab 3’eclii, eparBapbuiacs ¥ iHc-
IPHIPOYIIBI J[31BaKoBa ¥ TparirpaTaCKHYO armoBecih pa 3ryOJICHHYIO ¥ I931HTArpaBa-
HBIM CBelle YajlaBeuHacllb. J[3iBakoy 3acapoasiycs Ha MacKax, sKisi HOCIIb YallaBek,
nabpaBojibHa anp00 IMaj MpeIMycaM, Ha OecriepanblHHa 3MeHe TBapay, OsCKOHIIBIM
BbIKAHAHHI YaproBbIX POJIAY, HA HEAayTIHTHIYHACII YajaBeKa 1 mparjce ,, KbIIIEBai
rynbHi”. Kaii3zap, siki MOIIHA KpBITBIKaBay Cy4acHYIO pAIaJIbHACIh, Si¢ )KOPCTAKACIIb,
J3TyMaHi3alblio, KaHC IOMEPBI3M, 3p33aHaBay 3 caMaaJdyBaHHEM PIKBIEPA, aKTOpay
1 menadoy. Askcerd CanpblKiH MAWIIOY Na clIsgaax CBalro repos, KabaHublKa, SIKOTa
MapblIi mepaj CMepLio rojgaaaMm msram 24 raisiH, Ipa MITO TaBoOphINIa ¥ I’ece,
1 TakcaMma BBITphIMAY Tiepaj] nMpaM’epai 24-ra3iHHY0 TrajIaoyKy.
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V cBaéii nactynnaii npam’epsl Clausa fores'S, anvb6o ooyeauaxanas imnpssa
JziBakoy anxinsera aj toarpa ¥ 00K mepdapmarelyHara, BidyanabHara MacralrTsa,
ampIxom3ink aj daldymspHacii. AnMayisernia ag MOBBI: apbli Tydallb a-iTalbsSHCKY,
KaJIbIXaHKa a-HsIMEIKY, @ Ha3Ba ¥ CIEKTaKII JamiHckas. CaM CIeKTaKIb MOXKa OBIIb
aTYBITAHbI SIK BOCTpAC MMaJiThIYHAC BRIKA3BaHHE: y HamIail yacTisl EYponsl Ham 1ayHo
MapBbIIa BsUTiKas iMIIp33a 3 HaroIsl aibIXOAy HEKaJbKiX cacTapafbIX JbIKTaTapay;
a Moxka — sk Oaxrodas Meradapa yaiaBedara XBIIIS, Y sIKIM aMalib HiMa Meclia Ha
cacreHc, yce Mbl IIaBOJI CKJIaJEM CBal0 TPYHY, 1 TajJoyHae MbITaHHE, I'9Ta He Kali,
a sIK. AKTOpCKi BBICTYN AJisikcanapa Kazemtsl — siki msraM raj3iHsl IpaKeiBae 13¢Hb,
y SIKIM 3MsIIIYacIa yce KuIe, — qa3Bajisie aadylb BUIIKYIO KallTOYHACIH KOKHAra
yajaBeyara icCHaBaHA. A Mpbl YCIM THIM CIIEKTaKJb BEJIbMI ipaHiuyHBI ¥ COHCE Me-
TaTdaTpanbHBIM. EH BEICMeliBae Yce ToaTpaIbHbIS KaHPhI i KAHBEHIIBII: MCeY1a-aphli
3MSHSIIOIIIIA OalleTaM 3 aKyMyIITapHBIM IIypynaBépTam, ephapMareryHae iCHaBaHHE
aKTOpa Ha CI[PHE, SIKi CIIillb, MBICIIA, CHAXKBIBAC €KY, IepaanpaHacila, aMaib K
Maprina AGpamagid, — yc€ raTa ag0biBacia Ha GpoHe Kaapay 3 KAMIbIOTapHAH TyIlb-
Hi, a TBOpYasi dKCMpPACIsA CynpaBajKaellla BbIOyXxaM CBETY NPBIPOJbl, CTBOpAaHHAra
ITyYHBIM iHTAIeKkTaM. [Ipa mro raTa ycé? J3iBakoy He nac sicHara ajkasy, a HaBat
HaaJBapoT — Jac iX 3aHajTa IIMar.

J3iBakoy cmaiydyae Bi3yalbHae MacTalTBa, BiIampd3eHTAIBIl, OIepy, JLUIbKI
3 IpaMaTbIYHBIM TaTpaM. Y sro €clib CBOW HEMAayTOPHBI CTHUIb, SIKi, MardbiMa, Hali-
OMKAI 1a cIoppaalizMy 3 aICBUIKaMi 1a TIATpa KopeTKaci. Sro 3ayBaxxpuia i IPHIIb
MOJIbCKAsT KPBITHIKA, sIKasi OAubll(b TOW MATIHIBIAN, SKi OeIapycki pIKbICEP MoxkKa
MpPBIYHECHI ¥ IMOJIBCKI TIATP:

Koncze apelem. Jura Dzivakou, biatoruski rezyser ,,Nastii”, przebywa na emigracji w Polsce.
Wypracowal bardzo cickawy, awangardowy styl, ma operowa wyobrazni¢ i wrazliwos¢, splata
formy teatralne i muzyczne, a w $wietnie przygotowanych wizualiach siega do postsowiec-
kiego imaginarium. Panowie dyrektorzy oper, zamowcie u niego co$ naprawde aktualnego
(Kondrasiuk, 2022).

[Tynbcyrodast peiTMaM, IEMHAS 1 magyméBas cayHa-napama Capmamuolsi TABOMIC
Bbaa3eHai ¥ 2018 1. agHaiiMeHHal masmbl Mapbli MapThiceBiu packa3Bae TicTo-
PBII0 KaXaHHS 1 CMEpIIi, KBIIIT Ha UyKbIHe. CIEeKTakiIh YMaHye BBI3BAaJCHHAN CEK-
cyanbHAcCIO 1 GeMiHicIKal ipoHisii. BeipazHbIM Bi3yajabHBIM aKIPHTAM CIIEKTAKJIS
3 SIVIISFOIINA KacIFoMbI Oeapyckai qpi3aiiHepki AHactacii Pabasaii. Cykenka 3 OebIx
najocak — HiObITa KJIETKa, Y SIKYFO TepaiHs yasilb 3 yJacHai BOJIi 1 3 SIKOH Hamphbl-
KaHI[bI TaKcama 3 yJlacHail Boui BbiOipacia. BizyanbHbl aroBen 0asye Ha MOJbCKIM
1 aHTeIbCKIM Tepakiaa3e 1 aHiMallbll, Kyt cTtBapbiia FOmis PymHinkas maBomie
VIIacCHBIX LTIOCTpaIblil a Gemapyckara BBIIaHHS Ia’dMbl. Pakeicépka, KaMmmaziTapka
i BeikaHayTa [lamina JlabpaBosbckas criamydae HapoOIHYIO 1 3JICKTPOHHYIO MY3BIKY,

16 3 naw. ,,3aubIHEHBIS I3BEPHI”.
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XIM-XOI 3 BepIIaBaHbIMI JIiCTaMi, SIKisS TepaiHs MasMbl Iillla Ha paa3iMy 3 KpaiHbI,
sKyto Ha3biBae Capmatbisid. SlHa amicBae MSCIOBBIS 3BBIUKI 1 IPbI3HACIIA ¥ KaXaHHI
na agHaro capmarta. [lonbckas mactaHoyka Capmamuli TPbIYBIHIIACSA Aa Taro, MITO
3’sBiYcs MOJIBCKI MepakKiiaj MasMel, ki ObIY BBIAAJ3EHBI aCOOHAl KHirail (mepakiasi-
yblk — barman 3anypa).

Cnexraknb Frau mit Automat ,,Kppuiay xanona” 3acHaBaHbI Ha JOCBE3€ ayTap-
Ki: Jixis a3eBsHOCTHIA, pacnajg Capenkara Caro3a, MOIHBI (DEMiHICTBIYHBI TACHUIL.
Paxpicépka Akcana ["aifko apTBICTBIYHA IIEpaIipaaBaia CBOH YJIacHbI JOCBE OBIIIIIS
JKaH4YbIHAW, Malli, KaxaHKail. AJHaK TITas JaKyMEHTaJbHAs aloBeCIb — 3yCiM He
BepOariM, a MalicTIpCKae CraTyIdHHE CaMBIX PO3HBIX TIATPalbHBIX JKaHpAy: OIle-
PBI, CTPHIATA, JISUIEYHATa 1 IUTACTBIYHAra TIATpay. Y CIEKTakKIi T'YYbIlb KPBITHIKA
marpelapxajbHara rpamMajcTBa i COKCi3My, ajie He MEHBII Ba)KHAs aka3Baellla ToMa
JKaHOYal cajimapHacii, sikas, 3 amgHaro OOKy, Ilaka3aHa SK 3BbIUaifHae, néruiae Kka-
Houae cA0poycTBa, a 3 Apyrora — sK JIOCBEJ BbDKbIBAHHA 1 y3aeMHall MalTpbIMKi
JKaHYbIH y ACBEHLIME 1 TypIMHBI BOIIBIT, a3 SIKi JaBAjIOCsS Ipaicii OenapyckiMm
JKaHYbIHAM Ha AKpocliHa. My3bIKy Hamicana i BBIKOHBaja Iajdac rakasay ajHa
3 caMBIX BSIIOMBIX Oenapyckix kammnaszitapak Bombra [lagraiickas.

Jpisnor 3 eypameiickiM MacTanTBaM yIdYHEHa B3¢ Majajas ApaMaTypriHs
Haramns Mixanina CkapblHKa, sikato cBaro aytadisrpadiunyro m’ecy Buleapayuibi,
HaTxHEHYIO TBOpami Hou 3 [amnemam Ynansimipa lanana i [ amrem-mawvina Xai-
Hepa Mroepa, Ticana Ha YdCKalh MOBE 1 TOJIBKI IMOTHIM 3padina nepakiaj Ha Oemna-
PYCKyI0. DKCHephIMEHTAIBHYIO T1'ecy TactaBiii ¥ Bapimmase, ranoyHeis poni y &i
ceirpaiti Bassiaimina [apiyesa i Mikanai Ctorbka. KaHIPMIBIFO CIIEKTAKIIS PIXKBICED
[TaBen Iapanninki maOymnaBay Ha cBaboia3e pyxay i Bi3yallbHBIX MeTadap, a yKaHp
aKpaICHiy 5K ,,IepapMaThIyHBI dCKi3-TaclefaBaHHEe BBIPAKIHHS JAIABEUBIX MAdyII-
wsy” (Garadnicki, 2023).

Jloinamika maampanvnaza npayicy

3a Tpbl ragpl BeirHaHHA 3 2020 ma 2023 r. y [lompnuel mavano gapmasariia
aNBTIPHATHIYHAE XKBIIE OeapycKkara Taarpa: 3aHaJTa IIMaT JIFoA3eH 3 TaarpaibHara
CBETY amlbIHYJICs ¥ BBICHAHHI, Ka0 KOJIBKACIh HE Iepapaciia ¥y sKacilb.

benapyckas kynaprypa ¥ oK3bLIL aanaBsgae maTpd0aM Oenapyckail JbIsICrapebl,
mpajcTayise KynsTypy benapyci 3a Mspkoif 1 mparHe Obllb KaTasi3aTapaMm 3MEH Ha
panzime. benapycki tearp y [ToabInysl TONbKI CTAHOBIIIA HA HOTi. Y BBITHAHHI arlbl-
HyJTicsl OenmapycKisi TBOPIIBI, SKIM HE Jarollb MardybIMacili pa3BiBailb BOJBHBI TIATP
y cBaiM Kpai, TaMy SHBI CTBapalollb SIro 3a MsDKOH. Sk 3ayBakery Aunpai Hosik,
,,CanpayaHbl Genapycki TPaTp 3apas 3HAXOM3INLA ¥ dMirpamnsli. EH HecamcasaHsl,
OyHTYIOUBI, TanoaHbl i abszmoneHsl” (Novik, 2023). benapycki He3aleXHBI TIaTp,
SIKI cTapaHHa 3HINIYAaI, alle Tak 1 He 3HINIYBLII, ajpajpKaeiia i naycrae, sk OeHike
3 morrety. Byusiiia GyHKIBITHABALb ¥ PEIHKABEIX YMOBAX 1 aqayBails cade, sK JI0Ma,
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y eyparelickaii csm’i. bemapycki Tearp mIMaT cTpariy i nparsraae cTpadBallb JAaiek,
ajyie Takcama HemTa 31a0bIBae. Sk anThIMICTBIYHA CUBApIKae AkcaHa [ aifko:

S He cuMTaro, YTO MBI OTKMHYTBI Ha3aJ — HU Ha JIECATH JI€T, HU Ha I0J, HM HacKoiabKo. Hac
cjenana OueHb THOKUMM €llie MaHAEMHsS KOPOHABHPYCa: Mbl «BasIM» CIEKTAKIH OHJAiH,
MBITATUCH TIPUCTIOCAOIMBATECS K YCIOBHAM, U ceifuac 3Ta 3aKajika ITOMOIVIa HaM B MOMEHT
pempeccuii. <...> [lepexuBast Kakue-To KPUTUUECKHE, TPABMATHIECKUE CUTYAIMN, MBI JOJIKHBI
HE 3a0BIBaTh NMPO MOCTTPAaBMATHUECKHH POCT. TO €CTh MOMHUTB, YTO €CTh HE TONBKO yXKAac
TpaBMBI, €¢ MEepPeKUBAHNE, a TO, YTO MOCIIE HEee MBI CTAHOBHMCS Oojiee THOKMMH, aHTUXPYTI-
kumH. S uCXoKy n3 3T0oro. MHBIME clloBaMH: TO, YTO HAC He yOMBaeT, He yOMBaeT HaC W BCe
(Gaiko, 2024).

JlemmbIst paubl, SKis CTBApAroOIla ¥ SMIrpanbliHBIM TIATPbI, BHIXOA3SIIb Aané-
Ka 3a paMKi ITyOIIBICTHIK], IPOCTHIX CKapray Ha 3JIa4bIHCTBBI ABIKTaTapa CyHpallb
yracHara Hapona, 3a MEXBbI JaKyMEHTaJbHAra 3aImicy I3eSHHSIY PIKBIMY, Xals Me-
HaBiTa TITas IUIbIHL, MAOBILb, HAWOOBII BayKHAsI Ha CEHHIIIHI MOMAHT. BEI3BajIeHbI
aJl KOMIUIEKCY MPaBiHIBIUTI3MY OelapycKi TIarp poOilia MiKaBbIM 1 TOIHBIM yBari
T'YJIBIIOM Ha MibKHapojaHail cipHe. /laka3Bae cBaro CyO’ eKTHACIh 1 Taka3Bae CBOM
HapoJ repoeM. ['aBOphIlb CBaiM rojacam 1 Ha cBaéil MOBE — I'd3Ta KJIFOYaBbI BBIHIK
TPOX TaJl0y 3MIrparlbli.
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