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Acoba i TBOpuacuyb Anecsa AjamoBiya y CyyacHbIX AacnefaBaHHAX

The Personality and Work of Ales Adamovich in Modern Research

Osobowos¢ i twoérczos¢ Alesia Adamowicza we wspotczesnych badaniach

Abstract

The purpose of the article is to review publications in Belarusian, Russian, English and
Czech devoted to Ales Adamovich, as well as to highlight current directions of research into
his work. To achieve this goal, a brief analysis of some of the studies have been made. Thus
a guide to the research on this topic was created. The author explains the necessity of stud-
ying Adamovich’s work and outlines interesting directions of research: study of the themes
of social and political essays and works of literary criticism, conceptual meaning and poetics
of literary works, biographical and comparative studies, analysis of the specificity of genres,
connection with Soviet military prose and the work of Svetlana Aleksievich, de-ideologization.
This publication may be useful for a scholar studying Adamovich’s work.
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Abstrakt

Celem artykutu jest przeglad publikacji w jezyku biatoruskim, rosyjskim, angielskim
i czeskim poswieconych Alesiowi Adamowiczowi oraz okreslenie aktualnych kierunkow badan
nad jego tworczoscia. W celu realizacji zatozen badawczych przeprowadzono analize wybra-
nych prac naukowych, sktadajacych si¢ na przewodnik po literaturze przedmiotu. Autorka
uzasadnia postulat studiowania tworczo$ci Adamowicza i nakre$la rozwojowe kierunki badan
nad jego spuscizna, w szczegdlnosci — badania z zakresu publicystyki i studiow literackich,
problematyki i poetyki dziet literackich, studidéw biograficznych i komparatystycznych, specy-
fiki gatunkowej, zwiazkéw z radziecka proza wojenng i tworczoscig Swiattany Aleksiewicz,
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deideologizacja. Publikacja jest adresowana zaréwno do badaczy tworczosci Adamowicza,
jak i szerokiego kregu odbiorcow.

Stowa kluczowe: Ale§ Adamowicz, literatura biatoruska, literatura wojenna

AHaTanbis

Mbraii apTeiKyna 3’syjsienia arisil myOosikamblii Ha Oenapyckaid, pyckai, aHDIidcKai
1 UBIICKal MOBax, MPbICBEUaHbIX AJecio AlaMOBiUy, a TakcaMa acBSITJIEHHE Cy4acHBIX KipyH-
Kay JaciefaBaHHAY sAro TBopyacii. J{s JacsrHEHHs MATBHI Mbl KOpaTka IpaaHali3aBaii He-
KaTophbIsl MyONiKaIlbli, CTBAPBIYIIEI TaKiM YbIHAM JAaBEIHIK HABYKOBA JIiTapaTyphl 1a riTai
T9Me. Y apThIKyie abrpyHTOYBaella HeabXo/{HACIlb BBIBYUIHHS TBOpYACIi AJaMoOBiya i akpa-
CIIBAOIIA TEPCIIEKTHIYHBIS KIPYHKI JaciielaBaHHsy: BBIBYY9HHE TAMATBIKI MyOIIIBICTHIKI
1 JiTapaTypas3HayubIX Npal, igd3iHara 3MecTy i Maj’ThIKi MacTalKixX TBopay, OisrpadiunbLi,
napayHallbHa-TiCTapbluHbIsl JacilelaBaHHi, aHaji3 crelbliki skaHpay, CyBs3i 3 caBelkall Ba-
eHHal 1npo3ai i TBopyacito CBATIaHbl AJekcieBid, 13iadanarizansis. [1yOmikaibis Moxa ObIlb
KapbICHal JUIsl aciequblka, SIKi BEIByYae TBOpUYaclh AJTaMOBiva.

KarouaBsbisi c10BbI: Allech AnamoBid, Oenapyckas JiTapaTypa, BaeHHas JIiTaparypa

nech AnamoBiu (1927-1994) — Genmapycki mpasaik, JliTaparypasHayia, Kpbl-

TBIK, KIHACI[PHAPBICT, IyONIIIBICT, FPaMaJICKi A3esd, wieH-kapacnanadaT HAH

Benapyci. IlickMeHHIK BSJOMBI, I3SKYIOUbl MACTaIKIM 1 MacTaIka-IaKyMeH-
TaJIbHBIM TBOPAM, CAPOI sIKiX [lapmwizanvl, A 3 6oenennail 6écki (y cyayrapcrse 3 Yia-
n3imipam Kanecnikam i Slukam bpeuiém), Xamuinckas anosecyw, Kapuixi, brakaouas
kniza (y cyaytapctse 3 Jlaniinam I'paniasiv). Er 3pa6iy 3nauns! yrécak y Genapyckae
JiTaparypa3HaycTBa, acabiiBa ¥ aaciefaBanHe TBopuacii Ky3pmbl HopHara, Mixacs
[apankara, a Takcama Oenapyckail paMaHICTBIKI. AYTap BBIKAPHICTOYBAY J3BE MOBBI:
JUISL CTBApIHHS MACTaIKiX TBOpaY &H MepaBakHa BBIOIPAY PYCKYIO MOBY, aJHAK SITOHBIS
JiTapaTypa3Haydbls Mpalbl ObUTi HamicaHsl Ma-0enapycky. A. AnamMoBiu 3Bspraycs i 1a
KiHAMACTaITBa, HAIPBIKIAM, 1A SITOHBIM CLPHApPHI cTBapaycs (ineM Dimema Kiimaa
1031 i ens03i. AcoOHal TAOMal 3’ IyIIsera posis MChbMEHHIKA ¥ TpaMaJICKa-IaliThIaHBIM
JKBIIII: y3en y nparpl Ienepanshaii Acam6nei AAH y Helo-Epky, y3aeivanne ¥ my-
OmiyHall MpacTOphl TAMBI MAIITAOHBIX HACTyIcTay aBapbli Ha YapHoObUTbCKANT ADC
i cTBapsHHEe MixHaponHara GoHay ,,J13emni YapHoObUIA”, yi3en y CTBapIHHI TiCTOPbI-
Ka-acBeTHara TaBapbICTBa ,,Memappisi1” 1 benapyckara II9H-mpaTpa. Ham nagaenna,
IITO TBOPYACIIb TAKOW BHIOITHAN acoObI BapTast YBari JaciequblKay, MPbIUbIM HE TOJBKI
¢inonaray, ane i ricropeikay. Hamast MaTa — mpaBecti kiacihikamplio mpari, mphIcBe-
JaHBIX A. AZlaMOBIUy, aKp3CIillb aKTyaJbHBIS HApPaMKi JAclIeaBaHHs STOHAH TBOp-
yacui. Axaniup myOmikaipli Ha YCiX MOBaxX, y IPHTPBI YBari sSKiX 3HAXOA3SIIA TBOPHI
AnamoBiva, He Yynsenna MardeIMbIM, aJHAK JAJ3€HBI arisil, Ha HAIDy TYMKY, Jac
IyHae YsyleHHe a0 CTyIeHI JIaciie/laBaHacIli TOMBIL.
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MoBbI f1ac/iefaBaHHAY

[Toctanp Anecs AnaMmoBiva He MOXa pasmisiania 0e3 Oernapyckara KaHTIKCTY,
&H 3aiiMay BakHae Meclla Y KPBITHIIBI, HABYIIBI, IpaMaJICKiM *KbIIi benapyci. Tamy
BsJTiKasl 4YacTKa HABYKOBBIX Ipall Mpa Sir0 HalcaHa MeHaBiTa OelapycKiMi Jaciies-
YybpIKaMi Ha Oesrapyckaii MoBe. AyTapsl (y npbeiBatHacti, Bikrap KaBaienka, Mixach
Terabina, JIlrommina CinbkoBa, Asiech bestbeki 1 1HIIBIA ) pa3miIsaaronb PO3HBIS ACTICKTHI
TBOpYacii A. AJaMoBiva i ro acoOBl: CYBsI3b 3 TPAIBIIBISIMI pycKall i Oenmapyckai
JTApaTyphl, TAIMATHIKY MYyOIIBICTBIKI, MACTAIIKISl XapaKTapbICTBIKI TBOpAY 1 I.1I.

[a nmaciienaBaHHs TBopuacii A. AjiaMOBiYa 3BSpTArOIIa 1 PyCKAMOYHBIS By4O-
HbIs (Oenapyckis 1 paciiickis). [ rata He nagaenna n3iyaeiv. [a-niepimae, A. AnaMoBia
Harmicay OoJbIIacilh CBaix MacTallKiX 1 JaKyMeHTallbHA-MaCTaIKiX TBOpay Ma-pycKy.
[Ta-npyroe, éH 3HAUHBI Yac KbIY, Bydblycs 1 BEIKIaay y MackBe. Akpams Taro, icHy-
IOIIb JI3ACATKI apThIKyJay Ha aHTIIIHCKall MOBe, y sIKiX 3rajBaycs A. AnamoBiy. Ecrm
myOJTiKaIbli, SKisl MPanaHoyBaIoIlh JTACTATKOBA KJIACIYHYIO IHTIPIPAITAIBII0 TBOpAY
MmichbMeHHIKa. Y aHIIaMOYHal JiTaparypbl Allech AJlaMOBIY YacTa pasmisiiaeria ¥ cy-
Bsi31 ca CesTiaHail AJiekcieBid, y cBelle HOBail ®ypHaIicThIKi, oral history, Takcama
MpaBo3iIIa Jdia3anarizampis TBopay A. AnaMoBiva.

3 TPBIYBIHBI TAro, IITO ayTap raTara apTHIKyJda Mae MadblHEHHE Jla UdIICKara
aKaJ[PMiuHara acspoa3s, Oya3e JapdvHbIM arjisjl Taro, sk JacieaaBaiacs i Jaciey-
ema Teopyacib A. Anamosida ¥ Usxii. ['3Tas To9Ma BBIKIIIKalla HAWOOJBIIYFO IIiKa-
Bacih y 1970-p1s1 — 1980-b1s1 TT., KaJi ObUII 3p0O0JICHBI aCHOYHBIA mepakiasl. Criic
nepakiiajay 1 3HaYHbIX MyOJiKalbid mpa A. AJlaMOBiYa MPBLIBOA3IIIIA ¥ CIIOYHIKA-
BBIM apThikyne Adamovic Ales y Buinanui Slovnik rusko-ceskych literarnich vztahu
(Zahradka, 2008, s.11-12). Sk aj3Hayae raThl CIOYHIK, IMpa TBOpYAcih AJllaMOBida
micajacs Takcama ¥y dacoricax i1 razerax. Hampweikiam, iHTIpB'10 3 A. AjaMoBidaM
Dalsi ztracena generace? Bwiiiniuia ¥ acorice ,,Svét literatury” (1991). IliceMeHHIKY
MPBICBEYaHbl apTHIKYJBl ¥ dacomice ,,Host” (2003,1) i ¥ rasene ,,Nova svoboda”
(5.12.1980, aytap — Mipocnay 3arpaaka).

[Tix HaByKOBali ITiKaBacIi a TBopYaciii A. AgaMoBiua nperidoycs va 1970—1980-
bIsI TT., aJie 3BbIYaifHa TO TBOPYACIIb TOJIBKI 3rajiBaelia, i He 3’ syJIseriia acCHOyHai T3-
Mait: Literatura a valka (Zahradka, 1980), Soucasna sovetska literatura: proza, poezie,
drama (Mikulasek, Zahradka, Zvagek, 1984). V caupisutictbranaii Usxii ycrnpeiMaHHe
A. AnaMoBiua 3’siyJsiiacst HeaJJHa3HauHbIM. 3 aJTHaro OOKY, sIro, sIK 1 1HIIBIX OeIapycKixX
ayrapay, Hanpbikiaa, Bacins beikaBa, ykimodarois y CIOYHIK PyCKix MiCbMEHHIKaY
1 MOTYIIb Pa3MIsiiallb Y KAHTIKCIIC PyCKaid, a He Oenapyckaii JlitaparypHaid TpabIIbli.
3 nmpyrora OOKy, SIr0 YCHpbIMaroIlb K agHaro 3 ayrapay Hapomay CCCP (sk UbiHTi-
3a AWTMaTaBa), sKis y30araiiji CaBelKy JITaparypy, Mpbl TATHIM aJ[3Hadyaciia sro
Gemapyckae maxomkanne (Mikulasek, Zahradka, Zvacek, 1984, s. 40). Takim ubiHam,
BbIpa3 ,,CaBeIlKi MChMEHHIK JaKJIaJHEeH armicBae crayneHne na A. AnamoBida y Uaxii
Jla AKCaMiTHA#M PIBAITFOLIBI, YbIM a3HAYdHHI ,,pyCcKi” 1Ii ,,0emapycki”.
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Ha cénmsmHi n3eHh y UsXil HAMIMAT JaclieNaBaHHSY, MPBICBECYAHBIX IITaAMY
MiChbMEHHIKY. ThIM HE MEHIII, Cy4YacHBIS UYDIICKisS BYYOHBIS YCBENAMILIONb MpPBIHA-
nexxHacnp A. AxamoBivua na Oenmapyckara KaHTIKCTY. Y HEKAaTOPBIX JaciieTaBaHHIX
TBOpUacupb A. AnamMoBiva i STOHBIX CyayTapay pasnisgacuia ¥ CyBs3i 3 TBOPYACIIO
Makxcima Iapankara i CBaTianbsl AJIeKCieBIY, 1 TITas JiHIsA MepaeMHACIl, BigaBoY-
Ha, Mae Geapycki XapakTap, HANPBIKIAM, y pamsl Zdnrovd podstata romdnu Doba
z druhé ruky Svétlany Alexijevicové (Erhart, 2020).

IcHyrOIIb nacienaBaHHi, MPHICBEYAHBI NIepcaHaIbHa TBOpYacli A. AnxaMoBiva,
aje ixX HsmMar: Hanpeiknan, Mezi faktem a fikci. K dokumentdarnim postupim ve
vybranych dilech Alése Adamovice (Koliasova, 2019). Jlacnequsina aa3Hadae, ITO
A. AnamoBiu 3’siysienna 3a0biTail hirypait i ¥ pamkax 0eaapycicThiKi, 1 ¥ UBIICKIM
acspon3i, HAMIEI3IYbl HA pa3HACTAWHACIH 1 apbIriHATBHACHE STOHAW TBOPYACIII
(Koliasova, 2019).

ACHOYHBISI HAKIPYHKI BBIBYYIHHS
TBOpay A. AnamoBiua y jJitaparypa3Hayrcrse

JlacrmeubIki pa3nisIaroib pO3HbIS aclieKThl TBOpUacti Asecs AnamoBiva. Bapra
MaJKPICIilb, MTO A. AnaMoBid ObIy agMeTHall aco0Oail, TaMy yYacTKa IyOJiKallbii
MIPBICBEUAHA HE SIT0 TOKCTaM, a My CaMOMY, HaIPbIKJIA;

e [locmayv Anecss Aoamosiua 1Bana HaBymMeHKI — maaBoa3sIa BBIHIKI TBOP-
gaci A. AnaMoBida: aytap OadbIllb y iM HE CTOJNBKI MAJiThIKa, KOJBKIi JliTaparapa
1 macnequsika (Navumenka, 1998, s. 5-6);

* Koiyyé Anecs Adamosiua ax meopuacys Mixacs ThIUBIHBI — ayTap 3BSpTacIia
na Oisrpadii mcbMeHHIKa, Aaelia CIiiciias XapakTapbICTbika siroHai acoos! (TyCyna,
1998, s. 27-31);

* Anecv Aoamosiu y eicmapuviunvix oansensoax (1998) Anecs Sckepiua— A. Ana-
MOBIY BbIByUaela ¥ KaHTIKCIIE HaIbITHAJIbHANW TICTOPBII 1 KYJIBTYPHI K aCBETHIK,
NajBKHIK, ichkMeHHIK-ryMaHicT (Jaskevi€, 1998, s. 57-60);

o 1031 pyxy wacyiosacamuiymea K acHO8a (DYHKYbIAHABAHHS IMiOJicy Anecs
Aodamosiua Mapeiabl EnictparaBail pasmisigaenia YIiely ,,[1aciig3scAaTHINTBA Ha
¢apmaBanHe TBOpUai acoOsr A. Anamosiua (Jelistratava, 2016, s. 389-392).

BaxabpIM mipagMeTam JacieaBaHHs 3’ AYIISIOIIa MacTallKis acabmiBaciii TBopay
A. Anamogiva. [Iparm, mpeIcCBeYaHBIX aHAJI3y KAHKPITHBIX MAacTaIKiX IpEIEMAY y TBO-
pax AmamoBida, HE TaK IIMAT, i STHBI YacTa MEPaxoa3AIb Aa pasnsiay npadieMarhiKi
Ar0 THKCTaY. IIpRIBAA3EM HEKambKi MPBIKIaaay.

IOper ®ipara magpadsizHa XapakTapbidye BoOpa3 KaJeKThIyHAra repos ¥ KHize
A 3 60enennail 6écki. EH MapKye, TO ayTapbl BHIKAPHICTOYBAIONb Y KHi3e apbITiHATb-
HBI TIPBIEM: 3aMECT TPaIbILbIIfHATA TEPOST STHBI MTAKa3BaIOIb I[PIIYI0 TAIepI0 XapaKTa-
pay, sIKist BBICTYIAIONb K aIHO IPae. BrisBa kamekTeyHara repost ¥ A. AnaMoBiya,
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V. KanecHika i SI. Bpbuts Mae 1HABIBI YA bHBIS TPBIKMETHI, SIKis POOSIIb SIr0 MacTall-
kim (Firago, 2014, s. 55-58).

VYrnam3imip Kapanenka anamizye cnenbliky macrankara KaH(QIIKTY ¥ IBUIOTI
Ilapmeizaner: Ha TyMKy ayTapa, A. A1aMOBIY HE 3aCspOKBACIIIIa Ha IBAIIOIBII ITep-
caHaxkay, alie ajjiae repaBary KaH(IaikTaMm y popMe CYTBIKHEHHS YKO c(hapMaBaHBIX
xapakrapay (Kavalenka, 1998, s. 63—68).

Cod’st TerusiHa macienye ,,IUTBIHB cBIgoMacli” ¥ Kapwuikax. AyTapka IpbIXo-
I3i0b J1a BBICHOBBL, IITO BBIKAPBICTOYBAIOYBI TITHI MPBIEM, A. AmaMoBiu macienye
MAaThIBBl VYBIHKAY 3JIaublHIIAY, [IpacodyBae IpaldC pacyaraBeuBaHHs i HaMaraera
3HAKCII MepaJIOMHBI MOMAHT BBIOApy, Kad Mmarsipaa3iib 1 IpaayxiuTinb 3’ 1yJIeHHe Kap-
nikay (Ty¢yna, 2010, s. 237-240).

Bsutikas koabKacilb JaciieublKay BhIBydae acaOiiBaclli i3iHara 3MecTy TBopay
A. Anamosiva. [lanyra HlnpeiHrMan y apteikyie Teopueckue npunyunst Anecs Aoa-
MOBUYA U SYMAHUCMUYecKas mpaouyus af3Hadae KaHIPITyalbHaclb IPo3bl A. Ana-
MOBIiYa 1 ATOHYIO apbICHTALBII0 HA TYMaHICTRIYHYIO JIiTapaTypHYIO CHamdbiHy JIbBa
Tancrora, ®énapa Jactaeyckara, Tomaca Mana, Ky3pmel Yopnara (Springmann,
1998, s. 32-39). Iuubl sie apTeikya [Ipobrema mopanvhoco 6vibopa u cyobbbl ue-
noeexa 6 nosecmu Anecs Aoamoeuua ,, Kapamenu” TpbICBEYaHbI aHAJI3y MPBIPO-
JIbI 3MAYBIHCTBA KAPHIKay i CTBApIHHIO BOOpasa HapodHaii Tparemsr (Springmann,
2001, s. 47-60). [a roraii xa amoBecti 3Bspraenna i AHTOH [lamoy y apTeikyie
10siina-pinacoghcki smecm anosecyi Anecs Aoamosiua ,, Kapuixi” y xanmokcye an-
MulHIYWIAHCKall navlHi eypanetickaza eymanizmy XIX—XX cmaeo0ossy (Papou, 2020,
s. 259-281). Cesariana L{prbakoBa mpeIBOI3Is Ha3ipaHHI aJHOCHA PAIPIZCHTALBIL
¢imacodii Opergpeixa Himun ¥ Kapuikax (Cybakova, 2013, s. 199-204). Lspar
myOMiKamplii pbICBeUaHbl 119HHAN cBacacaOmiBacii Anownsai nacmapani: Anmu-
ymonuueckas Mooeib mupa 8 nosecmu Anecs Adamosuua ,,Ilocneousss nacmopans”
Anensl Xpiranasaii (Ziganova, 2018, s. 296-301), ,, I[Tocreduss Iacmopany” Anecs
Adamosuua u ,, Aumonoeusi npedynpeosicoenuii” xonya XX eexa Anboii CMipHOBa
(Smirnova, 2010, s. 215-223) i ixmr.

Ansikcanznp bsipo3ka 3BspTae yBary Ha BBIHIKOBYIO KHIry Amamosida Vixi, pas-
Isij1ae sie ¥ KaHTIKCIe TBOPYACIIi 1HIIBIX ayTapay craBsaaibHai npo3sl (ax Mimms
15 Mantons na Ayrycnina Aypoamis) (Bjarozka, 2015, s. 13—17). Anecs benbcki
¥ apteikyne 10353 npayoautykanvuiymea y meopyacyi A. Adamosiva: mpaoviysliinae
i Hasamapckae mpacouBac (DYHKIBISBAHHE KaTATOPBI Mpayabl ¥ TBOpax ITiCEMEH-
Hika 1 poOilh BEICHOBY Ipa iX IIBIOOKI MapanbHa-(dimacodeki smect (Bel’ski, 2011,
s. 107-109).

HaBykoBBIS IONIyKi JTiTaparypa3Haynay Takcama BsAyIIa ¥ TaKiM HaKipyH-
Ky, SIK KaHpaioris. Mapeis MscHikoBa 1 lOmis MapupBiu y apTeikyne ,, New
Journalism” as a Synthesis of Forms: Relationships With Literature, Fiction
Publicistics and Screen Documentary pa3risaarolb TaKyMEHTaIbHBIS KHITT A. Ana-
MOBIYa ¥ PAYBIIIYBI ,,HOBAM KYPHAIICTBIKI” — TiOpbIIHANW (HOPMBI TBOPUACII, SKas
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V3HIKJIa Ha CKphDKaBaHHI )KYPHAIICTHIKI 1 diTapatypsl (Myasnikova, Martsevich,
2020, s. 521-536). LlikaBaciip BBIKJIIKae UdIICKas IbIMIIOMHAs padoTta Mezi faktem
a fikci. K dokumentarnim postupiim ve vybranych dilech Alése Adamovice, ajTapkai
saKoit 3 sysenua Slua Komisimasa. Mamanas nacimeadsina pazBaxkae ad ISDKKACIIIX
BBI3HAYSHHS MeKay IMaMidKk MacTalkai jJiTaparypai, myOilbICThIKAH 1 HAaBYKOBa-Ta-
nyJaspHail JiTaparypaid, y ThIM JIIKy ¥ TBopuacli A. AjgamoBiva, a Takcama mpa-
maHye aJMOBIIIa aj crpod yIaKIaTHeHHS IITHIX MeKay i mpanaBallb 3 MIBIPOKIM
aHpaBeIM gbsina3zonaM (KoliaSova, 2019).

JKanpaBas cBoeacaOmiBaciis TBopay A. AaMoBiva 3’ sTyIsienia npaaMeTam gaciie-
nasanHs Jlronminer CiHbKoBail. ApPTHIKYN ,, Henpwidymanas nimapamypa’”: gakm
i Macmayki evimvicenl y iMAapamypHulM meopsl TPHICBEYAHBI KaHPY HOH-(IKITH
y tBopuacti A. Anmamosiua (Sin’kova, 2016, s. 40-47). YV apteikyne JKypranicyxis
npolémul y ,, nenpvioymanau aimapamypsr” A. Canrxcaniyvina i A. Aoamosiua naj-
KpaciiBaena, mro A. AIaMOBIY CTBapbly IajdKaM HOBBHI JaKyMEHTaJIbHA-MAaCTalKi
IBICKypC — kaHp ramacoy (Sin’kova, 2019, s. 593-599). Jlacnemusinia packpbiBae
CyTHacUpb MaHsAIIA ,,3BBIILTITApaTypa’”, BRUTyYae aHAJIOTII ¥ MAdTHINBI OerxapycKait
MIPO3BI rAJIacOY 3 AKCIPICISTHIZMAM Y apTHIKYIe 3gviunimapamypa i ,, Kpvix” D0eapoa
Mynka (Sin’kova, 2020, s. 140-145).

Jlronmina [layusHka chbiHsena Ha hraxkadunatl Kuize 1 3acsSpo/pKBaela Ha
npabiieMe cyaTHOCIHAY NTaKyMEHTaJ bHAra i JaKkyMeHTallbHa-MacTalkara, aHalizye
TOE, SIK JAaKYMEHTHI 1 ayTapcKis KaMEHTaphbl ¥3I3CHHIYAIONbh Ha YbITa4a, BBIIYIISIC
criocalbl aKTyai3albli Tadynisl Haa3el ¥ ayTOHTEIYHBIX A3EHHIKAX JICHIHTpaIIay.
A¥Tapka Msapkye, mto braxaonas kniea malynaBaHa SK MaHTaX NaKyMCHTAIb-
HBIX NAA3CHBIX, IITO MpaxyriemKBae GpparMeHTapHACIb, aje MpbI TITHIM 1 yiac-
miBa IPIAcHACHb, 3aCHABAHAs HA aJ3iHCTBE ayTapckara IepakpiBaHHs. Ha mymky
JacieTUbIIbl, TAKyMEHT He pa30ypae CTPYKTYpy MacTallkara TBOpa, yCIphIMaeIa
ACTATHIYHA, XOIb 1 MaTpadye CTayJICHHS Aa TIKCTY SIK J1a Y4arochlli pranbHara. Pa-
3aM 3 ThiM A. AnamoBid i JI. I'paHin maBsuti cBaro mpayny He mpa3 Habop ¢akray,
a mpas BoOpaszHacilb. Y N3EHHIKAX hrakaodwnaii kuiei MOKHA Oaublllb, IITO MAYYIIE
HaJ3el aKTyari3yela maaJac CTBapIHHs reposiMi acabicThIX 3amicay. AcOHCaBaHHE
KaHIPITY ,Haa3es” ¥ MOYHAaW Mepbl aXbIIIAYIIIenna ¥ ayTapcKix aacTyIUICHHIX
(Sevéenko, 2022, s. 27-45).

Mipacnay Mikynanmk, Mipacnay 3arpagka i Jyman XKBausk pasnisgaronb BbI-
KapbICTaHHE JaKyMEHTAIBHBIX JJIEMEHTaY Y KHIrax A 3 gocnennail 6écki, Brakaonaii
knize, Kapuixax (Mikulaek, Zahradka, Zvacek 1984, s. 46). AyTapsl NPHIXOI3AIb
Jla BBICHOBBI, IIITO KHIri, HamicaHbld A. AJaMOBIYaM y CyayTapcTBe MOXKHA aJHECII
Ia acoOHail skaHpaBail MaapI(iKaIbli JaKyMEeHTaIbHAH MPO3kl. Jlacmemybiki Takcama
aJI3HaYaIoNb apraHiyHae BBIKApBICTaHHE JaKyMEHTay 1 ¥ Macramkail mpose A. Ana-
MOBIiYa: y MacTalKa-JIaKyMEHTaJIbHBIM paMane Kapnuiki TaKyMEHTHI 3’sTYISIONIa ac-
HOBAM /T YHYTpaHbIX MaHaoray (amsictay 1 kaadapalbisHicTay, 1a1arolb TIKCTY
nciXanarigHai Ciibl.
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Bapra ag3HaubIp, MTO YBary HaByKOYIAY IPHIISATBAIOIb HE TOJIBKI MAacTaIKa-/1a-
KyMEHTAJIBHBISI TBOPHI A. AnamoBiva. Hanpeikinan, Anena CBeuHikasa ¥ apTeIkyie Yep-
Mbl MACCOBOLL KYIbMypbl 8 6e1opyccKou anmuymonuu pooillb KyJIbTypaiariqHbl aHai3
Oeapyckail aHTBIYTOITI1 1 PBIXOA3IE Ja BRICHOBEI, IITO ¥ CEKYyISIpPbI3aBaHbIM IpaMa/i-
CTBE aHTBIYTOIIIS 'pae pOIIo JKaHpy amakaiincicy (Sveénikova, 2012, s. 125-128).

MiKHaIBITHATBHBI aclIeKT NaclieaBaHHs YKIIIOUae IOIIYK YIUIBIBAY 1 CyBsI3ei
maMidk TBopuaciro A. AmamoBiva i 3aMeXHBIX ayTapay. AHali3 Moxa amgObIBaIiia
¥ KaHTIKCIIe HAMEIKal, MOJIbCKal, pycKai, iTanbsHcKal jgitapatypsl. [eHanss Kop-
mryH i Bonera Jlanariinckas mpaBo/3sIbs THIIANATIYHAE CYTIACTayIICHHE TBOpay Ajecs
Anamosiua, ['enpeixa béns i Bonbdranra bopxepra i BBISYJISIONb aryibHBIS PhICHI,
TaKisl SIK HaTypaji3M, aytadisrpadiszm, cyBs3b MiHyjara i Cy4acHacIi, yrsyHeHHaCIb
y MardeiMaciii BeIOapy ¥ mo6oit cityansn (KorSun, Lapacinskaja, 2012, s. 489).
HacnenaBanne Boxpri Kapanpayk 3msimrdae croxkdTanaridyHae BBEIBYYUIHHE TBOpay
nmicbkMeHHiKay-anTeiambictay Bacins BeikaBa, Anecs Amamoiva, Tagsyma Ho-
Baka, TamaByma bapoyckara (Kaval’¢uk, 2014). A6 ymisiBe JIpBa Tanctora Ha A.
ApnamoBiua, a Takcama ab poii BoOpasza mari ¥ ix yéce i TBopyacii, ab cTayJeHHI
niceMeHHiKay 1a cMepi mima Ian IITaitnep (Stejner, 1998, s. 40-46). 1998). T'enan-
3p Kaxkamskin y3HiMae MeITaHHE Mepakianay Teopay A. AnxamoBiya Ha OemapycKyro
MOBY, a TaKcama pa3Ba)kac Ipa HeaOXOJHACIb CYIOJNBHBIX HAMAaraHHSAY paciiCKixX
i Oemapyckix HaByKoyIay ma 30ipaHHI ¥csAro, mTo OBLJIO CTBOpaHa MiChMEHHIKAM
(Kazamjakin, 2010, s. 44—49). Akcana JlaHIJIBYBIK XapaKTapbl3ye aHThI(PAIIBICIIKYIO
BacHHYIO Ipo3y Autecst AnamoBiva, Mapusna Benrypsr, Diia Bitapei. YV TBOpUac-
i Jan3eHBIX ayTapay BBLIYISIONNA MaJO0OHBIL PBICHI, CSAPOI SKiX 3BapOT Ja TIMBI
abapOoHbI YajlaBeyHACIll 1 BRIKAphICTAaHHE TPBIEMY Tajapoxoka ¥ minynae (Danil’¢yk,
1998, s. 69-74).

TBopuacup AnamMoBida MOXKa pasryIsAania i ¥ iHIIBIX y3aeMacyBs3sIX, HaIpbI-
KJIaJ], y aryJbHBIM II3pary TBOpay caBelKai Il pyckai BacHHai npo3bl. [IpeikmeT-
Hai 3’sgyisenia usuickas kHira Literatura a valka (Zahradka, 1980). dacienupik
YyacTa ClachbUTaeiila Ha JTiTapaTypasHaydbls KHIrl 1 apThIKyJIbl A. A1amMoBiva, aKIdH-
Tye ¥Bary i Ha STOHBIX MacTaIKiX TBOpaxX: mima abd Baiine nao cmpaxami, IpaBoOA3iIb
pasbop Xamsinckail anosecyi, anainizye KHiri 4 3 soenennail 6écki, brakaonas kuiea,
y sKix A. AxamoBid Oy cyayrapam. Hexpra He ag3HagbIns KHITY Soucasnd sovétskad
literatura: proza, poezie, drama (Mikulasek, Zahradka, Zvacek, 1984). Ayrapsl
Jivanp, MITO JipbIYHA-TICIXaJariyHel paMaH iCHaBay 1 ¥ ayTOHTHIYHA-PIATiCTHIY-
Hail Gopme, K TPBIKIAJ y3raaBawolb Bauny nad cmpaxami (Mikulasek, Zahradka,
Zvagek, 1984, s. 31).

Yacra cycTpakaromma Impambl, y SKiX a3eiHacup AnaMoBida BBIBydYacIlIia
¥ KaHTIKCIIe pycKai mpo3sl mpa BaitHy. Hampeikian, y apTeikyiae Biktopbeii Maicee-
Baii Cnosa ,, Beruxue” u ,,I[Ipocmuie” o Benuxou OmeyecmaeHnol golile. K 6ONPOCY
06 360I0YUL PYCCKOUL ,,80eHHOU” npo3vl eémopoil nonosunst XX eexa (Moisejeva,
2015, s. 58—72) poOiliia BHICHOBA, IIITO MACTYIIOBA aJ0bIBacIIlla 3MEHA IIbIHI pyCKai
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Ba€HHAW MpOo3bl ApYyroil maiaoBel XX CT., IS SIKOM XapaKTAPHBIS apbleHTAlbId Ha
acabiCTBl BacHHBI JOCBE, IMKHEHHE na (akrarpadidnara amicaHHs BaiHBI, yCIIPHI-
MaHHE JaKyMEHTAJIbHACII K dCTIThIYHAN KATArOphIi. Y IMyONiKalbli BBHI3HAYAOIIA
aca0IiBacIli MacTalKal CTpPYKTYpbI TaK 3BaHBIX KHIr-JaKyMeHTayY (Y THIM JiKy A 3 60-
enennail 6écki 1 bnaxaonail kuize), MPBHIHIBITAX CYaJHOCIH Y iX JaKyMEHTaJIbHAra
1 MacTankara rmadarkay.

3HaéMCTBa 3 aHIIAMOYHBIMI MyOJiKalbIIMi Ja3Bajsie 3padillb BBHICHOBY, IITO
Arecp AmaMoBid YacTa pasmisgaenia Y cysssi ca CBsarnanait AnekcieBid. Hampwi-
kian, y apteikyine Cony Caini Revisiting the world of ,, Chernobyl” after the nuclear
disaster through testimonials’: an analysis of ‘the voices from Chernobyl: a chronicle
of the future’ by S. Alexievich (Saini, 2012, s. 1092—-1098) koparka aHaimizyeria
TBOpYACIb MiChMEHHIKA MEHaBITa sK ,,HacTayHika” C. AJekcieBid. AIaMoBid 3raj-
Baelllla sIK MPaJCTayHIK pycKal NaKyMeHTalbHAW TPajbIlbli, aje Macisi sSro Has3bl-
BaIOIb OCNapycKiM ayTapaM, IpPEYBIM 3 MAMBUIKAl y cJoBe ,,0emapycki™: ,In the
1970s Ales Adamovich, a Bylorussian author, essayist and critic, travelled around
the Bylorussian countryside” (Saini, 2012, s. 1093). Apteikyn Maperi Tymapkin The
Alexievich method nipeicBeYaHbl TiepaBaXkHa brakaouail KHize: YHIKAIbHAMY BOTIBITY
BEDKBIYIIBIX ONakamHikay, ski He OBIY aOHApomaBaHBL, Y THIM JIKY IIpa3 jKaJaHHE
3acuepardbl rpamMajicTBa aj kaxy Taro, mro aaosuiocs (Tumarkin, 2017). brakao-
Has KHiea 3’SYNSENIA KACTAM TpaMal3sTHCKa aKa3HACIl: [shKap MaMsIi He MoXa
OSICKOHIIA JIsDKAllh Ha TUIT4YaxX ONakaaHIKay, dblTad MYCIillb Ma3sJIilia 3 ThIMi, XTO
BBDKBIY. Y TyOJiKalbli IPBICYTHIYAIOIb HEAAKIaAHACII: A. AJaMOBIY Ha3bIBacIlla
rictopeikam: ,,Alexievich, for her part, cites Belarusian historian Ales Adamovich
as her precursor” (Tumarkin, 2017, s. 4). Hamen3susl Ha Toe, mto A. AnamMoBid
mpamnaray 3 ricTapblYHBIM MaTdpPhLIaM, Ha3bIBallb SITO TiCTOPBIKAM HEKApPAIKTHA.

Y apreikyne Mothers, father(s), daughter: Svetlana Aleksievich and The
Unwomanly Face of War (Brintlinger, 2017, s. 196-213) a0’exram aacienaBaHHS
3’synsenna naKkyMmenTanpHas nmposa C. AekcieBid, y mpbrIBaTHACII KHITa V gaiinbl He
arcanousl meap. Ayrapka 3HaéMIillb HAC 3 TBOPYBIM IUIIXaM IICBMEHHIIEL, crpadye
JaKasarb, ITO YIUIBY A. AZaMoBiua Ha sie 3’sTyIsenna srdd OoIbIIl 3HAYHBIM, YbIM
MPBIHATA JiYbIIb. PoOIIIa arisiy raoyHeIX TBOpay A. AamMoBiva, aJ3HavacIa sro
aca0bicras pons ¥ néce C. AnekcieBid, iCTOTHACIb AT0O MaATPBIMKi. AJie Jaciieaubina
MSIpKye, ITo A. AnamMoBid OBIY aTHBIM 3 THIX, XTO IiepaaciyHCcaBay BOOpa3 sKaHUbIHEI
Ha BalfHe: caBeIKaMy repaigHamy BoOpa3y €H CylpalbiacTayisie dCOHIBIUTICIKI T0-
DU HA )KaHYbIHY SIK Ha ciMBaut Mipy (Brintlinger, 2017, s. 203). Aytapka npbIxoasimb
I1a BEICHOBHI, mTO C. AJIEKCieBiY irHapaBaia MeMyaphl, paMaHbI 1 300pHIKI JaKyMeH-
Tay, CTBOpPAHBII XaHYBIHAMI 1 IIpa JKAHYBIH, SKis aJIIOCTPOYBAll pa3HacTailHACIh
momisIay Ha BaifHy, HE 3BSPHYJA JAaCTaTKOBA ¥Bari HA CYIISIPIWIIBACI ¥ HEKATOPHIX
anoBe/ax sie pICMaHIdHTaK (y AKiX ObLII HE TOJBKI MAaKyThI, ajiec 1 TOHAp 3a MaTphIs-
TBI3M, aJIBary, 3a YJIACHBISI HAaBBIKI 1 qacsrHeHHi). 3amecT Taro C. AJeKcieBid MphIHsIa
MOIVISIIT CBAalro HAacTayHiKa Ha YKAHYBIHY SIK HA MaIli.
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[y6nikaupst “No other proof”: Svetlana Aleksievich in the tradition of Soviet
war writing (Bush, 2017, s. 214-233) yTpbeiMiliBae aHaji3 1aKyMEHTaJbHBIX TBOpay
A. AnamoBiua, siKis pasrmisiaroliia 3 MyHKTy riemxkanus oral history. Jlacaemubik
napayHoyBae TBopuacib A. Amamosiua i C. AJekcieBi4: Ha IyMKy ayrapa, Kai
A. AaMoOBIY TaBOPHIIB Ipa Toe, MTO anopuiocs, To C. AJekcieBid — mpa Toe, ImITo
JON31 aJuyBalli ¥ TOW MOMAHT.

VY aprteikyne The Polyphonic Performance of Testimony in Svetlana Aleksievich's
Voices from Utopia (Lindbladh, 2017,) A. AgaMoBidy Hajaq3eHa 3HauHas yBara.
[Mpananyenna pasnisgans CBeAYaHHI ¥ KHi3e A 3 gocnenHall 6ecKi SIK TPBIKIATIbI,
3[0JTBHBIS TAaIKPACITIIb aryibHbBISI TOHIIHIBI ¥ TiCTOPHI 1 yManaBanp MAYHBI I0-
st Ha TicTopbio. Tokersl C. AJIeKcieBid Mpamyrolpb Ha-iHIIaMY: YbITad 3THIYHA
VISITHYTHI ¥ CBEAYaHHI COTHAY iH(MapMaHTay, sKis 3BsIpTAoLIa HEIacpdIHa Jia sro,
MPBIMYIIAIOYBI SITO CTAIlb CBEIKAM iX TpayMaThIYHBIX yCHaMiHay.

Hapoausl, y kanTaKcLe TBopuacti C. AnekcieBid pasnsigaenna A. AramMoBiy iy He-
KaTOPBIX PYCKAaMOYHBIX IyONIKAlbIAX: HANPBIKIAA, y apTeikyiae Haramm Kypaunaii
Benopyccras xyoooicecmeenno-ooxymenmanvnas nposa: om Maxcuma I'opeyroco 0o
Cgemnanwt Anexcuesuy (Kurennaja, 2018, s. 38-56) 1 ¥ apteikyne Karaxxeias ['ypckait
Teopuecmeo Ceemnanvl Anexcueeuy 8 KOHMEKCMe PA3GUIMUSA X)O0HCECMBEHHO-00KY-
MeHmanvHou nposvl (nogecms “Llunxosvie manvuuxu”) (I'ypcka, 2017, s. 291-301).
AbGen3Be ayTapKi IpacovBaroIb FiCTOPBIIO Pa3Billllsl MACTAllKa-TaKyMEHTa IbHAH IPO-
3bI 1 3rajiBarollb A. AnmaMmoBiua ¥ rataii cyBsizi. [1agoOHBI manbIxoy cycTpakaera
i ¥ udIICKiX ;acierubIKay, K IpBIKIa — MaricTapcKas aplcepTansis Zanrovd podstata
romanu Doba z druhé ruky Svétlany Alexijevicové, aytapam sikoi 3’ synsenia Tomaru
Opxapt (Erhart, 2020).

[amast 3ayBakaHass HaMi TOHIDPHIBIA ¥ aHITIAMOYHBIX TIKCTAaX — IITa crpoda
Ipidanarizameli, To 00k crmpoba marsia3ensb Ha MpadieMaThIKy, sKast Jacieayela,
0e3 yIUIBbIBY 1A3aJoriii, y HallIbIM BBINAJKY — caBeUKai imdasnorii. Apreikyn L{piHmii
Cimanc Lifting the Siege: Women's Voices on Leningrad (1941-1944) 3’stynsena
[iKaBBIM aHaJi3aM, [IPBICBEYAHBIM, Y TBIM JIiKY, hrakaduaii kuize (Simmons, 1998).
A¥Tapka maaBoi3ilb YbITa40y Jla YCBEIaMJIEHHS Taro, IITO, HAMEA3SYbl HAa CBAIO
DIBIOIHIO, BBIKPBINIE HETATBIYHBIX CTapoOHAK, biaxkaonas Kniea HE acmpdldBae ,,Ka-
HOH” TICTOpBII ONaKajpl, CTPHIMIIIBACHIA MANITEIYHBIMI apbICHIIIPaMi CBalTO Yacy
1 panakrapcekimi pamdHHAMI aytapay. Jlacnenusina napayHoyBae brakaouyio Kuizy
3 KHirami, BeIIa13¢HbIMI 3a Mskoi (Anena Ckpabina — [00bl ckumanuii: M3 onesnu-
Ka oonoul nenunepadku; Anena Kouba — Brokaonvii Onesnux, I'anina BimHeyckas
— lanuna. Ucmopus scusnu), a TakcaMa HIIBIMI ,,)KAaHOYBIMI™ KHITaMi, SIKisl BEIATILTI
macis mepaOymoBel. AyTapka aj3Hadae, MTO ¥ TITHIX KHIrax 3HaYHa MEHII [PH3YPHI
1 ayTamPH3ypHL.

Toma Onakanel 3akpaHaenuua y aproikyiae Mastering the Siege. Ideology and
the Plot of the Leningrad Blockade and the Warsaw Uprising in Adamovich and
Granin, and Bialoszewski (De Bruyn, De Dobbeleer, s. 53—76). Jlacieausiki iivaip,
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mro A. AgamoBid i /. ['paHiH mpamaHyionp 4elTady MaciayXallb rajachkl CBEIKay,
BSpHYIILA J]a TpayMbl, Kab crpasinmna 3 €, a He mpaciayIrsis TaKyTh i MaaTPBIMITI-
BaIlb MaHAIATIYHBI HAPATBLy. ATHAK ayTaphbl apTHIKYITy CLBSPIHKAIOLb, IITO, HATICI-
3s51Ybl HA TOE, IITO KHIra Ha MepIlbl Mo namidanidyHas, i3anaridabl rojgac y i
aa3iH, 1 €H mMar y 4bIM aanaBsaac adinpliiHaMy HapathiBy. KapiriHa, sikas cTBa-
paena KHirai, — OiHapHas: repai3M JroA3el, sKis aka3Balolb CyNpamiy, 3 agHaro
OOKY, 1 37TaYBIHCTBBI 1X HAIBICIIKIX MpalliyHiKay — 3 Apyrora. KpbIThIIbI 1acieaubikay
Marii O MIYHBIM YbIHAM, aje He ¥ IMOYHai Mephl, CYNpabCTasih alolIHis BEIIaHHI
bnaxaonaii kniei, y HOBBIX BBIIaHHSX ECIb YaCTKA Mpa KaHi0aIi3M 1 IHIIBIS HEraThIY-
HbI 3’586l (Adamovic, Granin, 2020). AA3Ha4bIM, IITO ¥ HEKATOPHIX (aKkTax ayTapel
namsLIsrona: ,, We believe that Adamovich’s military past — in 1942 he fought near
Leningrad, in Pushkin (cf. Blokadnaia 4), today’s Tsarskoe Selo — must have made
him so sensitive” (De Bruyn, De Dobbeleer, 2009, s. 62). A. AnamoBiy, siki ¥ ToW
yac ObIy mamietkaM, y 1943 r. mamydslycs Ja mapThi3aHCKara pyxy i1 3maraycs Ha
TapeITOpBIi benapyci, man Jleninrpanam Bassay JI. I'paHiH.

A. AnmamoBiu crianyday y caOe HEKajbKi TalleHTay, Y ThIM JIKY, €H ObIY BbIAAT-
HBIM ITyOJIIBICTaM, aJllaBeIHa HABYKOYIIBI 3BAPTAIOIb YBary i Ha IITYIO YaCTKY SITO
TBOpYai cramxubiabl. Hampeikian, Mapeina EnmictparaBa ¥ apteikyine Maowigixaywis
nyoniyvicmolunaea Ovickypcy Anecs Aoamosiua pasmisaae YIubly myOilbICTHIKI MiCh-
MEHHIKa Ha rpaMaJICKyI0 TyMKY, BbI3Ha4ae MecIia MyOibICTRIKI ¥ TBOpYACII ayTapa
(Jelistratava, 2019, s. 4-6). Anina Cadyus y apTeikyne KonyenniyaibHocms nyonuyu-
cmuku Anecs Adamosuua KaMEHTYE >KaHPaBYIO IPBIHAICKHACID ITyOIIBICTEIYHBIX
TIKCTay A. AmamoBiva (IapTPAITHEI 1 IpabIeMHBI HAaphIC), BBUTYYAC JaMiHYOUbISI KaH-
IPMTHI (,,9anaBex” 1 ,,payaa’), aHaizye MacTaIKis i peITapeIYHBLT MPBIEME (Sabut’,
2019, s. 34-37). Apteikyn ,, Mol ne maem npasa adabpayv y uaiagexa sdcolyyé...”:
npabnema 3axasanus sxcvlyys y nyoniyvicmolyvt Anecs Aoamosiva Houwl 1lanmpoxi
MPBICBEUAHBI ,,9aPHOOBUIBCKAN™ MyOIIIBICTBIIBI A. AJaMOBiUa 1 i€ 3KCIPECCIYHBIM
cponkaM (pHITapBIYHBIA TIBITAHHI 1 BOKIIUBL, Tapuansansls i inmr) (Sandrocha, 2017,
s. 13-14).

Jlacrmenubiki He aOMIHAIOIL yBarai i JiTapaTypasHayubls npaisl A. AnamMoBiva,
y MpBIBATHACII, IPBICBEYAHBII OenapyckaMy paMany (apTheiky:1 Mixacst MyinsiHCKara
Kanysnywvin b6enapyckaca pamana y oacnedasannsix Adamosiva (MuSynski, 1998,
s. 7-18)), Makcimy "apankamy (apteikyn Tamapsl Tapacasaii Acoba Maxcima Iapay-
Kaea y acoucasanni Anecs Aoamosiua (Tarasava, 1998, s. 47-53)), Kyzemy Hopaamy
(apThikyn AHXx3761 MenbHikaBail Teopuacyv K. Yopnaea 20-x eadoy y npauvimanii
Anecsi Aoamosiua (Mel’nikava, 1998, s. 54-56).

A0’exTaM jJacienaBaHHsy 3’ AYIISIONNA 1 1HIIBIS acIeKThl TBOpYAcii AgamMoBiva:
Hanpeikiaa, Kancranuin [scsuaikay 3BapTae yBary Ha KiHayBacaOneHHe Xambinckail
anosecyi (McbMeHHIK OBIY ayTapam cipHapa dinsmy) (Pessjanikov, 2021, s. 92-102),
Bikrap Kapanenka pasaxae ad 3anicuvix kuiowkax Anecsa Aoamosiua (Kavalenka,
1998, s. 19-26) i r.x.
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Ha acHoBe BBIIDWTIPEIBE3¢HATa aHATI3Y HABYKOBAl JIiTApaTyphl MOXKHA 3padillb
BBICHOBY, IITO OOJIbINACIL MyOTiKalbIi pa A. AnamMoBiya CTBOpaHa Ha Oenapyckai
i pyckail MmoBax. bermapyckaMOYHBIS 1 pyCKaMOYHBISL Mpalbl aHATI3YIOb MepaBaK-
Ha TAOMATBIYHEI CKJIATHIK TBOpAy, 3acsIpoKBaronla Ha acode A. AramMoBiva, yacam
CIIBIHSIONIIA HA aHAITi3e JKaHPY IIi HI0AHCAY IMadThIKi. AJIMETHAH phIcail aHITIAMOYHBIX
JacienaBaHHAY 3’ syIIela TOHAHIBI 1a A3119alari3ansli — aHali3y, SKi Ja3Baisie
BBISIBIIIb YIUTBIY PO3HBIX 1A2ajorid Ha TBOp. Tpnba aJ3HAYBINb, IITO AHTIIAMOYHBIS
JaceUbIKi 9acTa pa3nisiaaons A. AaMoBiua MEHABITA SK MAIIPIIHIKA | HACTaYHIKa
C. AnekcieBid, TOJBKI HEKaTOPBLS TpaIlbl IPHICBEYaHbI HEMTACPAIHA ITOHAN TBOPYACII.
Tast 5k TOHADHIBIA XapaKTIpHA 1 U1 CYYaCHBIX UDIICKIX JACIICTaBaHHSY, a UIIICKIS
myOnikanpl 80-x ragoy XX CT. pasmisigaronb TBOPEl A. ATaMoBiua ¥ KaHTIKCIE Py-
cKail JiTapatypsl npa BaiiHy. TakiM 4bIlHaM, JacjieqaBaHHi TBopuacii A. AnaMoBida
3 AVIISAIONNA IMATIIKIMI 1 pa3HarIaHABBIMI.

IlepcnekTHIBBI acjelaBaHHSI

Ha Hamy mymKy BEIByYdHHE TBOpUacii AJjiecs AnamMoBida Mae BSUTIKI TIATIHIIBLIT.
IcHy!OIIb THITIBI HABYKOBBIX Mpall, SIKisl HIKOJI HE CTpallsilb aKTyajdbHACII IS JiiTapa-
TypasHayIay, HalupbIKIaJ, JaclieqaBaHHE TOMATHIKI i IMad’ThIKi, MapayHAIbHBI aHANi3
TBOpaY MiCEMCHHIKAY PO3HBIX HaIbITHAIBHACICH. HekaTophls HampaMmKi JacienaBaH-
HSY BBIKITIKAIOIb y MyOJTiKi acabiByrO [iKaBacIlb, TAMY IIITO 331aBaJIbHSIOIb 1HTAPICHI
rpaMajiCTBa, a TaKCaMa a IIaBsIatoNb TPIHIAM CydacHal 'yMaHiTapbICTHIKI. TBopUacih
A. AaMOBiua MOXa MPBIISTHYIb YBAry ayIbITOPbI IK MIHIMYM Yy HEKaJIbKiX acleKTax.

A. AnamMoBiu y3apIMae YHIBEpCAJIbHBIS TOMbI Mapalli, JyajaBeuHacIli 1 cympa-
By TBAJITY, SIKis aTphIMJIIBAIOIh acabiBYIO0 aKTyajdbHACIb IISMep, Kalli BailHa 3HOY
CTaHOBIIIA YacTKal maycsana3énHacii. TBopyacup A. AnamMoBiua MOXKa 3alliKaBillb
cyJacHara yelTada, SIKi ITyKae aaka3bl Ha IUDKKIS ATHIYHBIA MBITaHHI. Jlamamarder
IIBIPOKAH MyOiIbl 3HAKMCI Tapory Ja KHIr A. AgamoBiva i a iX HOBBIX IHTAPIIP3-
TaIBpIil MOTYIIb HaBYKOBa-TIAYJISIPHBIS apTHIKYIBl. Hampeikiam, Bigomast Oenapyckas
nasTka BanbxbiHa MopT y apteikyne Read and See: Ales Adamovich and Literature
out of Fire 3armpamiae 4pITavd0y a acoHCaBaHHS XamuvlncKail anogecyi 1 KHIT1 A 3 60-
enennail eécki (Mort, 2020). Aytapka MsApKye, IITO JaKyMEHTallbHAs JiTaparypa
A. AnamMoBida, packa3Balodbl ab IpaBalie 4alaBeYHACHi, CYNpalbCTailb CaBelKai
i719aJI0Ti1, sikas marpalye repaidHara HapaTbIBY.

Jlropmina lajasaka MsIpKye, IITO ,,Y AITONIHIS Taabpl 3HAYHA MaBsTIYbLIACS IIiKa-
BacIb Jla JaKyMEHTAIBHBIX TBOpAY, y ACHOBE SIKIX JUDKBIIb ayTalaKyMEHT: 1a MEMY-
apbICTHIKI, acabicThIX ycnamiHay i ready-made TOKCTay, CKIIQJA3CHBIX Ca CBETUAHHSY
ya3enbHiKay i BimaBounay myHbIX magseir” (Sevéenko, 2022, s. 29). TaMy BaKHBIM
mpajMeTaM aHaji3y MOKa CTallb jKaHpaBas cBoeacallliBacih JaKyMEHTAIBHBIX KHIT
A 3 eoenennail 6écki, brakaonas kuiea, a Takcama MacTallKix TBopay Xamwinckas
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anosecyw, Kapnixi. T'3Thl KipyHaK mpansl MoXa OBIIb MPAJTyKTBIYHBIM, TAMy IITO Aa-
J3eHbIS TOKCTHI a0’ AHOYBaIOIb Y cabe AIIeMEHTHI 1 PhICHI PO3HBIX XKaHpay (BepOarim,
pamapTax, A3EHHIK). SIHBI MOTYIb pa3misnania sk HOH-(IKIIH (JaKyMCeHTabHAS JIiTa-
parypa, Jitaparypa (axry), paMaH (paMaH-TaNacoy, paMaH-pINapTax), MeTagaariqaaa
30mikarma 3 ,,BycHail rictopersii” (oral history).

AHTIIaMOYHBISI TaciielaBaHHI IPMAHCTPYIONb TIHIDHIIBIIO Ja JdiIdanarizamsbli,
BBISYJIEHHS Taro, sKis JBICKYpChbl IpacoyBae Toi wi iHIbl TBop. He 3amkonsiia
0, ka0 pycicTbl 1 OexapycCiCThl ¥ XKbIBalli TITHl METa Jaciei. Meraaanoris 3amMmex-
HBIX JaclieTYbIKay Moxka OBIIb ymacKaHajeHa, 00 SHBI XyTUdil KaHCTATYIOUb Hasy-
HACIIb NTpanmaraHabICIKiX HAPaTHIBAY Y JaKyMEHTAIBHBIX TBOPAX, CyayTapaMm sIKiX Obry
A. AnmamoBiy, ane He aHaTi3yIOIb MPBIYBIHE iX 3’ synenHs. i ycBexaMisiii michbMeH-
HIKI, IITO STHBI JAIIaMAararollb PacayCIOKBaIlb I3 YHbIS IIpararaHabICLKisS HApaThIBbI?
Slkast OblIa TepIIanadaTkoBas i3 ayTapa, a WTo ObUIO YHEeceHa LpH3apami? Yce
IAThIS TIBITAHHI MAJAFOIa HAM BaKHBIMI 1 BApThIMi ¥Bari. Pa3BiBarodbl MITHIS AYMKI
i BBIKaQPBICTOYBAIOYHI iX U aHATi3y TBopyacli A. AJaMoBiUa, KAHKPITHIZYEM iX Ha
HEKAIIbKiX MPBIKIANaX.

* Toma Tpaymbl Oenapyckara Hapoaa ¥ KHirax A 3 goenenHatl 6€cki, XamviHcKas
anosecysb. besyMoyHa, aHThIBaCHHASI TBOPYACIH JalamMarae IpBIISTHYIb YBary na
npabieMbl BallHBI i TBaJITY, siHA CIpbIsie (apMaBaHHIO CBETANODNISALY, 3aCHABaHAra
Ha TyMaHi3Me 1 MaBase Jia yyKora >Kbllld. 3 agHaro OoKy, ayTap Aay roiac plajib-
HBIM CBEJIKaM, KHira aly/pkae ¥ 4ajnaBeKy HsSHaBicIb a BaifHbI, y €1 HAMa Hi HOTKI
repaizaupli. 3 apyrora 00Ky, axBApHasl Masillblsl CaBelKara HapoJa MO)Ka aKThbIyHa
BbIKapbICTOYBalllla Npanarasaai (y ThIM JIKy cydacHai) /Ui anpaynaHHs YIacHbBIX
snagbrHcTBay (KareiHb, BaifHa Ba YipaiHe sk BaliHa CyImpaib KaJeKThIyHara 3axamy).

* Toma Omakansl ¥ braxkaonai Knize. Ynausl KPBITHIKABAI KHITY 32 aHTBITEpaizM
1 TIaKa3 HETaTBIYHBIX MOMAaHTay, ale, 3 iHIIara OOKy, KHira ImakasBae IIMAaTIaKyTHEI
caBelLKl Hapoj, MakiJaloubl 3aHajATa MIMaT payay 3a KajapaM. J(3e TyT mpanaBaiia
LPH3Ypa, a [13¢ ayTalpH3ypa 1 ayrapckis nepakaHaHHi?

[TamoOHbIA TIBITAHHI MOXHA 3a/1allb 1 MPBI aHalli3e AbLIoTil [lapmeizansl, KHITI
Kapnixi i . 1. BeI3Hauarousl qan3eHbls KipyHKI JacieqaBaHHsY, Tp0a cKas3alp, IITO
A. AnaMoBiY OBIY ITYBIPBIM Yy CBaiX TYMaHICTBIYHBIX Morisinax. Hampeikmam, ayrap
HE MPBIMSAHIIAY POJIIO CTANIHCKIX 3JIaUbIHCTBAY, 1, SIK TOJIBKI 3’SABijacs MardsiMaciib,
€H manoyHiy cBaro KHiry Kapmixi 9acTkail 3 pa3kail kpeiThikaii Cranmina. Takcama
¥ 1980-s rT. Ha AnaMoBiva ObIY Magaa3eHbl ick ad abapoHe roHapy i romHacii Craii-
Ha, MICBMEHHIK 1 ¥ Cyl3¢ HE aJMOBIyCs ajJ CBaixX BBHIKA3BaHHSY. AJHAK sSKOU OBI Hi
ObLi1a ayTapckas KaHLPMIbISA, MACTALIKisl TBOPBI HE ICHYIOLb 13aJI1BaHa, SIHbI 3ayCEIbI
3’siynstronna i QyHKIBISHYIONb Y KAaHTIKCIIE, 1 TaMy MOTYIlb BBIKAPBICTOYBAIINA IS
pacnaycromKBaHHsI IDYHBIX 119a1ariyHbIX HapaTeiBay. Ham Gadsiiia BensMi meperex-
TBIYHBIM 1 HEaOXOJHBIM JacieaBaHHE Jaf3eHall mpallieMaThIKi.

I, mapame, mikaBait cdepaid s mpambl MOTYIb CTallb OisrpadiyHbIa qacie-
NaBaHHI, HAINPBIKJIAJ, CTBApdHHE acoOHaAll KHIri mpa néc A. AmamoBivya i poui
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MmicbMeHHIKa ¥ rpaMajcKiM i1 mamiTelaHbIM keIl CaBerkara Caro3a, a macis Pacei
1 benapyci. [Ipsiknagam nago6Haii Oisirpadiynaii npamsl Moxa Obilb kHira Cspres
[anpana Bacins bvikay: eicmopwis sHcolyys y 0aKymeHmax, nyonikaywlax, YyCnaminax,
aicmax. Y 2 m. (Minck-I'aponns, 2009).

Takim yblHAM, HATIEA3I4YBI HA TOE, IITO TBOpYacib A. AjnamoBiua He Obuia ad-
MiHyTasl yBarail 1aciedpIkay, Mbl 0adbIM Y TTHIM KipyHKY BEJi3apHBIsS MardbIMaciii
JUTSI TIPAIIbI 1 aJIKPBIIIS HOBBIX JANATIIsIIAY JiTaparypa3HaycTsa.
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