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A Radical Change in the Belavieza Cultural Tradition:
The Inventive and Provocative Verse of Viktar Siamaska

Przewrdt w tradycji kulturowej Biatoruskiego Stowarzyszenia Literackiego ,Biatowieza”:
innowacyjna i prowokacyjna poezja Wiktara Siamaszki

PadeikaneHelf 3MeHs! Y Ky/ibmypHal mpadelusli benapyckaza nimapamypHaza ab’a0HaHHA
,benasexa”: Hasamapckas i npasakaywlUHaa nas3sia Bikmapa Camawki

Abstract

The poetry of Viktar Siamaska brings a strong and radically new contribution to the literary
heritage of the Bielavieza group of Belarusian writers in eastern Poland. His mainly short,
even minimalist, verses strike fresh and unconventional notes, rich in wordplay, euphony,
anaphora and palindromes in all the themes he tackles, such as family, ageing and death,
religion (particularly his Catholic faith), urban and rural life, the latter including many fantastic,
personified images; his view of the city is dyspeptic from Moscow to Paris with Miensk in the
centre. Musician and journalist as well as avant-garde poet, his five books to date (2010-2023)
are both challenging and stimulating. Adventurous in form on the page, their lexical range
is broad, not least in the use of non-standard, previously taboo words. A whole study could
be made of Siamaska’s fantastic imagery and metaphoric structures, but the present study is
devoted only to an overall picture of his poetic achievement to date.

Keywords: Bielavieza, avantgarde, poetic imagination, transsense poetry, language taboos

Abstrakt

Poezja Wiktara Siamaszki stanowi znaczacy i radykalnie nowy wkiad w dziedzictwo li-
terackie Bialoruskiego Stowarzyszenia Literackiego ,.Bialowieza”. Krotkie, wrecz minimali-
styczne wiersze poety uderzaja niebanalnymi i niekonwencjonalnymi $rodkami jezykowymi,
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takimi jak gra stow, eufonia, anafora czy palindrom. Réwnie imponujaco prezentuje si¢ te-
matyka poezji Siamaszki: od problematyki rodzinnej, poprzez starzenie si¢ i $mier¢, religie
(szczegolnie wiare katolicka), az po zycie w miescie i na wsi, od Moskwy po Paryz, z Minskiem
jako centrum wszechswiata. Pig¢ wydanych dotad (w latach 2010-2023) ksigzek tego muzy-
ka i dziennikarza, a takze poety awangardowego dla odbiorcy stanowi zardwno wyzwanie,
jak i inspiracje glownie ze wzgledu na szate jezykowa: odwaznym operowaniem nowatorskim
stownictwem oraz przelamywaniem jezykowego tabu. Wyobraznia poetycka oraz metaforyka
Siamaszki wymagaja szerszego opracowania, niniejszy artykut zostat po§wiecony jedynie og6l-
nej prezentacji tworczosci poetyckiej tego zashugujacego na uwage poety.

Stowa kluczowe: ,,Biatowieza”, jezyk Awangardy, wyobraznia poetycka, poezja transcenden-
talna, tabu jezykowe

AHaranupis

IMaszis Bikrapa Csmamki ¥YHOCIIP NPBIKMETHBI 1 paiblKajJbHAa HOBBI YK
y JiTapaTypHyto cnaqusiHy benapyckara sitaparypHara ad’siiHaHHS ,,benaBexa” Ba YCXOIHSH
Tonpuruel. KapoTkis, HaBaT MiHIMATICTBIUHBIS BEpINbl MadTa YPaXkKBalOIb apbIriHAJIBHBIMI
1 HETpaIBIIBIMHBIMI MOYHBIMI CPOZIKAMI, TAKIMI SIK TYJbHS CJI0Y, 3y (daHis, aHadapa i maaiHIpoM.
He meHIn ypaxkBae i TOMATBIYHBI JbISNA30H Mad3ii Camaiiki: ax CsIMEHHBIX MpadieM mpas
CTapaIHHE 1 CMEPIIb, PAIrito (acablliBa KaTaIIKY0) Ja KBII ¥ ropaase i ¥ BECIbI, ai MacKBbI
na ITapbpka, 3 MiHckaM SIK IPHTpaM cycBeTy. IIsup KHIr masTa-aBaHrapAbICTa, MY3BIKaHTa
1 *KypHaiicra, amyOnikaBanbist aar3tynb (y 2010-2023 rr), ysaymisionb caOoil BBIKIIK, aie
TakcaMa HaTXHEHHE IS 4bITaya, N3SKYH4bl iX HEMayTopHail MOBE 1 ayTapcKamy CThUIIO:
cMeJlaMy BBIKapbICTAHHIO HaBaTapcKai JEKCiKi 1 mapylIsHHIO MOYHBIX Taly. PaHTacThlYHAS
BoOpa3Hacp 1 MeradapbluHblsl KaHCTPYKIbI CsMaliki 3aciayroyBarolb acoOHara ribl0okara
Jlaclie/laBaHHs; JaHbl apTBIKYJ Jac TONBKI aryibHae YsyJIeHHE @pa TBOpYACIb TIdTara
3HAKaMiTara nasTa, mpa sir0 BAKHEHIIIbIS [ACATHEHH] Ha CEHHSIIHI [3€Hb.

KiouaBbist cjioBbl: ,,benaBexxa”, aBaHrapn, MadThlYHAE YAYJI€HHE, TPaHCIPHIIHTAIbHAS
an3isi, MOYHbIS Taly

In memory of Jan Cykvin (1940-2022)

At a time when both leaders of literary Bielavieza, Sakrat Janovic¢ (1936-2013) and
Jan Cykvin, are with us only in spirit, it is a great pleasure to find a Belarusian poet, albeit
born in Miensk, of real quality to follow their sterling work with original poetry that is
completely different from theirs and who is one of the most avant-garde poets in Belarus
or, indeed, Eastern Europe as a whole. Whether, however, this term is still appropriate so
long after the group at the Viciebsk Art School (1919-22) founded by Kazimir Malievi¢
(1878-1935) or, indeed, James Joyce’s Finnegan's Wake (1939), may be questioned by
some; the question of appellations will be considered in due course. The variety and
quality of Viktar Siamaska’s distinctly original poetry is beyond question.
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A Radical Change in the Belavieza Cultural Tradition 197

Born in 1980, he is certainly a complex poet as well as a talented musician' and
journalist?>. What follows is an attempt to assess his first five books of verse, all of
them at times challenging as well as rewarding: Maryja S. (2010), Re—Ra (2011),
Habitacyja (the name of a village near Budslat, 2013), Romb (Rhombus, 2018) and
Atitar maje racyju zauzdy (The author is always reasonable, 2023)°. Mostly brief and
with only occasional rhymes, his poems are consistently remarkable for a plethora
of imagery and wordplay, euphony, anaphora and palindromes, and in content often
prone to trans-sense or even nonsense. In an interview about his 2023 book the author
suggests that such poems should, rather than conveying ‘normal’ meaning, recall free
jazz (Anon, 2023, 1ff) Thematically these books cover a range of subjects, including
his family, ageing and death, his Catholic faith, urban and rural life, including many
nature lyrics, criticism of the deplorable state of official Belarus, and a keen erotic
sense occasionally linked to the above-mentioned themes; the themes of ageing and
death, despite Siamaska’s manifest energy, occur not infrequently throughout his work.
Most religions lay stress on the afterlife, and the present writer chose the poet’s strong
religious faith as the focus for his first tentative approach to his work (McMillin,
2015b, pp. 23-29).

The poet does not care for the appellation or, less politely, label of avant-garde as
such (and considers that it has become a tradition itself), and feels little sympathy for
postmodernism, preferring to be simply known for individual, original innovation.
He is, however, undoubtably a modernist with a strong individual voice, albeit looking
back centuries to the history of palindromes, in which Simiaon Polacki (1629-1680)
had been a Belarusian pioneer, calling them ‘Cancer’. Siamaska sees himself a follower
of this national tradition (Anon, 2023, pp. 2-5).

Before turning to a review of some of the poet’s main themes, namely family,
followed by death, faith and other topics, it is worth considering palindromes that are
not always as immediately evident as, for example, euphony and anaphora. At the
present time this device is particularly associated with the name of another poet,
Viktar Zybuf (b. 1978), of whom Michas Skobla in his anthology suggests that many
suspected he had found a particular computer application facilitating this form of
versification (Skobla, 2003, p. 853). Also relevant to the question of applying labels
to writers, may be mentioned the term used in a book about Zybul: postavanhardyzm
(post-avant-gardism) (Skarapanava, 2018). Some of Siamaska’s palindromes are
plain to see, like the titles ‘Jon-Noj’ (Samaska, 2018, p. 6), ‘SUM MUS’ (Samaska,
2018, p. 40), and ‘Son u nos’ (A dream into my nose) (Samaska, 2011, p. 46),
although ‘rak ikar’ from ‘Racynyja $pievy’ (Crayfish ditties) (Samaska, 2023, p.
70) means ‘crayfish Icarus’ and not, as the present writer had at first supposed, ‘skin

He is, amongst other things, the leader of a modern jazz group, ‘Fantastic Swimmers’.

Head presenter for the Bialystok station, ‘Radio Racyja’.

There is an interesting anonymous interview with the author about this book, its ironical title and,
not least, its musical and artistic genre: Anon, 2023.
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198 Arnold McMillin

cancer’®. The initially enigmatic cycle title ‘Malapananapalam’ (Sdmaska, 2023,
p. 69) is spelled out in the same verse, ‘Racnyja $pievy’, under the heading BRAK
(MARRIAGE), ‘mala pana napalam’ (with the possible meaning of: too little for
a man to share) (Sdmaska, 2023, p. 70). Before leaving the question of specific
forms, it may be worth mentioning the haiku, although this poet only seems to
have produced one; since this Japanese form (in Belarusian soku) attracted many
Belarusian poets in the late 20* century, perhaps on account of its deceptively simple
nature, although few troubled with the 5-7-5 syllable rule, just concentrating on
conveying a particular mood’®. Siamaska also does not adhere to the rules of the
genre, but, as always, shows an original approach:

KabKa CKOK
3 KaMEHs ¥ CTaBOK
Bipa Maitna (Samagka, 2023, p. 25)°.

The verses about the poet’s family are varied in form, as may be seen from three
examples that follow, Radavod (The history of my family), Eju — aje, and a poem in
memory of his grandmother, Vy ciapier — paiiza i razmovie, babulia Janina... (Now
you are a pause in the conversation, Granny Janina..., 10.08.05):

Paoasoo

JlavKy HasBaui ¥ ronap 6alyi

0a0yJIro LsTep KIYyIb a OalbKy

Ba YHYKY IpasiBiycs a3en

Marii 3 Taram

3Marajics ¥ BApoBily

y ny6a kamens (Sdmaska, 2018, p. 13).

D — ae

Ha KaJICHAX I1a CBIHE

JKOHKA a0JIbIMae 3a IIeybl

*  Tam grateful for the communication of 4 January 2023 from the author on this subject.

5 Valerija Kustava (b. 1984) comes closer to the genre than many (Kustava, 2004, pp. 82-84).

¢ ‘the toad leaped / from a stone into a little pond / up and down’.
Incidentally in Na prypynku (At the stop) he contemplates entering Heaven as a toad (Samaska,
2011, p. 70).

7 ‘The history of my family // our daughter was named after granny / granny is now addressed
formally / a granddad has appeared for our grandson / mother and father rushed off for a rope / to
attach to the butt of an oak’.
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A Radical Change in the Belavieza Cultural Tradition 199

s1—rapa
rapy H rpao-

O10-310...

i CBIHBI ¥ ajiKa3
ixkoHKa, sk L[] 1 'DC

cylsIae i 1epmimp,
TIaa3ins 1 y3BbIae-
ac-ae... (Samaska, 2018, p. 115)8.

The third of these poems on his family is the simplest and most touching:

Bel 1simep — naysa ¥ pazmose,
6a0ynst SIHiHA
LSDKKIST Y3IBIX1
BETPY
i Kporuti

3 arekiiara Heba

an Bac muy
npasb J[3bBiHY,
mpa3 Japori
MDK TaJIeTITBIX OApa3iH
3 3aTOCHBIM Y COPLIBI
HerayTopHeM MiHyabM (10.08.05) (Sdmaska, 2010, p. 3)°.

Turning to the subject of death, the poet’s description of celebrating wakes after
a funeral takes contrasting forms: for example, ‘pa-za niabozCykam zastajecca...’
(after the deceased there remains...) predicts nothing but pain and calls for the
survivors to look after each other (Sdmaska, 2010, p. 8). In Son (A dream), however,
he sees people laughing and joking at wakes (Samaska, 2010, p. 59). For this poet
dreams, incidentally, are no joking matter, more often they are sinister, with potentially
dangerous consequences, as we read in ‘son — heta ryzyka...’ (dreaming is a risk...):

8 ‘on her knees before each son / my wife embraces them round the shoulders // I am a mountain
and [ warm, rm-rm // and the sons in reply / and my wife like a TSETs (an enterprise that produces
electrical and thermal energy) and a GES (a hydro-electric station) // consoles and patiently, /
strokes them and raising her voice says, ...ing-ing... .

®  “You are now a pause in conversation / granny Janina / the heavy sighs of the wind / and drops /
from the guttering sky // I fly from you / over the Dvina / across roads / between fallen birch trees
/ with hidden in my heart the unrepeatable past’.
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COH — I'9Ta PBI3bIKA HE MPAYHyIIa
(¢izika magynbIsTy

CILIIO,

TpBIMaloybI csi0e 3a Oapany

MO LIeHb Ha ThIM Oepase
nackBinua (Samaska, 2013, p. 75)'°.

The titles of several other verses give a clear indication of the poet’s awareness of
the shortness of life'!, and his interest in life after death, of which an early one, Pamior
(I died), is unusual in that it begins at night, but when morning comes everything is so
bright that it seems that he has passed away (Samaska, 2010, p. 54). The opening line
of Pieradaposni (The last but one) ‘mamepii yce xto Mor...” (everyone that could had
died...”) seems apocalyptic, although it continues with the modest expectation that
he will live for at least another two decades; it may recall the poem by Dmitry Prigov
(1940-2007), Tridtsat’ sed 'maia azbuka (Pokhoronnaia) (The thirty-seventh alphabet
[Funereal]) of which most lines begin ‘Bce Beimepnu’ (all have died out) (Prigov,
1995, pp. 68—73). Three more examples of Siamaska’s poems about mortality deserve
mention: Dziady (Grandparents) is the most fanciful but the other two show a more
personal attitude towards death:

350061
...a IITO, KaJli HalIbIs OanbKi He maMepai,
HacaMpiy CXaBaics aJ Hac

1 5KBIBYLIb CBaIM KBIIBIIEM?

HE Ta3Haolb HAC Ha BYJIIBI,

aJIC MBI ITa3HAacM

3a0BLIICS Ha HAC,
a Ml He... (SaAmaska, 2023, p. 43)!12.

The other two verses are equally touching: kali skanaju... (when I expire...) and
kali pamru — nie treba slioz... (when I die — there is no need for tears):

10 ‘dreaming is a risk / of not awakening / the physics of feelings // I sleep / holding onto my beard
/ my shade on the other bank is grazing’.

" Two poems from Romb illustrate his feelings on this subject: Cudy pryrody (The wonders of

nature) and d/b (Samaska, 2018, pp. 21 and 29).

‘Grandparents // ... and what if your parents had not died / but in reality had hidden themselves

from us / and are living their own lives? // they do not recognize us in the street, / but we recognize

them // they have forgotten about us / but we have not forgotten them...’.
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A Radical Change in the Belavieza Cultural Tradition 201

KaJli CKaHaro,
azpasy i He 3pa3syMero
MOXa

Vxo? (Samaska, 2013, p. 73)".

KaJi mampy — He Tp30a cbnés,

00 cbMepIlb — XKbIIbII anar’03 (Samaska, 2011, p. 30)!4,
Equally pithy is the following exchange:

— 111 Oyay s maceast cbmMepi?
— Oynazert, ane He ToI (Sdmaska, 2023, p. 32)".

The opening lines of Muta (Turbulence) are intensely depressing:

copaMHa raka3Baria
nepas JII3bMi
3a HeKalbKi 13¢H na ckony (Samaska, 2018, p. 56)'.

Finally, here is Zachlyn (Emptiness), a quatrain of grim domesticity:

IMOpBIK macTaBiy —

I cxonusbIyCs

TOM ChBIIIYA ¥ 3aXJIbIH,

a 3pHAID HAMa Kamy (Samaska, 2013, p. 29)".

Before leaving death itself, it is worth noting some of this poet’s responses to
the equally universal phenomenon of decline and ageing, as well as the gap between
different generations. The process of degeneration and lack of time is well described
in an early verse, Chada (Movement), of which this is the first half:

Tonbki ma apaBax
[1a TBapax 4qyxbIx
AnuyBaro xaay

Minynae nagaenia OJIiKdi, YbIM paHel

‘If I perish, / I shall not immediately understand / whether it can be so /already’.

‘when I die, there is no need for tears / for death is the apotheosis of life’.

‘will I exist after death? / you will exist, but it won’t be you’.

‘it is shameful to show oneself / before people / a few days before dying’.

‘I put on the kettle —/ and died // it whistled into the emptiness / but there was nobody to take it off’.
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TaKiM xa Cy4aCHbIM

BBIKJIIOYACIIIA MALIXY
amapar 3a arnaparam
TOJIBbKI TalM3PbI
CBhJICTISIIb BOYBI

6LILILIaM 3aCTajJIoCs HAlIMAT 4acy

Oy/IBIHIHBI-CHOOBI

¥ IIsiMiHaX Be4apOBBIX
3 KipnaTsIMi Hacami

3 By3JIOM pYyK Ha Ipya3ex
y IUIsAMiHax

HSIIMAT Jacy
IMactynosa axomeHs! BakyyMam (Sdmaska, 2010, pp. 12-13)'%,

In Nekroz (Necrosis) there are many comparisons between the life of young and
older people, some of the life roles interchanging between the two age groups. In
the longest stanza, towards the end of the poem, the first two lines appear to apply to
the elderly and the remaining to the upcoming generation (described with disgust),
while the poem fades away as the poet seems to decide that such comparisons are
worthless:

...emna 3 ragaml MmopurasIa
aJl HaBaKOJIbHATa XapacTBa
POT 3aKHYTHI Oyprepawm,
BYILBI IUI9EpaM,

BOYBI MaHITOpaM

1 FOZIHACBIIb y HA/I3CIHBIM KyJIaKy
agHaK
Ha3ipaHbHE 3bMsHsIE

ab'ext i cy0'ekT

MMavyblHAO AyMalb

18 “Only on trees / on the faces of others / Do I feel movement / The past seems nearer than previ-
ously / equally contemporary // quietly devices / switch themselves off / only the timers / blind
the eyes // as if there was not much time left // arrogant buildings / in evening patches / with snub
noses / with a bundle of hands on their breast / in patches // there is not much time // Gradually
enveloped in a vacuum’.
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A Radical Change in the Belavieza Cultural Tradition 203

ITO ¥ Hs Bapra

nadslHalp 1y... (Sdmaska, 2012, p. 119)".

Another poem about mental decline, Z dzvie tysiacy Sostym! (From the year 2006!),
begins with quasi-palindromic bilingual wordplay, but ends with a cheerful stoicism
and no regrets. Here are the beginning and the end of it:

I'on — hot-dog
Pri6a — yanec
[Ipa3pbICTbIs MaIbIBI HOT
[MpowmHi 3 TBapy —
roTa IMTOA3EHHA 1

3pazymena

HaTypaJibHa — He 3ayCcEIpl MpaBijbHa

ObIBae Ha KapbICIIb, KaJli palbliHaIbHA

Masroy Kiomobadka y KBeTKax

JIs TaHKY

a caM mampy ¥Becb CiBbI

0e3 ycraminay i cria3sBaHbHSY
nampy MpocTa ¥ 1aj3eHbl Ha TOe A3€Hb
K1 EChLIb

Hi mpa mIto He mkaayrodsl (Sdmaska, 2010, p. 25)%.

In S/T (Gardening club) he writes ironically of elderly people gaining a feeling of
immortality and building themselves dachas, led into this sin by various tempters, for

19° <., with the years the body wrinkles / from the beauty all around / the mouth is stuffed with a burger,
ears with a player, eyes with a monitor, and honour lies in a trusty fist // observation, however, changes
/ the object and the subject // I begin to think / that it is really not worthwhile / I begin to thi...".

20 “The year is a hot-dog // A fish is a penis // My transparent toes // Lines on my face - / this is
daily and understood // naturally it is not always truly beneficial, when rationally // there is a little
flowerbed with my brains near the porch [...] I myself will die quite grey / without memories and
hopes / I shall die simply on the appointed day // as it is // not regretting anything’.
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questions of life and death are for God alone. Here are the first five and the last two
lines:

3 y3pOCTaM MPBIXOA3ilb aadyBaHbHE
YIacHae HeYMipydachLi:

IB3sI13BKI, sikim maj 70,

Oy/yro1lb cabe HOBBIS JICIIIIITYbI

monvki boe mae payviio

3BBIKIIICS Ca CTpaxam ChbMepLi
Oymyrorb cabe HOBBIsI sterinmubl (Sdmaska, 2018, p. 73)*.

It would probably be too remote to go from death to what the French call la petite
mort but, be that as it may, the next of Siamaska’s subjects to be considered here is that
of love, beginning with its unhappiest form — unrequited passion, which occurs in this
poet’s work as a literary theme not infrequently. There follow four examples: Miriam,
in memoriam, stoma I slota... (weariness and sleet...), ad toje da hetaje Paschi...
(From the last to this Easter...) and Anakreontyka (Anacreontic). The first of these
is a particularly desperate poem, and the other laments, though no less heartfelt, are
varied in form and emphasis. First, the bitter memorial:

Miriam in memoriam

Hs 4yy TBAMro rosiacy rajpl nayrapsl
Ha CbBsiTa 3BaHiy y J[3eHb [TaHHBI —

ajiKa3asa Heilkas J13eyublHKa:
s10e HsiMa, Hi Oynze i 3ayTpa

MO’ Tpa3 mayroja Ii rof

Xarey 3acbBeublIIlb MavyIIbIli
MapHbist (Sdmaska, 2023, p. 27)*.

21 ‘with age comes the feeling / of personal immortality / old boys who are already nearly 70, / are
building themselves new dachas // only God has the right [ ...] they have got used to fear of death,
/ and build themselves new dachas’.

22 ‘T have not heard your voice for a year and a half / and rang you on the Day of the Virgin Mary //
some young girl answered: you do not exist, she will not be here tomorrow either / perhaps in six
months or a year // | want to bear witness to my feelings, which are desperately miserable’.
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A Radical Change in the Belavieza Cultural Tradition 205

The poet’s feelings that he has missed his chances may, for English readers at least,
recall the celebrated advice to young girls in 1648 from Robert Herrick (1591-1674)
(mutatis mutandis), ‘Gather ye rosebuds while ye may [...] tomorrow will be dying’
(Herrick, 2013, 1, p. 80).

For all the anguish in Siamaska’s poems quoted above, there are also descriptions
of straightforward affection in his work. After all, his first book has Maryja S. as its
title, and it contains many verses directly or indirectly devoted to her. For example,
Da Maryja (To Maryja) expresses longing for his beloved, characteristically ending
the verse with lines close to some that had come earlier in it (Samaska, 2010, p. 75).
Four examples of his distinctive love lyrics follow, beginning with a blissfully happy
romantic poem, tvoj vobraz... (your image...):

TBOM BoOpa3

MaybIHACHb YBITALIIA —

pyxi, aOpBICHI
pa3am 3b iIMrHeHbHeM (apOami

i HIYIOYHBIMI TaXaMi § TaKT
ThI H13€11 ca MHOI nopyd
MbI IIpaublHAEMCS

¥ HaIIbIM JIOKKY

TBas MANIYOTA [IEparanayHse CyCchBerT,
TBaé upicTae némiae 3p3suHbHe (Sdmaska, 2013, p. 44)%.

The next two examples of this poet’s amorous verses seem more unusual. Nia
Jezus (Not Jesus) is both passionate and humorous:

Ipa3 MaHacTBa Thbl HE CTAHCIIL CLBF[TOﬁ, Mapbm

1 CBBATACHIb HI MOXa OBIIL MATAIO

MBI IaBIHHBI OBILb pa3zam

Y HalIbIM BBINAJKY

TOJIBKI KaXaHbHE MK HaMi

HaOJI311b HAC SIIYD OJIDKIT

na [lana bora

2 ‘your image / is beginning to be read // movements, contours / together with momentary colours

/ and elusive rhythmical smells // you go hand in hand with me / we awaken / in our bed // your
caresses fill the whole universe, / your pure warm glow’.
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MBI YK0 agHo, Mapbis
THI Hs X04all cabe ¥ ThIM IpbI3HANIA,

aJIC I'oTa TaKk
51 KAXAIO LISIBE —

BOChH MOU JT0OKa3

yce Mae TIIyMaudHbHi

HS MO>Ka OBIIb 1HAKII, Mapbist

y 1s0e HiAMa IUIsHAY 1 HaMepay

Thl KAXAEII MSIHE,
Mapsis
Xoub s nanéka ust Ezyc (Samaska, 2010, p. 79)*.

The very title of Klopat (Concern) might be surprising, although the tone of this
short verse is truly affectionate:

KpOILTi 3apsl ¥ Jiece
Ha Hamaparsix

naJ] BbIBapaTHEM

adyBaro TBOM Max i KIIOIar,
pozHast
HaBar TyT (Samaska, 2013, p. 54)%.

Finally on the topic of love may be mentioned a poem in eighteen parts
written in Lacinka (Roman script), ad mora da (From the sea to), which concludes
Siamiaska’s most recent book. From the middle of no. 9 is the following rather erotic
picture of love on a beach:

...ty lazys bietaja I dotihaja
U piasku, pieramieSanym z SySkami

¢uju mora U tvaim Zyvacie

24 ‘you will not become a saint through a convent, Maryja / and saintliness cannot be an aim // we

should be together / in our case // only the love between us / brings us even closer // to the Lord
God / we are already as one, Maryja / you do not want to admit this to yourself, / but it is so //
I LOVE YOU // that is my proof / all of my explanations // it cannot be otherwise, Maryja / you
have no plans and intentions / YOU LOVE ME, Maryja / although I am far from being Jesus’.
‘there are drops of dawn in the forest / on the ferns / under the evergreen tree / I feel your scent
and concern, / my dearest / even here’.

25
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nosam ryju tvaje dziuny

jahady ssu na kupinach

Sukaju vadu pa pachu

pa radzimkach... (Samaska, 2023, p. 95)*.

Readers startled by the comparison of a penis to a fish earlier, or, indeed, to the
smell of vaginas in the description of two women in an all-night café (Non-stop),”’
should not be surprised to find a bird compared to a young girl’s breast in Sitatika (The
wagtail)?® or to read of his lover’s breasts described as dunes. Here is the valedictory
final part of this strange work:

...horta potinaje moram

mora jdzie nosam

pruhki vietraz

skolivaje namaraz

Sto bylo j Sto budzie jo§¢ zaraz

toje, Sto tam, toje Z i tut —
mata miejsca dla stova (Sdmaska, 2023, p. 97)%.

Whatever the anguish of unrequited love or the occasionally erotic nature of his
descriptions of happier relationships, absolutely nothing is as strong as the poet’s love
of God, which is evidenced in many of his works. Four lines from an early poem
Akrylieny (Winged) offer a clear statement of his beliefs, the last word presumably
referring to dissatisfaction with worldly ideas:

...Kachlén y3manHse BiHy il masbayisie cTpaxy
Jlae CYTaKoi i MoI|
ISIPIICHBHE | palllydachlib

1r000Y 1 Ha3roxy... (Sdmaska, 2010, p. 6)*.

The second stanza of Razumieju... (I understand...) could hardly be more explicit:

2 ¢ ..you lie white and long / in sand mixed with fir cones / I hear the sea in your stomach / I bury

my nose in your dunes / I suck the berries on the bushes / I seek water by scent / amongst your
birthmarks...’.
27 Samaska, 2013, p. 49.
2 Samaska, 2013, p. 58.
2 ¢...my throat is full of the sea / the sea goes up my nose / a springy sail / a hoar-frost binds / what
was and what will be now / the same there as here // there is no more space for words’.
¢...the church strengthens duty and frees from fear / gives peace and strength / patience and deci-
siveness / love and disagreement...’.
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...pasymero msrep,
yaro Mue Oasmma?
S x karaunik. .. (Sdmaska, 2010, p. 78)%.

Hluzdy (Brains) draws a clear distinction between intellect and faith (Samaska,
2011, pp. 59-60), and the following poem, NIE! (NO!), states emphatically what
prayer should and should not be:

HE!

nenei 3aiiMara Bepaii,
MaJinna MoyuKi

i1 Os13mTy3712

MaJIiTBa — Hsl 3HAYBILb ,,KAXKbI"

MajiiTBa — raTa, kab ciayxais (Sdmaska, 2011, p. 61)*

In Praca-Vita pious humility concludes with something not unakin to ‘muscular
Christianity’:

3a nobpae a3sKyi bory

y OiariM BiHaBaIpb csibe

HAIIEISA IMEHEI
HsI Marolb HisKara

JTAYBbIHCHBHS J]a CYyTHACBII

JITHOTA CTaMJIAC

npara 6aa3EphIib

MaJia 4acy ¥y ryjibTas

nepaj npanasiTeiM — BedHachIb (Sdmaska, 2018, p. 5)%.

The poem, Zloje (Bad deeds), doubtless consciously, echoes in demotic language
part of the Lord’s Prayer:

namMsTaro 3J10€,

mro pabiti MHe

31 ¢ I now understand / what do I have to fear? / I am after all a Catholic...’.

32 “NO! /it is better to concern yourself with belief, / pray silently / and not intellectually / a prayer
does not mean ‘tell’ / a prayer is for listening’.

3 “for what is good thank God / blame yourself for the bad // our names / have not the least / relation-
ship to reality // laziness wearies / work enlivens / the idler has little time / before the hard worker
there stretches eternity’.
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1 3I10€,

TO padiy s

IHIIBIX Mpa0avaro IHrHeHHA
csibe He npabauy Hikomi (Sdmaska, 2010, p. 57)%.

Far less didactic, though equally passionate, is Adzinaje (The One), a prayer that
is a major statement of faith, in which the poet abases himself as a blind criminal
and backward lunatic, with God his only belief and love (Samaska, 2013, pp. 11-13).
It may be mentioned in passing that the poet’s attitude to religion can be not only
devout, but also humorous as in Jak sta¢ miestackoiicam? (How should one live in
a small town?), in which he suggests visiting different churches on different days of
the week, but, in addition to attending in turn the Catholic, Orthodox, Uniate, Old
Believer, and Lutheran churches, the mosque and a pagan temple, one should visit the
synagogue every day (Samaska, 2023, p. 40). Another humorous poem with a religious
background is Dyjaryus Franciskanca (Diary of a Franciscan monk), which is divided
into five short sections: the day before yesterday, yesterday, today, tomorrow and the
day after tomorrow. Two excerpts from the first section and three from the last will
give a flavour of these rather worldly reflections:

3714 HAMA,

EChIIb HELSAPIUTIBACKID >

3a TaKix Jiroa3eit Tpaba Maima

npeIThIM Omizka He mammyckamp®® (Samaska, 2023, p. 44).

[...]
l"ani nacTyrnoBa npaxoassuib,

HiObITa XBapoOa®’

HaOJiaeMcs Ja yarochlli BejaiyHara

XyTKa JIOIHe mKapirynka Bedrachii’® (Sdmaska, 2023, p. 48).

A rather surrealistic week is described in Tydzien (The week), although Sunday is
reassuringly familiar:

3% ‘T remember the bad deeds / that have been done to me / and the bad deeds that I have committed
/I other people I forgive instantly / myself I never forgive’.

‘there is no evil / there is impatience’.

‘you must pray for such people, // at the same time do not let them come too close’.

‘sins gradually pass, / like an illness’.

‘we are approaching an immense event / soon the shell of eternity will burst open’.
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IITOJ3CHB 5K THII3CHb

ayTopKaM cepajibl EChIlb MaHsI3eaK /

cy0oI1e IATHIIY YanbBep /

us3ens — bora n3ens (Samaska, 2023, p. 77)%.

The self-criticism, already seen in Adzinaje, is far from rare in the work of this

talented writer. A mild example is Niepatrebnas¢ (Uselessness) in which he describes
a pleasant dream of his worthlessness, as is evident in the first half of the poem:

3acbIHAIO 3 MPbIEMHA JlyMKai

pa yIacHyro HemaTp 0HaChLb —

9yXKBI JUTS THIX,
XTO MHe Iajabaera
Yy’KBI JUIs OJTI3KIX 1 POJHBIX

Yy’KBI JUTsL CBA8H poaJIirii

JIypHBI
camMoMy cs0e He3pazyMelibl

Kaxaro MpblayMaHbls BOOpa3bl

raBapbllb HAMa a0 YbIM

HEBsIJIOMa, sIK OaBilb 4ac. .. (Sdmaska, 2010, p. 49)*.

In Ziamlia (The earth) the poet seems to take his imagined inadequacies for granted

and certainly not as a reason for dismay, as his spirit is nonetheless capable of great
deeds and moral strength without distractions like intellectual thoughts and doubts (as
in Hluzdy mentioned above). The first part of the poem states his position, after a rather
startling opening line:

MaBep, Thl HIKOMY HETaTp0HbI
Hi csi0pam, Hi pOTHBIM

YYKBIM THIM OOJIBII

r3Ta TaKk

39

‘every day is like a week / to Tuesdays Wednesdays are Monday / to Saturday Friday is Thursday

/ Sunday is for the sake of God’.
The (apparently otiose) forward slashes at the ends of lines (usually only used for indication of
line breaks in translations) also occur in a few other of Siamaska’s poems.

40

‘I fall asleep with a pleasant thought / about my own uselessness - // useless for those / whom

I like / alien to my nearest and dearest / alien to my religion // stupid / incomprehensible to
myself / I love imaginary images // there is nothing to say / I don’t know how to pass the

time... .
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NPBIMI I'ITa, SIK Jaj13eHae,

HE SIK TIPBIYBIHY IS XKYpOBI i CMyTKY

TBas HENMAaTP30HACKIb —
TBOH Cymnaxkoi
i TBast BOJIA

Haroa st BSUIKiX 3b13siiicbHensy . .. (Samaska, 2010, p. 74)*.

In Aiitaspyn (Hitchhiking), however, he feels that the more he tries to approach the
Lord the weaker he becomes. He has not the strength to serve Him, and he decides that
it is time to stop. He leaves the church feeling himself the worst scumbag (hnida) in
order to go on his way (Samaska, 2013, p. 22). Even less temperate language is found
in Dulia (A rude gesture):

HsIMa POCTY

HsMa Iparpacy

MaeM BipaBaHbHE

na apOire mpayast

&chblib HEA0XOMHBISA X105I
€ChbIlb COHCUHBI 3aMUBIK

€ChIIb 3b3STHBHE

HSIMa TeaMATPBI1
&cplb cepana

EChlIb aKisgH i meHa

ChBET — IICHA
s — xBiras (Samaska, 2023, p. 23)*.

The relationship between madness and saintliness (at least in the popular mind) is
the subject of a simple verse Sacyjamanija (Social mania):

Bap'sT Hsl JTIYBILE cs10e Bap'aTam

CbBSATBI HS J'Ii'-IBIIII: cs10€ ChBSATHIM

4 ‘believe that you are no use to anybody / not your friends, nor your family // even more you are

useless to strangers / that is how it is / take it as a given, not as a reason for sadness or embarrass-
ment // your uselessness — is your peace, your will / a cause for great actions...).

‘there is no growth / there is no progress // we have turbulence / on the orbit of truth // there are
inevitable errors / there is a sunny bunny / there is a shining // there is no geometry / there is
Wednesday / there is the ocean and foam // the world is foam / I am just a shit (chvihnia)’.

4
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TIpoCTa JIFO/I31 JIiYaIb ChbBATHIX Bap'TaMmi,

a Bap'sitay yBOA3ALb Y paHr ChBATHIX (Sdmaska, 2023, p. 73)%.

More surprisingly, while enjoying the natural world in Padanki (Fallen fruit),
where after chewing the fruit like a machine, in the last stanza he hears sounds that
deeply disturb him:

4qyIo

MaIaHbHI NTYIIAK

Ka3aHbHI TPaBbI

i He TpbIMaro po3yM (Samaska, 2023, p. 70)*.

Siamaska has written many poems about nature and particularly trees, the full
moon, wind and rain (all frequently personified). Before turning to the destruction of
the countryside, here is a fine example of the poet’s ability to appreciate his natural
surroundings and his reactions to them, Asinnik (The aspen grove):

BECKa cxaBajacs pa3am 3 pakoi
Y 3MOpIIYBIHE KPasiBiLy

JIBIM IIi TYMaH CTYXKail

3JIydae 1ose | caj 3a gaporai

... IHAIIKII BOKHBI

ChJTi3roya TpaBsa
ACBLPOXKHBISA KPOKi

XaBae aciHbHIK

Tpaiitio 1Ba THIIHI.

npas3 Oeiyro 3aBecy

JKayuee jec

JKAIY/IbI i KaIlTaHbl
a/IIyBaIOIb TTAIIIBbI

3aneBa OsSCKOHIIa TAMOHIIb
MOYHall MIMATIIKACKIIIO Tanacoy
ypaKaii KpoIuisy Ha rajgiHax
3 JIaxy TipJSTHIBI CIO0Y

DJTHBI DIBIOOKIS Y IbIX1

4 A madman does not consider himself a madman / a saint does not consider himself a saint // it is

simply that people consider saints madmen, / and bring madmen into the rank of saints’.
4 ‘T hear / the falling of birds / the chattering of the grass / and I cannot keep my wits’.
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naribHAONL TBOU TOKCT (Sdmaska, 2011, pp. 40-41)%.

A more jokey verse is Tuman i pounia (Mist and the full moon), in which the
personified Mr Mist and his female consort make love before taking the trolleybus
home (Samaska, 2013, p. 23), but the poet’s reverence for the natural world is well
evidenced by the following four short poems. In the first, Paviestka (Agenda), the
description of nature and seasons is far from the mildly humorous formality of the title:

na-nepuiae
BeIIep yBepce, Belep y Belblli
YChIeHbBAE JPIBbI

CBBBIIIYA ¥ MEYKi MKy

na-Jipyroe
TyMaH
3b 3IMIIL
CTpyMEHSIMI

Opyinma

na-Tpause:
KaCTPBIYHIK
[pacTymae CKpo3b BepaceHb
pabizHoii (Samaska, 2023, p. 28)%.

Another poem with one of this poet’s favourite themes from nature is Dzie viecier
(Where the wind blows):

Belep
Hezze

qyBallb

JIea3bBE

4 ‘the village hid together with the river / in a wrinkle of the landscape / smoke or mist in a ribbon

/ joins the field and garden across the road // ...the windows dripped / the grass became slippery
/ cautious steps / are hidden by the aspen grove // Two weeks passed. / through the white curtain
/ the forest shows yellow / acorns and chestnuts / feel our footsteps / to the left there is a constant
conversation / with a full chorus of different voices / a harvest of drops is on the branches / there
are garlands of words from the roof // the deep sighs of the clay / swallow your text’.

“first, / the wind up above, the wind the branches / makes the trees froth / whistles in the pipe of
the little stove // secondly, / mist comes up in streams from the earth // thirdly, / October appears
through September / in ripples’.

46
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I3bME ¥ MakayKy jecy
MOPIIYBIIb KPBIHILBI POYHA3b...
3aKaJIbIXaIiCs SUTIHBI 1004

y MaKOpbI HaXilijacs TpaBa

BELIEP Y?KO MbIC HaM TBap

pasbaziMae aerkis

SITO MMOJABIX

ATO JOTBIK

CKpO3b

CKpOHi

na
cbaé3 (Samaska, 2011, pp. 51-53)%.

Another, quite different, but still very original example of his nature poetry is
ziamlia jasce pachnie caboram... (the earth still smells of thyme...):

3SIMJTS SITITYD TAXHE Yabopam
raJIiHbI 3/{0JIbHBIS 3bHSIIb TOT

a TPaBbI ITIaA341b IIAThI

TIPBILICKAIOCS Ja [s10e, 35MIIS,

He afmyckait!

3axoause CoHia

pBe Ha KaBaJIKi a0JIOKi

BYTOJIBJIEM TaphbIllb CKPO3b Talbli&

BOCKaMm mrapye stombiki (Samaska, 2013, p. 69)*

Finally, the natural world is presented in a completely unexpected, indeed fantastic,
way in zachad zapalvaje... (the west lights up...):

47 ‘the wind / somewhere / can be barely heard / it blows in the tops / of the forest / it wrinkles the
smooth surface of the spring... // the fir trees nearby start to swing / the grass bends obediently //
the wind is already washing our face / expanding our lungs // its breath / its touch // through / our
foreheads // until / we cry’.

‘the earth still smells of thyme / the branches are able to remove sweat, / and heels smooth the
grass. // | press myself on you, earth. / don’t let me go! // ......... // the Sun in the west / tears the
clouds to pieces // it burns like coal through the branches / like wax, it cleans the apples’.

48
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3axaji 3alajibBac

JSIMIIAYKi § KBaT3pax

— JIaMbI-aKTOITyChI Ha BOYbI OararhLs
NPBIIBIHKI TS Tinanaramycay
3HaKi Juist OpOH3aBBIX Hacaporay
paBaJibl Uil KaMapoy.

IITO CBHJII3ralolb

cbrinami yHi3 (Samaska, 2010, p. 30)%.

Unconventional as the above nature poems may be, Siamaska’s feeling for this
world is unmistakable, not least when it is destroyed, as in Praz traktarny (Across
tractor tracks) where the industrialized land, broken by railway lines like a slow chain,
has become a refuge for alcoholics and the homeless. The end of the poem, which
follows, is sadly valedictory:

... JTIXTapbl Ha CIIymax
Hara/IBaroIb Mpa JAP3BbI KOTIMIHIS —
yc€ A Hivyora,
TYT iHIIae HeOa
JTOKIK 3MBIBaE ipiKy

3 BaroHHBIX 16102y (Sdmaska, 2018, p. 11)*.

Later in the same book he writes gloomily about the inhabitants of the Belarusian
capital in Minaki (Minskians) suggesting that not only is the city ugly, but its citizens
are superstitious and with a criminal mentality (Sadmaska, 2018, pp. 89-90). In Pruzany
(a town in western Belarus) he uses a quasi-biblical phrase that may refer to an earlier
comparison in Vialikaja ryba (The big fish)*' of the city to a serpent: Menck, dze meaé
oorcana? (Miensk, where is thy sting?) (Samaska, 2018, p. 87).

There are very many highly critical literary works about LukaSenka (see McMillin,
2016) and Siamaska’s contribution to this rich harvest of well-deserved abuse, Dyk
(After all) does not fall behind in content:

JIBIKTATap —
XaKero amarap,
aszajkay janap

4 “the West lights up / the lamps in the flats // the octopus houses rich in eyes / are resting places for

bronze rhinoceroses / the wires are for the mosquitoes / which slip off, / onto their backs’.
‘lamps on their posts / recall the trees that once were —/ all this for nothing / here there is a differ-
ent sky / rain washes the rust off / the windows of the carriages’.

ST See Samaska, 2010, p. 63.

50
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JbIKTaTap-KacTpar
JIBIKTYE TPAKTaK

Ipa TpakTap

Hy, JIbIK, IITO, ABIKTATAp —
Hapo[, siKi yuopa Obly 3a,
CEHBHSI 1ac TaTy JBIXTY?

KaJti MBI pa3am,
aJ31H 3 HAC — THI,
n3ipareHT i mpaBajazipak (Samaska, 2013, p. 14)%.

Some examples of how the city has been turned into a battleground following
falsified elections and other abuses will follow shortly, after a few images reflecting the
poet’s view of Moscow, which he compares to a kind of Las Vegas with cars crawling
like snails through filth; nonetheless he prefers this Babylon to the Palmyra of the
North, finding more friendliness, although at the end he checks his passport, money
and ticket home (Samaska, 2011, pp. 22-23). Far more negative is the picture of the
Russian capital in Azijackaja brama (A gate to Asia). Here is the beginning of the
poem before he goes on to a picture of anger as an illusion of survival, longing for
theft, and savagery and chaos:

...A TIMaT XTO SA1T4Yd

nparsrBae Kulb y CaBernkim Carose:

nivaie MackBy <cTonuiel Hamel poJuHbr>
paceiibl Ha3bIBaOLb <HAILIMM>,
Benapycs <benopyccueir> —

néTka Tay4d 0oTami BaHITHI
CKPBIBAYIICHBI YAIABEK MPBIiCHYYCS
J1a BEHTHUIALIBI
OaMKbI 3 cabakami —
BOCh Bainas Mackga. .. (Sdmaska, 2010, p. 41)%.

32 “dictator - / fan of ice hockey / fondler of bums // the castrate-dictator / dictates a treatise on a trac-
tor // well , dictator / how is it that the people who yesterday were for you / now curse daddy? // if
we are together, / one of us — you, / are the conductor and little leader’.

3 ¢..And many people still / continue to live in the Soviet Union: // they consider Moscow ,,the
capital of our native land”, / they call it ,,ours” / Belarus as Belorussia — // an old woman pushes
vomit aside with her boot / a bleeding man squeezes up to a ventilator / homeless people with
dogs — that is your Moscow... .
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His view of Paris by contrast, although not flattering, is at least more human: in
Varsaiiska — Parizskija natatki (Warsaw — Paris notes) he compares the French capital
to the underwear of a drunk but very lively middle-aged woman (Samaska, 2010, p. 34).

Before illustrating attitudes to Lukasenka and his actions, a brief digression on use
of language provides a brief introduction to the subject. In Biely sum (White noise)
(Samaska, 2018, p. 7) the poet refers to his ‘phallocentric brain’ and references to or
comparisons with phalluses and other sexual parts, as has been mentioned, appear here
and there in his work, most strikingly in the heading of a section of his most recent book,
Cerap i ¢elies (Skull and penis) (Samaska, 2023, p. 52). In another poem, however, he
says ‘u halavie — tabu’ (in my head there is a taboo) (Samaska, 2013, p. 58). Even in
the present age of political correctness, readers are rarely shocked, but a few decades
ago many Belarusian poets used ellipses rather than rude words (notable exceptions
being Maryja Martysievi¢ (b. 1982) and Anatol Ivas¢anka (b. 1981)), although not
a few poets thought nothing of using English words instead (see McMillin 2015a),
despite being warned of the inherent dangers of such a practice by the short-lived
Dzianis Chvastotiski (1976-2001) in U soliezdabytnuju Sachtu... (Into a salt mine...)
(Chvastotiski, 2006, p. 96).

Naturally, several Belarusian poets regard the present Belarusian leader and the
state to which he has reduced his country as a provocation to all sorts of abusive
vocabulary. Siamaska is as disgusted as many of his fellow countrymen, wherever
they live, and his poems on this subject are quite as original as those he has written
on many other themes. First, a brief sardonic verse reflecting the Soviet mentality that
LukaSenka (not to mention Putin) seems to live in:

s — arapar CaBelKae BHITBOPUYACHIII
0e3 Kyaaka ma Kymmaie

He 3anpairyro abl Hs yusmino (Sdmaska, 2018, p. 84)>.

On a similar theme is a longer poem, Bliaknot rabkora (The notebook of a working
correspondent), which due to the semi-literate nature of the writing is regrettably
untranslatable. Amongst the many dreams in this poet’s works (ranging from images
of death to love making), one of the most memorable of all is the highly political Son
(The dream), which is unusual in being given a specific date (9—10 April 2011):

VYBech ropaji HiObl Ha BACHHBIM CTAHOBIIIIYbI,
ajie MiHaKi KaXyIlb, IITO I3Ta Hs Tak: ab'sBii
BBIXOJTHBIS MATSIPIIHE HA THII3CHB. Y IIPHTPHI
HsMa ayTamaOiisy, IMaT JIOA3eH, Majla XTO X04a

CSA3€b I0MA, IIMAT MUTIBISHTAY Y LBIBIIBHBIM

5 ‘T am a result of Soviet production / without a fist on my skull / I shall neither earn nor under-

stand’.
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— MPBI3HAIONIIA, ITO <HE KaJIaf0llb Pa3aM 3
MacKaJsIMi BasiBaIb>...

S Bapuyycs cronsl ¥ ayropak. I Hs Benato, mITo
31apbulacs ¥ naHsa3enax.

Teim Goneit, mro Oya3e ¥ cepany (Samaska, 2023, p. 90)%.

An inside view of the situation is given in Indyvid (An individual), which describes
the different generations in the security forces:

TroA3i ¥ popMme mpazaii cBoi 3bMeCT

1 TBaNITAaM 3MYIIAOLb IITAKIX

m3pari cTposty
IIOPraT HOBBIX
LIKapIIdTaK i rajblITyKay...

<cTapiero> Jradi maaMaHyIb, 60 EH <m3emn>
<myx>, cKaxbl MaHe <He> (Samaska, 2023, p. 89)%*.

Just before ending this review of the poet’s views and experiences of his native
country, it may be worth mentioning a mostly trans-sense poem Nikhm (A star) in which
he seems to speak of his country in an extremely disrespectful way as ‘Jeblaru$’, and
its inhabitants as ‘My, jeblarusy’ (Siamaska, 2013, p. 33).

A final and particularly strong example of his commentaries on the repression of
civil protests is Na marmury (On marble) in which the simple anaphora emphasizes

the feeling of dread:

Il TO JIy>KbIHA BaJ{bl
11l TO JIyXKbIHA KPBIBI
1l TO IeHb

1l TO LICHb YaJlaBeKa

i TO...

IJISIB] OJTiIyas narsuiinami

55 “The whole city is as if in under martial law, / but the population of Miensk say that that is not the
case: they had announced / a week’s holiday in advance. In the centre / there are no cars, there are
many people, as few want / to stay at home, there are many militia men in mufti —/ they admit that
<they do not want / to fight with the Russkies>... // I returned here on Tuesday, and I do not know
what / happened on Monday. / Moreover, I shall return on Wednesday’.

% ‘people in uniform have sold their purpose / and suppress civilians with violence // rows of or-
derly lines / the rustling of new / socks and ties... // it is easier to deceive a <senior lieutenant>,
for he is a <lifer> / <the spirit>, say ‘No’ to lies’.
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3aBajiaTap BHICTyIae aOBiHaBayI[aM
XTO JIsDKa CIalb — Haypax ui yerane (Sdmaska, 2023, p. 90)%.

In contrast to the grim mood of these examples, the poet’s sense of humour,
already evinced in some of the poems cited earlier, deserves further illustration. The
verse Farsasklad (A store of stuffing) makes use of repetition, anaphora and euphony:

T'yKi ¥ HOTax
TyKi ¥ Jritapax
TyKi ¥ JmiKax

TyKi ¥ miubax

HOTHI ¥ JiTpax
HOTBI ¥ TOHAX
HOTay HIOMITPHI

¥ Mapay i MaTpay

JTIKI TaTIYbIM
npastiki i cTpaTel
KJIIKI MBILIBIHBIS

MTOKJIYBI KUIBKI

JI1Y0BI — JIBIY OBI
JIIYOBI — /161 BaM OBI
J1140BI OBbI HIMOBI

JYOBI ¥ TaivIbI

JITaphI — JIAIPEI
JI3PBI — MiAapbl
KIIITapbl ayTapay

JiTapacparapsl

JPBIKi-KIIePKi

KPBITBIKI (apiry

KITpBIKI (anbiry

Baur apc-¢inim! (Sdmaska, 2011, pp. 72-74)%.

7 ‘is it pool of water / is it a pool of blood / is it a shadow / is it the shadow of a person / is it... // the
squares shine with the back of people’s skulls / the instigator steps up as the prosecutor / whoever
lies down to sleep — is not likely to get up’.

‘sounds in musical scores / sounds in letters / sounds in faces / sounds in numbers // scores in
litres / scores in tons / desks of scores / of measures and metres // let us count the numbers / the
miscalculations and losses / the squeaking of mice / sprat calls // numbers should go into an ugly
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A witty thyming couplet returns to the question of sleep:

CyM He cachCIey,
60 con mpeichriey (Samaska, 2018, p. 74)%.

Marsoiika (A crazy party) has, as well as much assonantal word play, a delightful
macaronic and anachronistic epigraph from one of the most famous lines in
Shakespeare’s Julius Caesar ‘Et tu, Brute’, which in the Belarusian’s version is Netto
Brutto (Net Gross) (Samaska, 2023, p. 34).

Finally, a curious semi-nonsense poem, 0<, about time, ends without finishing the
last word, a phenomenon already noted in some of the poems cited:

en3em a3e?
Oymzem a3e?
BBINIA3eM?

30ii13em 3a?

SIK1 13eHb Oya3e?
XT0 malya3inb
sKas nara?

XTO BiHaBarhbl?

i Ecblb Helikast po3pHina? —
XXI-ae xyTka CKOHYBILIIA,
Tak i He ma... (Samaska, 2023, p. 9)%.

Siamaska’s verse consists mainly of short poems, but one of his most recent and, in
his own view, most important works is a kind of narrative, Paema M (Poem M), with
(to the present writer) many incomprehensible subtitles. The M refers to the (Miensk)
metro and the paema is an impressionistic and imaginative picture of all aspects
(especially sounds) of the system, combining realistic and fantastic features in what he
has called ‘a hyperbolic metaphor’; some of the photographs that illustrate his latest
book were taken in one of the stations in the metro. It begins with teenagers fooling
about on the trains and ends with an announcement that the train will go no further and
a request for passengers to leave their carriage. For the poet an important event behind

mug / you should have them / numbers are like nimbus clouds / numbers on the shelf // letters are
leaders / leaders are pederasts / the clitorises of authors / shitters of letters // lyric poets are clerks
/ critics of stuffing / clerics of falsehood / this is the end of your farce!’.

‘sadness was too late, / because sleep came on time’.

‘where are we travelling? / where will we be? / shall we fall out? / shall we call for something?
// what day will it be? Who will wake us up? / what is the date? / who is to blame? // is there any
difference? // the 21st century will soon come to an end, / and it just won’t begi... .
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this work was the explosion at Kastry¢nickaja station in April 2011 even though (at the
time of writing in 2009-10) it was still in the future, like the repressions of 2009-10,
although by the time the book came out there had been a considerable number of
extremely cruel happenings on the streets of Miensk and other Belarusian cities. The
book’s publication was delayed because of its apparent relevance to current events.

Unsurprisingly for this poet, there are occasional references to spirituality and
the Church (Samaska, 2023, pp. 49-55). Underground systems have quite a rich
cultural heritage in European film and literature, albeit without so-called terrorist
attacks, one classic movie being Zazie dans le metro (1960)%!, and particularly relevant
to what Siamaska calls the mantras is the title of Moscow-born writer Zinovy Zinik
(b. 1945)’s collection of long short stories, Mind the Doors (Zinik, 2001) where the
experiences of London are epitomised by this announcement. Also notable is the
humorously referential title of Kiryla Anochin’s book, Asciarozna drevy zacyniajucca
(Take care, the trees are closing up) (Anohin, 2013).

Viktar SiamaSka, who uses the traditional (Taraskievica) orthography in all his
books, even when his poems are semantically far from conventional, no doubt is
as dismayed as most intelligent Belarusians are by the widespread use of trasianka
(a mixture of Belarusian and Russian) in everyday life. Thus, when he gives Polish
and Belarusian titles to the various sections in VARS/TATY (FATHER’S STUDIO)®
in what seem to be prose poems in a mixture of Belarusian and Russian, divided up
(not for the first time) by forward slashes (Sdmaska, 2023, pp. 78-81), his mixing of
languages is done by conscious decision, just it was in the deliberate trasianka of the
groundbreaking book by Jaryla PSani¢ny (1973-2015) (P$ani¢ny, 2011)%,

It may seem illogical to end a survey of Viktar Siamaska’s five books with a verse
from the first of them, even if one recalls that barely a dozen years separate the first
and last of the poems in them. Praktykavanni (Practicing) shows much of, by no means
unfamiliar, trans-sense, but ends with four lines that seem not only relevant to the poet
but also to the present writer, as well as doubtless some other readers:

CcMaki # maxi
CMBIKI # IITaxi
IIMOKI 1 UMOKI
CTpaXi # cTpaxi
poaxa rapaxa

XBacoJIi COJIb

LimI el cmentarz

' The film, directed by Louis Malle was based on a story of the same name by Raymond Queneau.

62 Tam grateful to the poet for the confirmation that the poem’s title refers to his own father’s studio.
% In the poem to be discussed next it will be noticed that there is (quite exceptionally) a Polish word
in the 7™ line.
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KBOJIast BOJIS
BaJIOY BaJIilh BajaM
rypIpae mena
SIS

Melri Marri

1 He Mer Maii

yarise — He 4aruisie
rajIoyHbl KPBITAP
TBAJITOYHBI TaMep
MaHAYphl )KayHepa

CyNp3MarhI3M

HEC Jaruise

an COHIIa BOYbI pacTarolb

HaOBIBAIOI MHYHYI0 MAHATOHHACHLb

iy, 60 He Xauy
ryOIsib CyBsi3b

HsI BEJIako,

1ITO aA1yBaro

0O0JIBIII a19yBaro,

upiM Bezaro (Sdmaska, 2010, p. 48)%,

As the above examples of Viktar SiamasSka’s poetry should have shown, he is

a truly new voice not only in eastern Poland’s Bielavieza but also in metropolitan
Belarus and, indeed, in all Slavic literature. Offering a mixture of touching pathos
and usually euphonic trans-sense, extreme experiments and a keen awareness of his
surroundings, he combines a strong religious sense with a robust sense of humour and
a disregard for linguistical taboos and lexical norms. Such an original and strong talent
deserves a wide audience.

¢ ‘tastes and smells / string bows and birds / serpents and kisses / roofs and fears / the echo of a nut
/ boasting and salt // quietness and a cemetery / weak will / the billows pour down in a rush / the
sincere body / the calf / to have a mother / and not to have a mother / it clings on — does not cling
on / the main criterion / violent development / a soldier’s manoeuvres / suprematism // my eyes
melt from the Sun / they get a certain monotony / wateriness... - // I write for I do not want / to

lose the connexion // I do not know what I feel / I feel more than I know’.
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