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Benopycckoe Taby B eBponeinickom Ky/ibTYpHOM KOHTEKCTe

Tabu w literaturze i sztuce. Wczoraj i dzis, red. Weronika Biegluk-Les,
Ewa Pannkowska. Krakéw: Uniwersitas, 2021, 376 s.

OHSTHE maby, TIPEACTABILIIONICe WHTEPEC IUIS Pa3IHIHBIX HUCIHILTHH

— QHTPOIIOJOTHH, JTHOJIOTHWH, TICHXOJOTHH, IJHHTBUCTHKH, (QIIOCOPHH,

— ONpEENsieT CHEKTP CIOXHBIX OTHOIIECHWH W ToBeneHus. Exxu Bacunies-
CKMil HaspiBaeT Taly ,3arajkoid” ¥ BHIWT €ro CHIy B TaKHX 4YepTax, Kak
KaTerOpUYHOCTh U UPPAIMOHATIBHOCTD. MccnenoBarens moq4epKuBaeT, 4to Tady uMeeT
(hyHaaMeHTaIbHBIN, ,,[IEPBUYHBIN’ XapaKTep, KOTOPbIA TPYIHO 000CHOBATH C TIOMOIIIBIO
JIOTUYECKUX JOBOJOB M KOTODPBIM BBI3BIBAET CKOpPEE SMOLIMOHAIBHYIO PEaKLUIo,
HaINpHuMep, CTpax, Tpenet win oreparienue (Wasilewski, 2010, s. 9).

TpaguunoHHO TaOyHpPOBANNCh BOIPOCHL, CBSI3aHHBIE CO CMEPTHIO, OONE3HAMH,
€/I0H, ONpENeNICHHBIMHA CEKCyalbHBIMH IPAKTUKAMU (MHIIECT) M BCEM UYXKIBIM,
HOBBIM W HETIPUBBIYHBIM. DTH 3aIlIPEThl HTPATH BAKHYIO 3allIUTHYIO (YHKIIUIO — OHU
JIOJDKHBI OBUTH 00eperarh JaHHOE COOOIIECTBO OT BOBMOYKHOTO T'HEBa OOTOB, 3JIBIX CHIT
WK CTUXUH. ,,OTel ncuxoaHanusa” 3urmysa Opeiia cunran, 4o Tady crapiie 00ros
1 BOCXO/IUT K JIOPEJIUTHO3HOM 3110xe. B cBeTe (hpeii10BcKoii KOHLIEIIIUH YeTI0BEUeCKOM
NICUXWKH Taly TpeacTaeT Kak JAPEBHUH CIOCO0 00y3maHWs HETOCTYITHOH YacTH
YeJIOBEYSCKON JIMTHOCTH —id, aTABUCTHUYCCKON cephl BICUCHUH, PYKOBOIUMOM JIUIITH
MIPUHITUTIOM YIoBOJIbCTBUS (cyt. za: Czarnocka, 2012, s. 161).

ABTOpPBI KOJIEKTHBHON MOHOTpaduu Tabu w literaturze i sztuce. Wezoraj i dzis
(Warszawa, 2021) paccmarpuBaror Taby B Oonee ImMpokoM KoHTekcte. C omHOU
CTOPOHBI, B CErOJHSIIHEH AeiCTBUTENBHOCTH Taly BOCIPUHUMAETCS KaK CHHOHHM
Yero-To, 0 YeM He IPUHATO WK HENPUINYHO roBOpUTh. C Ipyroii, HOCTMOAEPHUCTCKAs
KyJIBTypa, MOCTYIHPYIOMasi HApyIICHUE TPAaHUIl, CTPEMHUTCS K NETaOyH3aluH, TeM
caMbIM TIpOBO3MIIAIIAs ,,cMepTh Tady”. OKpykaromas Hac KyIbTypHas pPeallbHOCTh
JOKa3bIBAaCT, YTO YCTPAHUTHb Taly W3 KYIbTyphl HEBO3MOXXHO — OJHHU 3alPETHI
WCUE3aI0T, JAPYTHUE MOSBIISIOTCS, TPEThH — OCTAIOTCSl HEM3MEHHBIMHU, HE TEpsisi CBOCH

Belarusian Studies 16/2022



324 REVIEWS

CHWJIBI, HO OBIBA€T U TaK, YTO ,,pa3pyllieHue’” JaHHOTO Taly BEIET K CO3JaHHIO IPYyTroro
Taly. CuuTaercs, 4To B HAcToslIee BpeMsl Tady B 3amaJHOM LMBUIM3AIIMA HOCHT
B OCHOBHOM JIMHTBUCTHUYECKUI XapaKTep, POSBIIAACH B BUJIE 3alIpeTa MPsIMO TOBOPHUTD
00 ompeneNeHHBIX BeIIaX WM BOOOIIE OOCY)KIAaTh HEKOTOPHIE TEMEI. B mepByro
oYepelb 9TO KacaeTcsl CIIOPHBIX, HEYIOOHBIX BOIIPOCOB, BRI3BIBAIOIINX CTPaX, OOSI3HD
nmn cteig (Rogodzinska 1 Obrebska, 2018, s. 129). I'paxknna CaBuika CUUTaeT, ITO
CETOJTHS MBI OTHOCUMCS K Ta0y KaK K COIIMAIbHOMY SIBIICHUIO, @ HE KaK K MATHYECKOMY
WJIM PEJIUTHO3HOMY SIBJIICHUIO, KaK 9TO OBLIO PaHbIIIe, XOTS U TPU3HAET CYLIECTBOBAHHE
Taly, KOTOpBIE, KaK U ITPExkae 0a3UpyIOTCs Ha MArHueCKUX U PETUTMO3HBIX OCHOBAHUX
(Sawicka, 2009, s. 39).

ABTOpBI pPEICH3UPYEMO MOHOTpaUH BHUIAT CBOCH 3amaucii paccMOTpeHHE
MEXaHW3MOB TaOyHPOBAHUSI C TOYKH 3PEHHS COBPEMEHHBIX HCCIIENIOBATEIbCKIAX
KOHIeTIIIH. TeKCTHI, IpeCTaBIeHHbIC B MOHOTPA(HH, MOCBSIICHB! HCCICIOBAHHIO
pa3IMyYHBIX TaOyMPOBAaHHBIX ACIEKTOB YEJIOBEYECKOM KYNIBTYpbI, HAMICIIINX
OTpaKeHHE B JIUTEPATYpe U MCKYCCTBE, IOTOMY KaKk MMEHHO 9TH 001acTu Hanbomee
OCTPO U CBOEBPEMEHHO pearupyroT Ha Mpolecchl TaOyUpOBaHUs B 0OIIECTBE.

B nameii perienzun oopaTuM BHUMaHUE Ha TPU CTaThH, ITOCBAIIEHHBIE 0€10PyCCKOM
TEMaTHKe, HCCIIEAYIOITHE ,,0eI0pyCcCKoe Tady’’ B BPOIIEHCKOM KyJIETYPHOM KOHTEKCTE.

Momnorpadus moneneHa Ha 9eTsIpe paszesa Mo TeMaTHIeCKOMY KPUTEPHIO.

[lepBblii paccMaTpuUBaeT KATETOPUU TEIECHOCTH U CEKCYaJIbHOCTH, KOTOPbIE BCEra
ObUTH CBsI3aHBI ¢ TaOynpoBaHHOU cdepoil. DTOT pasmen MoHOrpaguu OTKPHIBACT
TEKCT OENOCTOLKOW uccienoBarenbHUllbl AHHBI OJBIITHIHIOK Tabyizasanvia mamsl
v pamane FOpoiss Cmanxesiua ,, I1’syxa”. B pomane-nucronuu 11 ’syka (2010) FOpwii
CrankeBud, O€JIOpYyCCKMI NPO3auK, MPHUICPKUBAIOILIMIACS YABTpaNpaBbiX B3IIISAI0B,
10 MHEHUIO MCCIIe10BATEIbHULIBL:

<...> cmpalye CIIBbIHIIb MapajbHae Ma/I3¢HHE Cy4YacHiKa, IIaKa3Baloubl sIMY MardbIMbl JIEC
KpaiHbl, sIKasi a/bIIUIA aJ TPAABILBIA MIHYIIBIX ITaKaJeHHsY. BbIKkapblcTaHbIs MiCBMEHHIKaM
NMpeIEMBI TpaBakalbli MOTYI[b HE MPOCTa INaKipaBallb 4YbITada, aje 1 BBIKIIKAIb ST0

YyHyTpanHae cynparniynense (Alsztyniuk, 2021, s. 129).

CTaHKeBUY B CBOEM pOMaHe oOpamaeTcs MPakTHISCKU KO BCeM TaOyHpOBaHHBIM
TEMaM: aJKOTOJM3M H HApKOMaHUSs, ,,TPATUIMOHHBIE” W TOMOCEKCYaJbHBIC
OTHOIICHHSI, TPOCTUTYIIHSI ¥ CEKCyalTbHbIE IATOJIOTHH (MHIIECT, HACWIINE, TISTO(DHITHS),
MOCJICACTBUSL MUTPAITMOHHBIX KpU3HCOB. [Ipu 3ToM AHHA OJBIITHIHIOK CIIPABEITUBO
oTMedaeT, 4To: ,, CTAHKEeBIY He YBaX0/3i1b Y ICiXiKy Mirpanray i mpagcraynikoy JI'BT—
MEHIIACIAY, He MaKa3Bae iX MavyIili 1 9MOLIbIi, a KAHI[PHTPYEIILa TOJIbK] Ha MaBO/31HaX,
MaJIbIKTaBaHbIX (Di31YHBIMI MMAMKHEHHSIMI, 1 IMITyJIbCaxX, IITO MaThIBYIOIb J3€sSHHI"
(Alsztyniuk, 2021, s. 129). Takum 00pa3om, CKIaIbIBaeTCs apag0KCaIbHas CUTYAIHS,
KOTJIa ITUCATeIh OTKPOBEHHO IHINET O TPAJUIIMOHHO TaOYHPOBAHHBIX TeMaX, HO MPH
9TOM OIICHUBAET UX MO-TIPEKHEMY C KOHCEPBATHUBHBIX MO3UIUI. DTy TBOHCTBEHHOCTD,
10 MHEHWIO HCCIICAOBATCIbHHMIIBI, TaKKe TIOAYEPKHUBACT Cyab0a TIIABHOIO Tepos
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pomana — bepraia SlHOBHYa, KOTOPBIH, (JAKTUUECKU SIBIISSICH HOCUTENEM HJIei aBTOPa,
MOCTETIEHHO JIerpaupyeT, COBEpIlaeT YOUNUCTBO (MCCle0BaTeNbHULIA CIIPABEAINBO
CpaBHHUBaET ero ¢ repoeM JlocroeBckoro PoaroHoM PackonbHUKOBBIM) U ,,aKka3Baelia
JUTs camora cs10e cBoeacabmiBaid 1 siykaii” (Alsztyniuk, 2021, s. 128). Tem He MeHee,
Anna ONBIITHIHIOK TOTYEPKUBACT BaXXHOCTD U 3HAUCHHE 3aTPardBaEMBIX B POMaHE
poOIIeM JUTS Pa3BUTHS OETIOPYCCKOM JTUTEpATyphl B IIEJIOM.

Bo BrOpoM pasgene TpeACTaBICHbI TEKCThl, TIOCBALICHHBIC IOBEICHUIO,
BOCIIPUHUMAEMOMY B KaTeTrOpHsIX M3BpallleHUH U JeBuanuu. bemopycckas TeMaruka
371€Ch OTCYTCTBYET.

HccnenoBanusi, MOCBSAIICHHBIC pAa3IHMYHBIM acleKTaM (YHKIMOHHPOBAHHS
ACTETHYECKHUX Taldy, BKIIOYEHBI B TPETHIO YacTh MOHOTpaduu. 3mech Oeropycckas
TEeMaTHKa IpescTaBieHa uccnenosanuem Enensl JlenumeBon Hexounsenyuonanohas
cmpamezus 3mumpa Buwnesaxax maby ,, 661coxotl ” npo3vi. ABTOp CTaThH aHATU3UPYET
»AHTHpOMaH~ OeJIOPyCcCKOro Mucaress-nocTaBanrapancta 3murpa BumneBa Kani
npwienedseyya — Mapc cini (2018)'. XymnoxecTBeHHbIE 3KCIEPUMEHTH BuiiHesa,
OCHOBaHHbIE, B YaCTHOCTH, Ha >KaHpoBoW nuddy3un (,,JHEBHUKOBas MeTUTALUs
U TOJIUTUYECKUH mam¢uer), cO4YeTaloTcs B MPOU3BEACHUU C JIEKOHCTPYKIHEH
IIAPOKO ITOHUMAaEMOTO JCTETHYeCKoro Tady. [lo MHEHHIO WCClenoBaTeIbHUIIE,
BumneB HapymraeT MpHUBBIYHBIC ACTETHYECKHE TPAHUIBI OEIOPYCCKOTO YUTATENs,
Clleys IPUHIAIIAM JTUTEPaTypHO-XyI0KECTBEHHOTO IBIDKCHUS bym-Oam-1um, cpenn
KOTOPBIX:

<...> COIMAJILHBIH HOHKOH(OPMHU3M, <...> Ma)X/Ja MOJHOTO PACKPEINOMIEHHsI TBOPYECKUX
UMITYJIbCOB, HUBEIIMPOBAHKUE IPAHUI] MKy PA3JIMYHBIMU BUIAMH UCKYCCTBA, PEaKTHBALIHS
MIEPBOOBITHOM, ,,IPUMUTUBHON” KyIBTYpHI (B TOM YHCIEe MHCTH(QHUKAIMSI TeMBbl AQpPUKH),
3PEJUIIHOCTS, SMATAKHOCTh, yCTAHOBKA HA MHTEPAKTHBHOE B3aUMOJICHCTBHE C ayAUTOpUEH”
(LepiSeva, 2021, s. 183).

Ilpu srom Enena JlemumieBa ,,BOHUCHIBAET’ ~ TBOPYECTBO  MHUCATENs
B 00IIEeBPOIEHCKUI TUTEpaTypHBIA KOHTEKCT:

Kak wu3BecTHO, ,,aHTHpOMaH” BO3HHK B 3allaJHOCBPOINCHCKOW HEOAaBaHTapANCTCKOU
mureparype B cepeanne XX Beka (Anen Po6-Ipwuiie, XKan-Ilons Captp, Haranmu Cappor,
Opann Kadxa u ap.). Kaura Buninésa orBedaeT OCHOBHBIM MPHUHIUIIAM JaHHOTO JKaHPA,
KaK JCTETHYECKHM (IMCKpEeTHAs CTPYKTypa, aCCOLMATHBHOE COBMEIICHHE HECKOIBKUX
MPOCTPAHCTBEHHO-BPEMEHHBIX IIACTOB, TPUEM MOTOKA CO3HAHMS etc.), TaK ¥ (hOpMaIbHBIM
(pasHble mpudTH, TPoOOENBl MeXAy ab3amamu, HOMEpa CTPOK, CIOppeaTnCcCTHUSCKHe
wuoctpanun) (LepisSeva, 2021, s. 184).

! Haz[o OTMCTUTB, 4YTO Enena Jlenumiesa HNPUBOJAUT BCC UTATBI U3 pOMaHa B COOCTBEHHOM Tie-

peBoJie Ha PYCCKHH SI3BIK, B TOM YHCJIC — Ha3BaHUE, IIPH STOM HE TPEACTaBIIeT OPUTHHAIBHBIX
(hparMeHTOB Ha OEIIOPYCCKOM.
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OO6palneHue K KaHpy ,,aHTUpOMaHa’ 00y CIIOBIEHO HE TOJILKO AKCTIEPUMEHTATbHBIMH
MovucKamMy BuIHEBa, HO M CTPEMIICHHEM IHCATeNsl Nepenarh OMIYIISHHE Xaoca,
,»PACKOJIOTOTO CO3HAHUS/TIOICO3HAHNST TTOCTCOBETCKOTO YENOBEKA, OKA3aBIIETOCS
B IIEHTpE XynoxkecTBeHHOTO yHUBepcyma” (Lepiseva, 2021, s. 181). MHoroypoBHeBast
[TOBECTBOBATENbHAS KOHIICTIIHS, TpeOyromas 0co00il BOBICUEHHOCTH YHTATEl,
HECOMHEHHO, pellaeT 3T 3axa4u 3MUTpa BumiHeBa u ,,II0CIEI0BATEIBHO
npopabareiBaet” (LepiSeva, 2021, s. 189) Tpaguumn XymaoKeCTBEHHOTO aBaHTapja
B OesIopycCKoii IUTEpaType, HO BOIPOC O HAPYIICHUH KaKUX-THOO0 3CTETHUECKUX Tady
37I6Ch OCTAeTCsl OTKPBITHIM.

Hakonenm mocnmennuii  pasmen  MoHoOrpaduu — TOCBSIIEH — CBSI3sIM  Taly
C HAIIMOHAITBHBIMHU | KYJIBTYPHBIMH KaTerOprusMH. B maHHOM paszerne mccirenoBarelsam
Oeropycckoil uTeparypbl Oyaer naTepeceH Teket Karaxunwl posn Sytuacja jezyka
biatoruskiego po 1991 roku i jej odzwierciedlenie w literaturze. Jezyk jako kulturowe
tabu, B KOTOPOM aHATU3UPYIOTCS IIPOU3BE/ICHHUS COBPEMEHHBIX OEJIOPYCCKUX TPO3aNUKOB!
Aprypa Kimmunosa, Ansrepna baxapesuua, Mropst bookoBa n Buktopa MaptunoBuya,
CO3/IaHHBIC BO BTopoM jaecstmwietud XXI B. Bee nepedncieHHble aBTOPbI 3aTparuBaroT
B CBOEM TBOPYECTBE MPOOJIEMBI HAIIMOHATBHON UIICHTHYHOCTH, OIIBIT UCKIFOUCHHS, TO
ecTh — TabyHpoBaHUs OEIOPYCCKOTo sI3bIKa coBpeMeHHOU bemapycu. [Tomumo anasmisa
XyIOKECTBEHHBIX ITPOM3BENCHUI HCCIEIOBATEIbHINA OONBIIOC BHUMAHUC YICTICT
COIMANBHBIM U OOIIECTBEHHBIM TIPOIIECcCaM, BIMSIONINM Ha MOJOKECHHE 0ETOpYCCKOTO
sI3bIKa B CTPaHEe, B YACTHOCTH IHILET O €T0 CHMBOJIMUECKOH HIeHTH(HKALINH, CBI3aHHON
NpeXJie BCEro ¢ OEJOPYCCKUMH MAacCOBBIMH IPOTECTAMHM MOCIE MNPE3UAEHTCKHUX
BbIOOpOB B 2020 .

Takum 00pa3oM, MOXKHO CKa3aTh, YTO IPEICTABICHHBIC B MOHOIPa(pHH CTaThH,
MTOCBSAIICHHON OEIIOPYCCKOM TEeMaTHKE IIOMEIIAlOT COBPEMEHHYIO OeI0pyCCKyIo
JTUTEeparypy B OOIIMI €BPONEWCKHH KOHTEKCT B BBIOOpPE TEMAaTWKH (aKTyaJbHBIC
mpoOIeMBl MHUTPAHTOB, OTKa3 OT TPAAWIMOHHBIX IICHHOCTEH M T.1.), IOKA3hIBAIOT
CBSI3U OEJIOPYCCKOW JIMTEPaTyphl C €BPONEHCKUM ITOCTMOASPHH3MOM, HO IIPH TOM
0TOOpaXkaroT criequdUUecKre TEMbl, CBsI3aHHbBIC MPEXKIE BCEro C HAIMOHAILHON
WJICHTUYHOCTBIO M CTaTyCOM OJIOPYCCKOTO SI3bIKa B OOIECTBEHHON M MOJIMTHYECKON
JKH3HH CTPAHBI.
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