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Mas3ia Agama AcHbIKa y KaHT3KcLie 6enapyckan
Ky/bTypHa-rictapblyHall napagbirmbi

Poetry of Adam Asnyk in the Context of the Belarusian Cultural and Historical Paradigm

Poezja Adama Asnyka w kontekscie biatoruskiego paradygmatu kulturowo-historycznego

Abstract

The purpose of the article is to study the artistic features of the lyrics of Adam Asnyk, analyse
the ideological and aesthetic foundations of his creative method and poetic style, as well as scientific
understanding of the place and role of this outstanding representative of Polish literature within
the Belarusian cultural and historical paradigm. To achieve this goal, on the example of individual
poems, the methods of artistic interpretation by the poet of a number of issues that worried both
him and Polish society in the era of post-romanticism were shown. It should be noted that A. Asnyk
was a native of the so-called ,,Russian” Poland — those regions that, after the partition of the Polish—
Lithuanian Commonwealth, together with the lands of the Grand Duchy of Lithuania (Belarusian
lands), became part of the Russian Empire. This fact becomes not only one of the main factors
that influenced the formation of the creative consciousness of A. Asnyk himself, but also the key
to explaining how and why his poetry found a response from Belarusian writers — Yanka Luchina,
Yanka Kupala, Zoska Veras, Yanka Bryl. Also, the genuine interest of Belarusians in the Polish author
is explained by common cultural and historical values and traditions, a similar orientation towards
representatives of the previous era (Adam Mitskevich, Juliush Slovatsky, Andrzej Toviansky) with
simultaneous rejection of some principles of romantic art.

Keywords: Adam Asnyk, cultural and historical paradigm, Belarusian-Polish literary borderland

Abstrakt

Celem artykutu jest analiza stylu poetyckiego liryki Adama Asnyka, opis podstaw ideowo-
-estetycznych jego metody tworczej, a takze okreslenie miejsca i roli tego wybitnego przedstawi-
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ciela literatury polskiej w nawigzaniu do biatoruskiego paradygmatu kulturowo-historycznego.
Na podstawie wybranych utwordw literackich autor wskazuje interpretacje artystyczne Asnyka
szeregu zagadnien, ktore niepokoily zarowno jego samego, jak i spoteczenstwo polskie w dobie
postromantyzmu. Nalezy zauwazy¢, ze A. Asnyk pochodzit z tzw. ,,ruskiej” Polski, tj. regio-
now, ktore w wyniku zaborow Rzeczypospolitej wraz z Wielkim Ksigstwem Litewskim (ziemie
biatoruskie) weszty w sktad Imperium Rosyjskiego. Fakt ten byt nie tylko jednym z gtéwnych
czynnikow, ktore wplynely na ksztattowanie si¢ §wiadomosci tworczej samego A. Asnyka, ale
takze kluczem do wyjasnienia, jak i dlaczego wiersze poety wywarly wptyw na biatoruskich
pisarzy — Janka Luczyne, Janka Kupale, Zosk¢ Wieras, Janka Bryla. Ponadto znaczace zain-
teresowanie Biatorusinow polskim autorem mozna objasni¢ wspdolnymi polsko-biatoruskimi
warto$ciami i tradycjami kulturowo-historycznymi, a takze nawigzaniem do przedstawicieli
poprzedniej epoki (Adama Mickiewicza, Juliusza Stowackiego, Andrzeja Towianskiego) przy
jednoczesnym odrzuceniu niektorych zasad estetycznych epoki romantyzmu.

Stowa Kkluczowe: Adam Asnyk, paradygmat kulturowo-historyczny, biatorusko-polskie
pogranicze literackie

AHaTanpis

Mbraii apThiKyia 3’ tyIiseriia BbIByY9HHE MacTallKix acabiiBaciei Jipbiki Anama ACHBIKa,
aHai3 1PHHA-ICTATHIYHBIX ACHOY Ar0 TBOpYara MeETajy 1 MadThlYHAra CTBUIIO, a Takcama
HaByKOBae acdoHCAaBaHHE Meclia 1 poiii raTara sipkara TpajcTayHika TOJbCKail JiTaparypel
VHYTpbl Oenapyckail KyJIbTypHa-ricrapbluHaii mapaasirMbl. [l poaanizaieli  Jaj3eHait
M3ThI Ha MPBIKIIAI3¢ aCOOHBIX BepIay ObUI Maka3aHbl CIOCA0bl MacTallKail 1HTIPIPATALIBII
ra’TaM IIdpary MbITAHHAY, SKis XBaJsiBali 1 sIr0 camora, i MoJIbCKae rpamMajJiCTBa y 30Xy
MOCTPaMaHTEI3MY. BapTa 3ayBakbinb, mTo A. ACHBIK 3 SYIISTyCs BBIXaIIaM 3 Tak 3BaHail ,,pyc-
kaii” TlonbIrdsl — ThIX pariéHay, siKis macns nanseiny Pausl [Tacnanitail pazam 3 3emisimi Bsii-
kara KusicrBa Jlitoyckara (Genapyckimi 3emisiMi) yBakinut ¥ ckiaj Paciiickait immepbli. ['9Tb
(akT cTaHOBIIIA HE TOJBKI aJIHBIM 3 TAJIOYHBIX (akTapay, siKis NmayruibiBajii Ha acabiiBacib
(hapmaBaHHS TBOpUail cBsiioMacti camora A. ACHBIKa, ajie 1 KIIFOUOM Jia TUIyMaudHHs, K 1 uamy
Ar0 Mad3is 3Haxo311a BOATYK y Oenmapyckix mitaparapay — SIuki JIyusinsl, SIuki Kynansl, 3o-
ceki Bepac, SInki bppuisa. Takcama HenaapoOHas 1ikaBacip Oenapycay 1a mojbckara ayrapa
TIyMaubllll[a aryJlbHbIMI KyJIbTYPHA-TiCTapBIYHBIMI KAIUITOYHACLSIMI 1 TpajblLbIAMI, aHaa-
riuHail apbleHTalbIAd Ha HpajACTayHIKOY namspanHsi smoxi (Anama Minkesiva, FOmbroma
CnaBankara, AHmKds TaBsiHbCKara) 3 agHA4acoOBBIM HENPHIMAHHEM HEKATOPBIX MPBIHIIBINAY
paMaHThIYHATA MACTaITBA.

KniouaBbist ¢10BbI: AZlaM ACHBIK, Ky/IbTypHa-TicTapbldHas apaablrMa, Oerapycka-noiabcKae
JIiTapaTypHae namexoka

spojl Hailbonbll BakHbIX (akTapay ¢apMmipaBaHHs BepOajbHAl MPacTOPbI
komimHA Paypl Ilacmamitail 1 g€ MacTamka-3CTATHBIYHAN  KaHLDILBI
¥ moctpaMaHThIYHBI TIepblsi (1863—1889) cTaHoBIIIA TBOpYAS IHTIPIPITAIBIS
(Y IDYHBIM COHCE HaBaT CyOImiMaIlbist) MIChbMEHHIKAMI Taro CyMHara JIOCBey, siki Obry
aTpBIMAHBI iMi ¥ BBIHIKY acoHCaBaHHs HacTyIncTBay CTyn3eHbcKara naycranus 1863—
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1864 rr. An3iH 3 Takix TBopuay — AnaM ACHBIK, BBLAATHBI MA3T 1 ApaMarypr, aa3iH
3 HSAMHOTIX, XTO 3MOT ,,y3HSIIII]a HaJ[ pAMaHTHIYHBIM 3IITOHCTBAM 1 TA3ITHIBICIIKAN
osconuacio'” (Gorskij, 1997, s. 398), ypamxsnen ,,pyckaii [Tomnbirdsr”’, 1o 60K
3eMJIsy, sIKist maciis majasenay Paubl [lacnamitait ageimun napekait Pacii (pomasl Topa
nickMenHika — Kauimn). Tparignast ricTopbis ,,Manon” 1 ,,Bsutikaii” paja3iMbl IeCHA Tie-
parusutacs 3 caMeiHaii 1 yiracHai ricTopblsii masTa (Oarpka 3a ya3en y Jlictanmagayckim
naycTaHHi ObIy makapaHsl BeIChUTKaK y Cibip, a HOThIM 1 €H cam, ya3enbHik CTyn3eHb-
cKara naycTraHHsl, 3a3Hay nepaciues 3 00Ky ynaaay), ITo, HECyMHEHHA, BeJIbMi MOITHA
naymibiBana Ha (papmaBaHHe TBOpUai cBsimoMacii A. ACHbIKA, IIYbLIbHA HAOMI31Y1IIBI
SITO0 MAcCTAIlKi CBET Jia TBOPIAY 1 YbITA40y 3 YCXOIHIX ,,kpacay”’. Hesmapma Mapwis
[eimoyckast, aytap rpyHToyHail MaHarpadii Asnyk znany i nieznany (Acuvix 6s00mbl
[ HeasL0oMbl), CIBAPIKAE, IIITO TIKCTHI Alama MillkeBiva JJis o NME3KI 3’ AYIIsTics He
MPOCTa JIITapaTypPHBIMI TBOPaMI, ,,CBEIYaHHEM HEHKiX JaIEKiX TiCTaphIYHBIX MaI3eH,
ane xiba mTo Takcama i yacTKai HarOmikaiman, camelnail Tpagpibli” (Szypowska,
1971, s. 13). Ip1 i cama mocTanp BenrdyHa Meia st A. ACHbIKA BBIKITIOUHAE 3HAUOHHE,
a0 4bIM cBemuallb Xolb Obl Bepwt W dzien zlozemia zwiok Mickiewicza na Wawelu
(V 03env naxasanns npaxy Miyxesiva na Baseni), y sxim A. MinkeBiu maycrae sk
nepIrsl abapoHIia TOHapy 1 roxHACI 3raHb0aBaHail Boparami AWYBIHEL, SIK Calpay THBI
HaApOJIHBI Tepoi-acijiak, IMTO CBAiMi MapaJIbHbIMI SKACIAMI TIepay3bIX0/3illh BSITIKIX
MAJIKABOALIAY, @ TaMy 3/I0JIBHBI HE TOJIBKI Y3HSIB 3ryonens! mranaap Pagst [lacnani-
Tait — ,,Znak krélewski z ortem i pogonia” (Asnyk, 1960, s. 400), ane i 3amsHILB STO
¥ ,,CBETIIBI IITaHAAp AyXa

Gdy go w strzepki stargata niewola

I pokryta noc milczenia glucha...

On go pierwszy uniost z walki pola

I zamienit w jasny sztandar ducha
(Asnyk, 1960, s. 400).

AJHaK ayTapy npaublTaBaHbIX PaaKoy O na ayxy yce sk He A. Minkesiy, a apy-
ri Bsutiki pamaHThik FOnbrom CraBaliki, 4ble MICTBIYHBIS 1131 TIPBIAIILTICS JAciao0bl
A. ACHBIKY 1 3HaHIIITI MPBIHAMCI YacTKOBAae yBacaOJICHHE ¥ SIro yiacHal TBOpYACII.
I He Tonbki ma’ThrdHal. 3ragaeM Xoub Obl 3¢d Krol Duch Stowackiego (Kaponv [{yx
Cnasaykaea), n3e 3rajaHail ma’sMe aJaBoj3iNIa BeJIbMI K YHIKaIbHAE, a TaMy raHapo-
Bae Mmecna: ,,Kaponb [lyx — rata camae ayTaHOMHae i camae apbiriHaJIbHAEC TBApIHHE
CrnaBarikara, JJis IKOTa HE MardeiMa ajilyKalb Hi mapajieseld Hi aHaJorii capon ycs-
ro masteiyHara Macranrea’ (Asnyk, 1879, s. 403). AncyTHacup JliTapaTypHbIX aHa-
JOTil i TicraperaHa-dinacodcekait masmer 0. CrnaBankara A. ACHBIK TIyMadblllb
VIDIBIBaM Ha IadTa MICTBIYHA-PINITIHHAN TakTpeIHEl AHMIKIS TaBSHbCKara, He 3Bs3a-
Hail Hi 3 aJIHOW BsIOMai MacTalkail TpajbIlblaid. Bapra 3ayBabilh, ByYSHHE, ,,ITa]-

' Tyt i maneii mepakiaj bITaT 3 pycKaii i MoIbCKai MOBBI ayTapa apThIKyIIa.
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XOIUIEHAe ¥ pa3MbITBIX adphIcax aj HACTayHiKa 1 BBICOKA Y3HATae Ha KpbLIax Oararaif
1 mparHaii Ja 4ybICThIX impanay danrasii” (Asnyk, 1879, s. 402), He 3HaAHIUIO HaNEXK-
Haif TaATPBIMKI ¥ ITOJIBCKIM TBOPYBIM acsIPOA31 4acoy MOCTPaMaHTEI3MY, TaMy Kaporb
Jlyx 10. CnaBarikara, makiHyThl Oe3 yBari Jitaparypa3Hayiami i HaBat JliTapaTypHbBIMI
KPBITBIKaMI, ,,3acTaBaycs y i3assiibl HiObl CiHKC macspos myctausHi” (Asnyk, 1879,
s. 401). Cpaim 3c3, a KpbIXy nasHed mnpa3 ek ¢inacodekix caneray Nad glebiami
(Hao envibinami) A. AcHBIK cripabaBay BBI3BANIIL 3 MAJOHY aa3iHOTHI ,,CiHkca”,
a Takcama ajipaji3ilp iHIIbIA paMaHThIuHbIA 17191 FO. CrnaBaikara, TeHeTbIYHA 3BSA3aHbIs
3 TaBsAHI3MaM 1 sro ,Hs0ayHall KpaiHall ayxa, HaceleHal He3TIYOHBIMI MOTYBIIIYaMi
nyxay posHaii npsiponsr” (Towianski, 1882, s. 1). Yce raTeis cpoObI MPBIHECII SIMY
aJHavYacoBa 1 ClIaBy IHTINEKTyana, i MaiicTpa MphIroXkara IiCBMEHCTBA, 3IO0NbHAra
MAdTHIYHBIM CIIOBaM ,,CyTIaKOWBAIlb 1 aKPBULAIh CIAaKyTaBaHBISA IYIIBl THIX, INTO pa-
3am 3 iM mpaiimn Kpspkoait maporait 1861-1864 rr.” (Chlebowski, 1923, s. 418).
A sK BAJIOMa, BSUTIKasi KAHIPHTPAIIBIS ,,CTIAKYTaBaHBIX JIyII” MeJacs 3yCciM He TaM, /3¢
MavybIHAY CBOM >KBIIIEBBI 1 TROPYBI NIISIX A. ACHBIK, a Ha YCXOJ afl SIT0 POAHBIX MSICIIH
— y ricrapbrunaii Jlitee. Tamy as1st GosbIiaciii 9bITa4oy (i maparoBbIX, 1 IpageciiHbIX),
SIKIST TTaXo/3ii1i 3 Oenapycka-mojibcKara namesxoka i ObUTl ¥3rajJaBaHblsd Ha ThIX CaMBIX
HApOIHBIX KYJIETYPHBIX TPAIBIIBIIX 1 MapaTbHA-ITHIYHBIX KaHOHAX, MTO i A. TaBsHBCKI,
i A. Minkesiy, 1 HaBat 0. Cnaariki (Hapamziycst Ba ykpaiHckiM KpamsiHITbI, ane 13s-
IIHCTBA 1 IOHAIIKIS Tafbl IpaBey y BinbHi), BepIIb MOIbCKara MOCTpaMaHThIKa CTaHABI-
Jtics akThIYHA ¥ aA3iH Mdpar 3 na33isii cBaix ,,MICHOBBIX , TIIBIHCKIX MPaJCTayHIKOY
pamaHTbI3My. ['3Tamy daxTy Eciib ManBSpAXKIHHI, IPBIUBIM 3HAMCHI X MOXHA ¥ 1aBOJi
HEYaKaHbIX MECIIaX, HAMPBIKIIA, Ha CTAPOHKAX CAaThIPBIYHA-I'YMAPBICTEIYHATA BBITAHHSI
,Plotka Wilenska” (,,BineHckas minérka”), y aHbIM 3 HyMapoy sIKora Maeliia HeBsuIid-
Kasi ryMapacka naj HasBait Sgsiedztwo (Cycedcmeéa) — TIKCT Tpa TOE, SIK MECTAUKOBBI
rpadaman 3apa3yMsUIbCKI BBIIPYKaBay 3a YIacHBI KOIIT BEPIIBI 1 M3EIIIIA Palacilto
3 TIpeIIIeneM: ,,Benaer, — kaka, — MiHarO9bl KHIFApHIO, OAYbly Ha BITPHIHE CBAIO KHi-
Ty Ta CyCeJICTBY ca 300pHikami mas3ii AcHbika, CraBarkara, Minkesiua!” (Sokotowski,
1907, s. 5), Ha mTo cA0pyK ankaseae: ,,Jlymaro, /st 11510e Takoe CycelcTBa BEJbMI. ..
Hebscrieunae” (Sokotowski, 1907, s. 5). ['yMapbICTBIUHBI 3MECT MiHISLIOPBI, SIK MBI MO-
»KaM TIepaKaHaIla, 3yciM He Ieparrkapkae 3pabib cyp’€3Hyi0 BEICHOBY: TBOPYACIh
A. AcHplka Obla 3anarpadaBaHaii Cspo] KbIXapoy cTainbl Obliora Bstikara Kuscrsa
Jlitoyckara, a 3HaYbIIb MOJIBCKIM MTICBMEHHIKAM ITIKaBUTICS 1 ¥ THINBIX PATiHAX, IS SKIX
BinpHs ma-paneiimamy 3acTaBanacst BOKHBIM I[PHTPaM, HaHTepII KyIsTypHBIM. | smad
a/131H MOMaHT, sKi IpHIIsIrBae yeary: ,,Plotka Wilenska” magana BeIxomsimn y aa3iH gac
3 ,,Hamait HiBaii” (3 1906 roma), To 00K maT HIIbISUIBHA a00/1Ba BhIIAHHI Maryii Mellb
TBIX CaMbIX YbITAUOY, aJUTIOCTPOYBAllb iX 3alliKayieHacwi i pazaM (apMipaBailb I'yCThI
cBaéii ayapITopeli. TakiM dblHaM, BepIibl A. ACHbIKA MyCLJIi IaTparins i 1a Oenapycay,
YpI€ HaIlbISTHATIbHAES aJ[pa/DKIHHE IIyKalla ¥ TYI Tapy HaJ3eHHYyI0 aropy He TOJbKi
Ba YiiacHall HapoIHAHW KyJbTyphl 1 CBaéil ricTOpbIi, ane 1 ¥ cyceaHix, OMi3KiX ma ayxy
TpaIbIIbiAX. | sIHBI aTparisi, a HEeKaTopbIs HaBaT 3Marili HATXHIIb HAIIBIX BbIJATHBIX
nasTay, BBIKIIKAYIIbl 3BAPOTHYIO MadThIYHYIO PAAKIBIIO. Jlapa4bl, agHbIM 3 MEpIIbIX
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HatxHiyca Snka Kynana, usle ®KbIIIEBBIT MUISX1, MK 1HIIBIM, Tpajsraols npas Bins-
HIO: y Tpa3LiM 300pHIKY MecHspa, sKi 1 Ha3biBaeuua aanasenHa — Lllnaxam scolyys,
3MeI4anbl Bepur A xayey Ovl..., Ta3HAYaHBI ayTapaM sk ,,HacienaBanHne 3 AcCHbIKA’.
AO’eKkTaM HacJIe/laBaHHs cTay 3HaKamiThl Sonet (Canem), siKi pacniadbiHAyCs paKami
,Jednego serca! tak mato, tak mato // Jednego serca trzeba mi na ziemi!” (Asnyk, 1960,
s. 98). I'aTe1 cBOIt Bepir A. ACHBIK, MOJKHA JTI9bIIIb, TAKiHYyY 0€3 Ha3BhI: 3aMECT THITYJIA
Maelia TIPMiH, sKi CBEIUbIIb yCATO TONBKI ab jKaHpaBail MpbIHAICKHACII TBOpa. SIHKa
Kynaia >k HaanBapot — nay HaliMeHHE cBaliMy MadThblYHAMY TIKCTY-HACJIENABAaHHIO, aJl-
HaK He cTay 3axoyBalb (OPMY CaHETy, CKAaHLIPHTPABAYIIbICS BBIKIIOYHA HA 19HHBIM
3MecIe MOJibcKald mepiuakpbiHinel. Haramaem, Camem A. AcHblka Vsynse aa3iH
3 JISIIBIX Y30pay Sro iHTBIMHAM JIIPBIKi, [ITAKYIO CIIOBEA3b-MaHAJIOT JIipbIYHATA TePOs,
SK1 He MparHe, 3/aBajacs O, HiYora 3BBINTHATYpaJbHATA — YCATO TOJIbKI XOYa pajaciii
y3aeMHara KaxaHHd, ajic pasyMmee, IITO ¥ CydJacHBIM CBEIE HaBaT TaKOE MpOCTae Ka-
JlaHHe 3’symsiena packomaii: ,,Jednego serca! Tak malo mi trzeba, // A jednak widze,
ze zadam za wiele!” (Asnyk, 1960, s. 98). Marply HemruaciiBara KaxaHHs, IIBIPOKa
pacraycro/pkanbl ¥ JliTaparypbl HanspaIHsIA 310Xi, 13¢ €H Halvaciel cuBsapKay 1310
HEJacsDKHACI paMaHTBIYHATa 119aly, ma-HoBaMy IepaacdHcoyBaerma ayrtapam Cane-
my: IUISl IOCTPaMaHTHIKa A. ACHBIKA KOJIIITHSS HeacsHKHACID 1/19aITy TpaHchapMyenria
¥ 40 ajJIcyTHACIIb, 3aAMSHSFOUYBI TParidHae CBeTayCrpbIMaHHe Ha YCBEIaMIICHHE MTOYHAM
KaracTpodsl BigoMara paHei cety. Tpaba ag3Haublh, ITO KatacTpadizMm gk dopma
CBSIIOMACIII HeY3a0aBe cTaHela XapakTIPHBIM JJIs Ycei eypanelickaii KyabTyphbl KaHIa
XIX — magatky XX cT., HAaObIBarO4bI § TBOpUACI aCOOHBIX ayTapay aJMETHBIS PBICH,
chapmipaBaHbIs 1a]] yIIIBIBAM CBaiX KAHKPATHBIX PIaiid (HALBIIHAIBHBIX 1 acaliCThIX),
VITaCHBIX CTpaxay i rapbI3oHTay yakaHHs. [1a33is A. ACHBIKA ¥ IITHIM IUIaHE aIsIpIKBaia
aryJIbHATIONBCKIS JTITapaTypHBIS TOHJDHIBI, TaMy 1 He Tarparuisuia y ma3iThIBiCIKI
MAUHCTPBIM. [1a00HyI0 CiTyaInplto mikaBa TIyMadblib ¢inocad-sk3icTaHnbsuTicT Jley
[acToy: ,,y 3aKoHaX MPBIPOIBI, Y MAPAKy, Y HaBYIbI, y Ma3iThIBI3ME 1 i1pami3me — 3a-
JIOT HSIIIYACIIS, Y Kaxax KbIIIs — 3a10T Oyay4biHi. Bock acHoOBa ¢inacodii Tparempri:
Jla TTara IPIBOI3AIb CKENTHIBI3M i mecimizm” (Sestov, 2007, s. 207). Sk 3ayBaxae
Tausna 3axapaBa, ,.karacTpadidHas cBszoMaclpb Ospd Mayarak y MECiMiCTBIYHBIM
CBETAIOIAA3¢ 1, aCHOYBAIOYBICS Ha BEPHl ¥ HAIBIXOM3SUYIO KaracTpody, Cylpasa-
JoKaella crpaxam mnepan éi” (Zaharova, 2012, s. 185). CkipaBaHbl, sk I3Ta Hi J3iyHa,
y Oyy4bIHIO, MACTAIIKi TieciMi3M A. ACHBIKa Mae IajKaM 3pa3yMeITyro MPBIPOAY: rapa-
3a ¥ 4aproBbIM BBI3BJICHUBIM MaYCTaHHI Macesia HemepaaloibHbl 3MPOK Xaocy ¥ Aro
JYIIBL, SIK 1 ¥ cIplax ycsro HoBara nakajeHHs O0aparb0iToy 3a agpamxsnne Pausr [ac-
najitail. A a Taro ’k i ¥ acaGicThIM KbILI MICEMEHHIKA CKJIaABAJIAcs BEIbMi 3MpOYHast
KapliHa: y yac crBapsHHA Canemy €H sKpa3 IepaxbiBay HaluacHae (60 0e3 y3aemMHac-
i) KaxanHe na AHermi ['pyasiHbckail, n3ayubiHbl, Ky naciequsiia M. Iemmoyckas
Ha3bIBaC ,,Karaizarapam Jr0oYHal ipbiki AcHbIKA” (Szypowska, 1971, s. 328).
[TamoOGHBIM TpariyHa-xaaTBIYHBIM CBETAaIdyBaHHEM ¥ “HEpBIA HACIICTAaBaHHS
A. AcupIky” moyHinma i cegaomacip SHki Kynansl. Y sro skeimi (i TBOpYbIM, 1 Tpa-
MaJICKiM), 3alparpaMaBaHbIM sIK 1 ¥ TOJIbCKara TBOPIBI HA BBIPAIIPHHE HE CTOJBKI
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HaA3EHHBIX MTPadiieM, KOJIbKI 33134, HAIPJICHBIX Ha AaNEKYIO MEePCIEKThIBY, HIMa CIa-
KO0, YpayHaBa>KaHACIIl 1 anThIMi3MYy, 00 Ycsro raTara HsMa Hij3e: HIXTO HE MOT TaJIbl
JIaKJIaJIHa BeJallb, IITO CTAHEIa 3 KpaeM IMacisl BSIIOMBIX PIBATIOIBIMHBIX Maa3ei,
mTo Oy/a3e 3 OenapycKiM HalbISTHATBHBIM apaKIHHEM, 11i an0ya3ena yBoryie be-
Japych K I3p)KaBa, allb00 Ha3ayXJbl 3acTaHela HA33eHCHeHal Mapaii, Tak 1 He
3aHSYIIIbI ,,CBOH MavydcHBI acaa Mix Hapomami” (Kupala, 1997, s. 99). Ha acabicteim
(dpoHIe Oemapyckara masTa Takcama He MeJacs MakaJaHbIX yaad i ymyHara cra-
KO0, TaMy 1 SITO JIiPbIUHBI TePON 3HAXO/311I[A ¥ MAaKyTJIiBbIM MOIIYKY:

S1 xaney ObI qynry aimrykari Takyro
I rakoe xamey Obl s copiia 3Haifcli,
1ITo ca MHO# mpa3 >KBILLEBYIO CLEKKY OTYIHYIO
3axariesna O cynosibHa i 3rojHa icii
(Kupala, 1997, s. 122).

HacrenaBanHe arpbIManacs aMab yaBast O0JIbIIbIM 38 ACHBIKaBbI Candm, TaMy IITO
b
Sluka Kymana BeIKapbICTOYBae HE POCTa aHAIATIYHBI JTFOOOYHBIS MAaTHIBHI (1 TaM, i TYT
2
3HAXO0/3IM MarThly ,, jednego serca” / ,,aqHaro capua’; ,, jednych ust” / ,,aHpIX BycHaY™;
»oczu dwoje” / ,,Bouak mapy’’; ,,rak biatych dwoje” / ,,pyuak GeneHbKix aBoe” 1 iHIIL),
aJie arnayHse ix 3BBIKJIBIM JUIs cs0e 1 Oenapyckara gpitada CarbisUTbHBIM MaJITIKCTaM:

Bouak napy xarey ObI st Menb 1paj caboro, —

SIK y SICHBISI 30pBL, ¥ Kist O TIsII3ey,

1 3a0b1ycs 6, ITO X031 MAPKOTHACIH 32 MHOIO,

1 3a0b1ycs 6, TNTO KPBIYABI IAPIUTIO a1 JIION3EH
(Kupala, 1997, s. 122).

A Boch 15 Tepost A. ACHBIKA y3aeMHae KaxaHHe — raTa He crocad 3a0bIiia mpa
3sIMHBISI HAIIYACL{, a MAr9bIMACIlb YBOTYJIC Y3HAIIIIA HAJ] yCIM 3IMHBIM, MATAPBISIIbHBIM,
3JIIIIIa 3 TPAHCIPHIIHTHBIM, aTPBIMAYIIIbl BEUHAE [TYACIIE:

Jednych ust trzeba! Skad bym wieczno$¢ cala

Pil napdj szczgscia ustami mojemi,

I oczu dwoje, gdzie bym patrzal Smiato,

Widzac si¢ swigtym pomigdzy $wigtemi
(Asnyk, 1960, s. 98).

Sk 6aubiM, Canem A. AcHblka BbI3Ha4aelLa AaBOJIi 31YHBIM CHIATYY9HHEM Tpa-
ri3My i relaHi3my, 4aro He CKakan npa HacienaBanae Suki Kymansl. 3artoe Oenapycki
TBOPIIA ¥ CBaiM BEPIIIBI, TOYHBIM TparidHara nagacy 3 IpsIYbIHEI CallbIIIbHAI HecIpa-
BSIJUTIBACIII 1 IHIIBIX 3IMHBIX HATOJI, HE CIBSPIKAe ¥ a[po3HEHHE a1 MOJIbCcKara KaJeri
71910 ancyTtHacti impany. g Hamrara masTa, SK 1 JUIsl IPaJICTayHIKOY paMaHTHI3MY,
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i13a1 icHye, aJHaK Ma-paHeHIIaMy 3acTaelllla HeJacsKHBIM, 00 Takas BOJS caMora
nécy: ,,Xauy maia, Tak Maia, a 1ois He uye: // CipaToil cam aj3iH s riéero ¥ mrymsr”
(Kupala, 1997, s. 123).

3 macnemaBaHHS A. ACHBIKY (DaKTBIYHA TavbIHACINIa TBOpUAcIb 30ChKi Bepac
(JTromeiki CiBinkaii-Bo1iik) — michMeHHIIBI, YbI¢ iMS [IeCHA 3HITABaHA 3 AYBIHHBIM
HaIbITHATBHBIM pyXaM (TpaMajcKa-TMaJiTEIYHBIM, KYJIBTypHBIM 1 JIiTapaTypHBIM) TIa-
yarky XX CT.: ,,q¢ MOXKHa Ha3Ballb npayj3iBail [Tuomnkait 6enapyckara AapaKdHHS,
pyIUTiBacLIO 1 IYbIpaciio sikoe pabimics MHoris cipassl” (Petruskevic, 2009, s. 136).
I'ata 661y 1909 rox, kaxni na cioBax camoii 3ocbki Bepac, siHa ,,cTana Ha TYIO CLEXKKY,
ma siKoi imura mpa3 ycé maneiinrae sxeiné.” (Veras, 2015, s. 70). A Boch mTO mimma
Jmaciequsina-apxisict [anna 3amapreika:

Ja 1909 rona aaHocinua i camsl panHi TBop Jltoagiki CiBilkaid, 3amicaHbl ¥ sie HaTaTHIKaX.
I'ara HacnenaBaHHe nojbckamy nalsty Ajgamy AcHbIKY naj Ha3zBal Cinéswi. Bepin annaBsaay
TaradacHaMy HacTporo Manaioi Jlronsiki. HaitOonbin gakiaHa raTel HACTPOM MAdTKI 3 Uy-
Jmai mymoi na ycaro HapopHara repajaBaycs Ipa3 MPBIEMBI 1 PHITMIKY HapoIHAH IIECHI.
Bepm A. AcHblka skpa3 1 ObIY TBIM y30paM amparaBaHail HapoOAHAll IMECHi, 3MECT SKOM
BBIKA3Bay a/[HOCIHBI JJa POAHAra KyTa i CyM Ia CTpadaHbIM. Y Ma3HEHIIbIA ra/bl SHa SITId He
pa3 Oyn3e 3Bspraiia aa TBopay A. AcHbika (Zapartyka, 2015, s. 8).

Canpayasl, y 3ocbki Bepac €cip s HekalbKi Bepllay, HamiCaHBIX ,,[TABOAJE
Anama AcHbika”, aa3in 3 sakix jgaryenna 1913 romam i1 anenmtoe Ja 3rajaHara BBIIIDH
Canemy — Taro camara, IITo HarxHiy 1 Sy Kynamy, npsl ublM y TOH a IpbIKiagHa
gac. Haypan mi raTa cynmamseHHe — XyTudii 3akaHaMepHACIIb, SIKasi CBEIUBIIb Tpa Oi3-
KacIlb MACTaIKa-dCTITHIYHEIX 1191 TOJIbCKara IMOCTpaMaHThIKa OelapycKaMy TBOpUaMy
anmPrpayHny nadarky XX cr. Kanemise, €H He ObIY HACTOJIBKI MAITYJISIPHBIM SIK TTadThI-
paMaHTBIKI — BBIXA/IIBI 3 OenapycKa-ToibCcKara JitaparypHara naMmesoka. Tas x 3ocbka
Bepac 3raggae: ,,3 ynro0&npmMi mastami Oanbki — A. Minkesiyam 1 Y. Ceipakomiem —
st mazHaéminacs, marousl 10 ragoy” (Veras, 2015, s. 69). To 00k, A. ACHBIK HE MEPIIIbI.
Sro ,,BBIIIECHLIA” 3 TONBCKIX 1 OelapycKiX YBITAlKiX ,,pIUTHIHTAY” HaBaT Mapsist
Kanamninkas ca cBaéii ,,0ararai, ajie HDKIWIIAKH MaBOJUIe MacTallKai BapTacili TBOP-
qaciro” (Chlebowski, 1923, s. 415): y 3raganara paneit Suki Kynanbl, HamomHiMm,
&cup mMar mepakian3eHbix Bepiay M. Kananninkail, A. Minkesida 1 Y. Ceipakomii,
a 3 A. AcHpIka Maella TojbKi aaHO HacnenaBanHe. Jlapaubl, 3ockka Bepac mnanasa-
Tna, BiJallb, 313€UCHILb ycé K Taki nepaknaj 3HakamiTara Caremy, aje 1ia HEBSIOMbIM
MpbIYbIHAM HE JIaBsia J1a KaHla 3aaymaHae. AO raThIM MPbIHAMCI CBEAUbIIb 3aXaBaHHE
aHaJariqyHara acHbIKaycKara pheITMY, MakciMajibHa Onizkae MeradapbliHa-BOOpa3HaC
1 COHCaBae y3HayJIeHHEe acOOHBIX PaJKOy, a Takcama JIPKJIapallblsd TOW 3MpOYHAl 1731
(HeMardpIMacIii HaOmi3iIa Ja i/19aiy, 60 STo He iCHye), IKYIO0 [1a3T CXaBay y 3aKIFOUHBIX
pankax i aj koW aaMoBiycs aytap 300pHika [llnsaxam scviyys: ,,AJe K aHO 5 TOJNBKI
scHa Oauy: // I1ITo 5 >xamaro 3amHora... 3amHora...” (Veras, 2015, s. 24).
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Bapra sramans simrus aasid Bepmr 3ockki Bepac, siki HasweiBaeuna Cym 1 mae
MaJITHITY ,,TaBojjIe Anama AcHbika”. Jlaryena én cakaBikom 1920 rona, a raTa aja3in
3 HAMOOJIBII TPAriUHBIX MEPBILAAY V HKBIIII MAdTKi: MecsaM panel mepuisl My dDa-
Oist1 [1laHThIp OBIY MabiTi3aBaHbl ¥ UbIpBOHYIO APMIito, TAKIHYYIIIEI sie 3 8 JHATaI0BBIM
ChIHAM Ha pykax. HsmoOpwis npajgdyBanHi (aOBiHaBauaHbl ¥ KOHTPPIBATIOIBIHHAN
n3eitaacti, @. HlanTelp y XyTKiM gace OBIY apBIIITAaBaHbI i PACCTPAIISTHBI) BBUTUTICS
¥ ITYBIMITIBBISL, TIOYHBIS TOPBIYBI 1 TY>KNiBail OE3BBIXOAHACII PAJIKI:

Han maero nyuioi,
noyHau aym,
HIspeist ckppULT Ipacuep
ixi Cym.
Mae BoubI yminicst
¥ sro TBap.
B 3 ix BBICCAY yCceHbKi
JKBILILIEBBI XKap
(Veras, 2015, s. 27).

Jlan3eHsl Bepin XyTudii 3a Ycé ObIy HaBessHbI masMaii A. AcHbika Sen grobow (Con
Maein), HallicaHall y MyXy JaHTaycKai TPpaJbIlibli, a NaKJIaJHeH, mepibiMi sie cTpoda-
Mi, 3¢ Iepaj BadbIMa repost, 3a0imyKanara cIpo HOubl ¥ HelKail Jea3sHOM MpacTophI
mami>k HebaM 1 CHeram, maycTarolb 3MPOUHBIS ITyCThISI KPasiBibl, TPHIBOXKHBI 3MPOK
SIKIX axiHae CaBIHBIMI KpbLIaMi BaHJAPOYILY 1 OBIIIIAM BBICMOKTBAE 3 SITO JKBIIIEBBIS
CLITBI, TTaKiJar09bl ¥ TYIIBI CTPaX, a ¥ CBSIOMACIII — 3MSIPIBEIACIE!

W posepna nocy zaszedtem kraing,
Po $niegu, co si¢ usuwat pode mng —
I przez powietrze zmrozone i sine,

Ktére zawisto nad przepascia ciemna,
Rzucatem trwozne spojrzenia w pustkowie,

Bo czulem trwoge w mej piersi nikczemna.

Witos mi si¢ jezyl, przymarzty na glowie,

Na dusz¢ dziwna przerazen zmartwiato$¢

Spadta i skrzydta rozpostarta sowie <...>
(Asnyk, 1960, s. 154).

Henpra abminyips Tod (akt, mrto ¥ masme A. Acubika Cor Maein anpod yIUIbIBY
bocxkaii kameowti JlaHT?, HA3MEHHA MPBICYTHIYAOIb MACTAIIKis, SCTATBHIYHBIS 1 (ira-
codekis 31 FO. CnaBankara. Ha nmepaemHacip 3BsipTae yBary i BSJOMBI TiCTOPBIK
mitapatypsl 103ad Tpammsk: ,,cam XoJ MasMbl 1 € A3iKi KaJapbIT MpbIIIAaMiHAIOIb
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BeibMi yacta My3y CnaBaikara, a rajoyHas 1195, HaKOJbKI MO)XKHa sie YaBillb,
3anaspiuana 3 Kapansa /Jyxa” (Tretiak, 1922, s. 19). He 3a0piBaiima, mTo ¥ cBaro yap-
Ty iIPHHBIA BBITOKI 3raganHail masmel 0. CrnaBarkara JispKalb y MiCTBIYHBIM BY9IdHHI
A. TaBstHbCKara, IKiM HaTXHSJTICSl MHOTIS ITpaJICTayHiKi Oenapycka-mojbcKara JiTapa-
TypHara namexoka — aja Slaa bapmrasyckara na Apuiéma Bsipeiri-Jlapayckara (yxo Ha-
BaT HE TaBOPaUbI 1pa BAJIOMBI YCSIMY CBETY YTUIBIY TaBSHI3MY Ha TBOPUYYIO CBSAIOMACIIb
A. MinkeBida). Y raThIM, K HaM 3/1a€1111a, XaBaellla a/iHa 3 MPbIYbIHA MPBILIATAIbHACII
MacTarkara cBety A. ACHbIKa JJisl JliTapatapay 3 YCXOAHIX ,,kpacay’ nayHsit Paus [1ac-
najitTai: masT CaBsiae CIpaaBeKy BSIOMYIO iM CypOBYIO Bepy ¥ JI€c, ITO HaKipoyBae
MaCTyIaIbHBI, MardbIMa XOPCTKI, ajie KaHIaTKOBa CIIPABSUIIBEI X0/ TicTophli. Y Che
Mmaein, TapdIdbl, CycTpakaenna Boopas anéna Jl€cy, ski acmeparae JipeIdHATa TEpOsi,
ka0 TOI He Hapakay Ha CBaro JOJIIO 1 He Yakay aj sie IPbIXiIbHACII:

L1 ty wigc losow nie pragnij odmiany,
Nie zadaj nigdy taski ni przebaczen”.

,,Kto ty? — spytalem — duchu niezblagany!”

A on mi na to: ,,Jam aniot przeznaczen
(Asnyk, 1960, s. 166).

3pa1IThl, pEIITrBay A. ACHBIK TYHO %K 30ChKy Bepac, anbp6o SIuky Kymany He Toib-
Ki 3MpOYHai 3CTATHIKAH 1 YpaublcTail MeTaHXamiqHACITIO, aje HAlMmepnI 33 yMEHHBIM
JipBeI3MaM 1 TallaHTHBIM 3paThi3MaM, SIKiX MaKyjb SIIY3 HEe CTaBana Majagoi Oemapyc-
Kaii miTaparypsl 4acoy ,,HamaHiycrsa”. [1asHei, kaii ycaro ratara Oya3e gacTaTkoBa,
acyiabHe Y1uiely 1 A. AcHbIKa. 3aToe Ha M3YHBIM 3Tarle NPBICYTHACIH SAr0 Y alubIHHAN
KyJIbTypHa-TicTapbl9Hall TapamslrMe IIajKaM BiZaBoyHas. | HAXail Haml TSICHSAp He
IepaKiiaiay TBOPHI IdTara IoJIbCKara ayrapa, aJHaK By4YblyCs Y S0, HaIpbIKIa,
MaiCTIPCTBY OalaHCcaBaIlh MaMiK JKBIIIECIBIPIKATHHACITIO pAMAaHTBIYHAN TPaABIIIbI
i ymaguinTBam (imacodii Tpareapli, ans00 HAMPOCTaH Mpanbl HAA CKIAAaHBIMI, aje
JacKaHaJIbIMI MadThIYHBIMI (opmami. Hesmapma Bsiuacnay Paroiimia, pasaxarods
HaJ MacTalKkaid NpbIpofail mojabcKkaMOYHbIX caHeray fHki Kymansl, cspox mmpary
TBOpIIaY, Ha SIKiX MOT apbIEHTaBaIllla OeIapycKi madT, Ha3bIBae i michMeHHika 3 Kaiti-
m1a: ,,BEITPBIMAHBIA ¥ IyXY TPaJbIIbIi MONTbCKIX caHeTaricay (A. Mimnkesiva, 0. Cra-
Barkara, A. Aceeika, M. Kananninkaii, 5. Kacniposiva i iHIII.), Kynajiayckisi CAaHETBI,
aJIHaK, BBI3HAYAIIICS CBA&H calbLsUTbHAN 1 HAIBITHAJIBHAN Oemapyckail KaHKpITHIKail™
(Ragojsa, 2012, s. 76-77).

IIpanikaBacup ganocrani A. ACHbIKa 3 00Ky ITICbMEHHIKaY, IITO HaJleXKallb J1a Oerna-
pyckara KyJIbTypHara KaHoHY, CBe/14allb HE TOJIbKI MadThIYHbISA Hacle1aBaHH1 aCOOHBIX
MarbIBay, BOOpa3ay i SCTITHIYHBIX 1119 MOJIbCKAara ayTapa, aje i HasyHacIlb epakiiaiay
sro Bepmay. [lepibiM 3aHAYCs raTall HsUIErKai cripaBaid SIlH Hecmyxoycki (€H xa —
Sluka JlydbiHa, a/13iH 3 MaublHAJBHIKAY HOBaW Oenapyckaii Jitapatypsl). [Ipayna, me-
paxyazamns ma’zio A. ACHBIKA MIHCKI JTiTapaTap BBIPAIIBY HE Ha OElapycKyio MOBY,
SIK r3Ta OBIJIO 3po0JieHa ¥ TadubIHEeHH1 JAa mapary TBopay Y. Celpakomii, a Ha PyCKY¥O.
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VYnanziMmip Mapxens TiyMauslib AaA3¢HbI (PAKT ThIM, IITO ,,STHKA JlyublHa Yckaagay Ha
cs10e oo macpaAHiKa MaMiXk MOJIbCKal 1 pyckail mitapatypami. J{3ens narblOneHHs
MoJIbCKa-pycKara JirapaTypHara y3aemaszHaémctBa i 30mixouHsS” (Marhel’, 2001,
s. 20). Campaypl, 1134 3aHsIIIa TIepakiiajaaM mad3ii A. ACHbIKa Ha PyCKy0 MOBY Ma-
mia y3HikHYIb ¥ . Heciyxoyckara ¥ kanier 80-x IT. (pparMeHThI miepakiagay Tsiii
Bepinay naryrora 1888 romam), 60 Ha TOM MOMAHT y paciiicKiX JiTapaTypHBIX KOJiaX
npa rarara nojbcKara ayrapa sm4d mana xto i ayy. Tonbki ¥ 1906 T., xam yxo He
CTaHE Hi MasTa, Hi siro nepaknagusika (A. AcHblk i . HeciyXoycki afpIit ¥ iHIIBI
cBeTy 1897 1. 3 posHiuail y HekanbKki A3€H), y nersapOyprekim yacorice ,,CaBgHCKHe
u3BecThs” (imonar-cnaBicT Ansikcanap SpIMipcKi 3po0illh IPYHTOYHBI aryIsi T KIS
1 TBOpYAacIi JiTaparapa 3 Kaiimna, aq3HaublyIIbl MK 1HIIBIM, IITO ,,HA PYCKYIO MOBY
Mepakiaa3eHa BeabMi Majia 3 ACHBIKA, TaloyHbIM YbiHaM M. ['epbanoyckim (Jlenect-
kn, Cui6. 1903 1.)” (Acimirskij, 1906, s. 221). Sk GausiM, ayTap armsay anpod Mixa-
ima I'epbanoyckara He 3rajiBae HiKOTa iHIIAra, XoIlb, IPBIKIaIHa ¥ TOil xa Jac [Ban
ByHiH Takcama BBICTyNay y sIKacli nepaxaaadbika A. AcHbIKa. ['3Ta sSIKpa3 cBEAUbIIb
mpa HasyHACIh IDYHBIX mHpadenay y MOJIbCKA-PACIMCKIX JTITApaTypHBIX CYBA3IX
HanpbikaHibl XIX cT., a 3HaYbIb 1 KionaT S. Hecimyxoyckara Ob1y HeOecmaacTayHbIM.
Bsimoma, Oenmapycki jitaparap MOT MeIllb 1 ApyTis IUIaHBI Ha Ta’3iro A. ACHBIKa,
a MOJKa HaBar 1 313¢HCHIY Tiepakia IKiX-HeOy/I3b SAro paJKoy Ha POIHYIO MOBY, aJIHAK
JaKyMEHTaJbHAra ManBsSp/DKIHHS TITAal 31araalbl, HA Kaib, HAMa. TaMmy 3acTtaemnia
TOJIBKI MpBIDJIE/A3EIIa J1a Bepiiay, abpaHbIX Ui nepakiany, 00 iX BbiOap y Jr00bIM
BBIMAJKY CBEIYBIIb MPa MIYHBIS MACTANKA-ICTITBIYHBI TPIPepIHIbl STHKI JIyubIHbI.
A BbIOpay Hall 3SMIISIK HACTYIHBIS TBOpPbL: Publicznos¢ do poetow (Ilyonixa da
nasmay); Poeci do publicznosci (Ilasmul 0a nyonixi); Zwiedly listek (36ane1 nicmox);
Kamien (Kamenv); Daremne zale ([Japsmmuvisa wxadasanni). Tlepiibls aBa BepIibl
CKJIAJIAIONb AJHO TPJIae — NBINTHIX Publicznosé i poeci (Ilyonika i nasmot), y sSKiM
A. ACHBIK 3BSIpTacIIia Ja TOMBI HANPOCTHIX CTaCyHKay MaMiXK TBOPIAMi 1 acTaTHIM
cBeTaM Jo3eid. MaTbly majo0Hara CynpalbCTassHHsI iCHaBay Ba yce JiTapaTypHbIS
9MOXi, aAHAK HAHOOMBII APKIM 1 3amaMiHaJIbHBIM SITO 3pabiidi paMaHTHIKi, YBEYIIEI
¥ cBae TOKCTHI Tepos-OyHTapa, sKi He Xo4a IMaAnapaJKkoyBalia 3TPhIOCIbIM 3aK0-
HaMm rpamajcTea. [Ipayna, sk 3ayBakae Biktap Bancnay, ,,kami Opallb paMaHTBhI3M
y TJIBIM, JIBIK MOJKHA CKa3allb, IITO ¥ 1M 1HABIBIAYaTiCTBIYHBIS TOHAHIIBI CrayJa-
Jicst 3 aHTBIIHABIBIAyamicThiaHbIMI” (Vanslov, 1966, s. 78), To 00K aJHbI paMaHTHIKI
¥3BBIIAT aco0y HaJ HaToOymaM JIFOA3eil, a ApPYris ¥ TOW cambl 4ac ,,KPBITHIKABAJIi
Oyp KyasHBbI 1HBIBIyami3Mm, sKi pa30ypae aja3iHcTBa acoOwl 1 TpamasncTsa” (Vanslov,
1966, s. 78). J1plk Bocb A. ACHBIK y CBaiM JBINTHIXY cIIpaOye a0’ saHaIb TITHI A3BE
KpaiHacIli paMaHTBIYHAN TPAIBIIBI, 1A Yap3¢ CTAHOBAYBICS TO Ia aa3iH, TO Ma JApY-
ri 0ok Oapbikanay, a TO i ¥BOTYyJe OBICTAHCYela all yCiX almaHeHTay, He yKaIarodbl
MpbIMallb apryMEHTaY Hi ma3Tay, Hi MyOJiki. AJIHBIM CJI0BaM, TyT NpasBijiacs ycs na-
pamakcaabHACIb 1 CyMpIYIIiBacilb TBOpUail HaTyphl ayTapa. Hezgapma A. SAupmvipcki
CIBSpIUKAY, ITO ,.Ba YCEH MOMbCKal JiTapaTyphl IepaxopHara IMEphIIy Haypan
i 3HOMI3eIIa APYTi Taki >k ABAICTHI, Taki K HeYypayHaBaXKaHbl MadT, K ACHBIK
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(Acimirskij, 1906, s. 218). 3pamrsl, piHan apnThIXa paccTaynse Yc€ Ha CBae MECLbL.
A¥Tap mpbIXOA3ilb Ja BBICHOBBI, IITO HE IVIEN3sYbl HAa yCe po3HArajaocci, mamix
masTaM i rpamMajcTBaM iCHye HellaphlyHas CyBs3b 1 3aycénHas y3aeMaaOyMOYIeHACIIb:

Godzim si¢ na to... Potgpcie, gdy cheecie;
Przy was jest stuszno$¢, przy was jest zwycigstwo;
Lecz t¢ rozwazcie smutng okolicznosé:
Tacy poeci, jaka jest publiczno$¢!
(Asnyk, 1960, s. 20).

Toe, mto SIHKY JlyuslHY MpBISMTHYY Taki HeaJHa3HAYHBI ¥ 173HHA-3CTITBIYHBIX
aJIHOCIHAX TBOP, TABOPHIIIH 1 ITPa HEKATOPBIS CYIIIPAYHACII ¥ ST0 YIacHal JyIbl, pa
CITyalpIto MIYHAW IP3apbIeHTAlBll, y SIKOH €H ambIHyYCs, pa3pbIBAIOYbICS HABAT HE
¥ nBaicracii, a ¥ Tpaictacii — maMiK ydapanrHsi ,,T0JIbCKACII0”, CEHHSIIHSIHN ,,paciii-
cKacLio” 1 MpoiiHail ,,0emapyckaciio”. A sirds masT 6aubly NpBITraXocupb HE ¥ MTyd-
Ha BBIKIITAJIIOHBIX, @ ¥ HaTypaJIbHBIX, CIIMIIBIX (Ha Y30p HapoaHaii mas3ii) Gpopmax,
SIKist MaIITi MiX THIM BaJIOAAIb OSI3OHHBIM BOOpa3Ha-BBIYIICHYBIM ITATIHIBILIAM. YCE
rata écupb y Bepiibl A. ACHBIKA 365161 1iCMOK: TIPOCTHI TIa (JOpME, TBOP YTPHIMITIBAe
MHOCTBa CKJIQJIaHbIX KaHTIKCTAY 1, K JIIYbIL Boliex Xamepcki, ,,M0%ka BHIKOHBAIb
(dyHkupo nmasteraHara kpaga” (Hamerski, 2011, s. 137). bo Tyt écub canpayabr ycé
— aj 3amblppaBaHara pparMeHTy acabicraii Oisirpacdii (3akaxansl ¥ A. ['pyn3iHbCKy!o,
MasT Aackliay 1 JiCThI, ane sHbI IrHapaBaiics aapacaTaM i BOOpas J1icTKa Oesnail pyKbl
¥ TOKCIe Ha IITa aKypaT HamsKkae) Ja MajeMiKi 3 MacTallKai cicTaMail paMaHThI3MY,
siKast XOIlb 1 MpbIBaOmiBana A. ACHBIKa, aJHAK y>KO JayHO HE aanaBsjaia marploam
cydacHacIli. Bock uamy JIipeIYHBI TepOH Beplla, sIKi YiIacHapy4Ha 3armicay Ha JICTKY
Jc€ Toe HeBRIMOYHAE, IIITO TPHIBOXKBUIA CIPIIA, HE 3MOT Ma3HEeW HiYora 3 HamicaHara
MPAYbITAIlb:

Lecz kiedy me wyrazy
Chciatem odczyta¢ znow,
Dojrzatem w listku skazy,
Nie mogtem dostrzedz stow
(Asnyk, 1960, s. 38).

Heswimankosa ¥ momi 3poxy SIHKi JIyubsiHb! akazasicst Takcama BepIibl A. ACHBIKA
Kamenv 1 Japsmuwia wkaoasanwi, skis yBacaOnsdwoolnb IMKHEHHE 4YalaBelTBa
¥ OymyublHIO HacyIepak Jr0bIM mepalnkonaM. HaTypanbHbl X0 TiCTOPBIi CTPhIMAIH
HeMarybiMa, sIK Obl raTara He xarenacsi KaMy-HeOya3b — BOCh JaMiHAHTHBI MaThly
abo/ByX Bepiiay. AnziHae, Bepin Kamens yTpeIMiliBae ¥ cabe 3HaYHa Oarareiisl ap-
CEHAJT MaCTaIKIX CPOJIKaY, 3IOJBHBIX allelIsIBallb J1a CaMbIX PO3HBIX (iTacodCKix 1191:
Ha aymKy lOmii BenexwsiHbCKaH, ,,Tpoxi ¥ iM ECIb IIDIIIHTayCKa-reresieyckara TOHy
1 Obiiam ObI 3n€TKy mpadiBaerna Ciasaiki” (Wielezynska, 1930, s. 43). Jlacneausina
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HaBaT JAMyCKae MardelMacllb iCHaBaHHS Hapaineneil namix Kavnem 1 Manaoanoziaii
Totdpeina JleitOnina, ane aapa3y araBopBaeliiia, ITo TaK MOYKHa ObUIO O CLBAPIXKAllb
TOJIBKI § TBIM BBITIAIKY, ,,KaJIi 0 3aMeCT 3BBIKIIAra IHTAIEKTYai3My He JIshKalla Ha TITHIM
BepUIbl 3ayBakHas OOJBII YBIM 3¢ SITYY ¥ ACHBIKA ISYaTKa dMaIbITHAIBHACI
(Wielezynska, 1930, s. 43). lllto na Bepmia Japamuvia wkadasanHi, TO EH TaKca-
Ma naOy/inaBaHbl Ha BeJIbMi 3MallbITHATIbHAW aCHOBE, Xalls JIPBIUYHBI TEPOH 3aKiiKae
OPBIHALG 00K HE Madynuénaciii, a panblsHaIbHAcCI. bo MeHaBiTa ¥ TOTHIM KipyHKY
KPOUBILb CYyJaCHBI CBET, sIKi HE IIEPIillb y CBOH apac HapaKaHHsY, HE MPbIMAE 5KaAHBIX
anensblid, He NaKijgae HiBoJHAra IIaHCy CBaiM allaHeHTaM:

Swiat wam nie odda, idac wstecz,

Zniknionych mar szeregu —

Nie zdota ogien ani miecz

Powstrzymaé¢ mysli w biegu
(Asnyk, 1960, s. 244).

Hapomnvis wikaoaeanni A. ACHBIKA, TapIYbI, BRIKIIKAFOIb HEYaKAHYIO ACAIIBISIIBIIO
3 [laconsii Makcima barmanoBiua, 13e Takcama ,,CHCABBITYICHIYIO POJTIO aIBIT PHIBAIOIH
yaana majxa0dpaHbls J3esCIIOBBI 3 CEeMaHThIKai rpamanpsli pyxy” (Mel'nikava, 2011,
S. 391). 3pamIThl, y MecHspa YbICTail Kpachl MOKHA 3HAKCII OOJIBIIT KAHKPITHBISI KPOTTKI
CyAaKpaHaHHsI 3 TOJILCKIM MOCTpaMaHThIKaM. HampeIkia, ix a0’ siIHOYBAIONb aryIbHbI
JITapaTypHBIs TYCThI, CKaXkaM, 1000y Ja mas3ii enpbixa ['eifnn, uble BepiIbl THBI a007-
Ba yIIaHaBasIl YIacHbIMI Iepakiiaiami. XapakTapbl3yloubl TBOPUYIO MacTaBy A. ACHbIKa,
Bpanicnay Xmsa6oycki an3nadae: ,,Y BBITYJICHHI CBaiX Madymisty €H Haramsay [eiHo,
0e3 sAT0 HAaCMEIDTIBACII, a ¥ 3JIIII 1/13aJ1ay CBalTo c3pIia 3 BhIHIKaMi ¢iacodii i Ha-
Byki — TBopuaciis Cromi-IIpynoma” (Chlebowski, 1923, s. 415). Taro camara, Haramgaem,
Cromi-IIpynoma, mepmara naypsara Hobeneyckaid nmpaMii ma JiTapaTypbl, pajiki sKo-
ra ¥ BeINIAA3E dmirpada adomiii 3HaKaMmiTel OarmanoBiuaycki Pavanc (3opxa Benepa
V36IULIA HAO 3AMAET0).

Sk GaubiM, TBOpuacub A. ACHbIKAa JaBOJi rapMaHiuHa ymicBaela ¥ aidbIHHYIO
KYJIBTypHA-TiCTapBIYHYIO TapabIrMy, acabiiBa Kaii pa3niiaans kanen XIX — magarak
XX cT., yac aJpIxo/y (SII4s MaKyiib He MoyHara) aryiabHbIX st [lonbmrasr 1 bemapyci
BepOaTbHBIX TPAIBIIBIH, HAUTICPIIT pAMAHTBIYHBIX. Takcama rata Obry JIEcaBbI3HAYAIBHBI
gac A1t a0ONIBYX Hapoznay, sKis IMKHYJIICS Ja CBaOOBI 1 A3spyKayHAaCI, IITO ¥ BBIHIKY
30M1iKasia i MacTalKa-3CTITHIYHbISI CICTAMBI KOXKHAK 3 HAIBISTHAIBHBIX JiTaparyp. Hama
alfubIHHAS JIITapaTypa, BHIPAILIAIOUbl Ha JIa{3¢HBIM TAIE HE TONbKI ACTITHIYHBIS 33/1a4bl,
He 3aycEnpl macrsBaia 3a CyceA3saMi, TaMmy, MardbiMa, i mocramps A. ACHbIKA ¥ HeHKi
MOMAHT BbINasa 3 Oemapyckara KaHTIKCTY. 3p3IKy Tas [OCTallb, KaHEUHE, BSIPTAIacs
(1 BsIpraemniia) ¥ mone 3poKy acoOHBIX TBOpLAY, acadiiBa 3BA3aHBIX 3 OeIapycKa-Moib-
CKIM KYJIBTYPHBIM TlamexcokaMm. Bapra 3ramares xorp 01 UscmaBa Hemana — Bsjiomara
YcsMy CBETY TIOJIbCKara My3bIKaHTa, KaMIla3iTapa i crieBaka Oenapyckara rmaxoJKaHHs,
ayTapa, MiX 1HIIBIM, IECEHb 1 HA ACHBIKaBBIS BEPIIIBI, CSIPOJ SIKiX Ecib 3HaKaMiThl Ca-
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Hem, IITO HATXHAY Aa TBopuacti Suky Kynany i 3oceky Bepac. 3naxon3im Boarysmie 3a-
XaruieHHst ad3isail A. AcHbika 1y SIuki Bpbuta. ¥ 3amicax ABYyXThICSYHAra roja HapOAHBI
MICEMEHHIK 3rajBae, sSK BBIOipay MaImToyKi, ,,kad iMi IaBiHIIaBaIb CBaiX HEMiHYaHAK
3 8 cakasika” (Bryl’, 2017, s. 313), a kami cripasa fainuia ga Hiner Marsm, y cBsiomac-
ITi parTam yCIUTbUTI 3 FOHAITBA BSIOMBIS PaJIKi:

Siedzi ptaszek na drzewie

I ludziom si¢ dziwuje,

Ze najmedrszy z nich nie wie,

Gdzie si¢ szczescie znajduje
(Asnyk, 1960, s. 75).

3 mparpITaBaHara 4aThIpOXpakoy st MaubIHACIINA a[31H 3 CAMBIX BSIOMBIX BEpIIay
MoJIbCKara ayrapa mnpa MapHbIs MOIIYKI dajapBedara Imdacis. SIK 3ayBably sIrdd
A. Supmipcki, ,,KaxaHHe 1 1yacie — CiHOHIMbI ajsi AcHbIKA” (Acimirskij, 1906,
s. 228), ayie ¥ TOU ka yac KaxaHHE JUIsl [adTa Haiuaciel ciMBaiidye HelacsHyKHACIh
(amp00 HaBar i anCyTHACIB) i12ay. 3 Taj3eHara TBOpy TakcaMa BBIHIKae, IITO IrJac-
I TacsTHYIF HEMardybIMa, aje He TaMy, IITO Sro He iCHye, a Ia MPhIYbIHE TyXOYHai
CJIeTIaThl YalaBeKa:

Bo szukaja dokota,
Tam gdzie nigdy nie bywa,
Pot si¢ leje im z czota,

Ciern im stopy rozrywa.

Trwonig zycia dzien jasny

Na zabiegi i zale,

Tylko w piersi swej wlasnéj

Nie szukajg go wcale
(Asnyk, 1960, s. 75).

Slaka Bpbeute Takcama pacmaBsae, mTo ¥ Maxagocili HaBar Iepakiiay TITHl BepI,
aje, mpayja, Ha pyckyr MoOBY (K 1 Hekani sro néska SlH Hecmyxoycki): nuisx na
Oenmapyckaciii, sk 0aubiM, HE ¥ agHaro aildblHHAra TBOPIBI MadblHAYCs MaJT0OHBIM
YblHAM, alie JJ0Opa, ITO MHOTIS maciyxaics mapajasl A. ACHbIKA — 3aIVIsTHYII YIIIBIO
yaacHara capia i 3pabdini ypamre mraacniBel a1t benapyci BeiOap. 'icTopsrs, packa-
3aHas Sl. bpbuiéM, Mae acHBIKAYCKYIO 3Jeridnyto adapOoyKy: MCbMEHHIK ca CKpyXan
aj3Hadae, mro Hi ¥ H. Marisi, Hi ¥ 1o XaTHad 010J1iTI1bl HE 3HAWIIOCS KHIXKAK
raTara BeIIaTHAra mojbckara ayrapa. ,,11to x, — mima &n, — ACHBIKA ¥ HaC amaib 3y-
ciM, a MOJKHA CKa3allb 1 3yciM He Benarorb. J{piii y [Tonbmrabl, 6araraii Ha carpayaHbIx
najTay, éH nanekaparta He 3 nepmbix” (Bryl’, 2017, s. 313). BenbMmi Xouaria crauzsi-
BaIla, IMTO CiTyalbls 3MEHIIa 1 TITH TBOPIIA BEpHEIIla Jia Hac, BEpHela i ¥ Oe-
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JIapycCKi, 1 ary’abHaeypaneicki KyJIbTypHa-TiCTapbIYHbl KAaHTAKCT. Jlap3ubl 1 § Takora
3MpOYHara 1majra, sik A. ACHBIK, MOYKHA 3HAHCIIi CJIOBBI, 310JIbHBIS HAIIOYHIIb COpIIA
1 IyIIy canpayaHbIM anThIMi3MaMm:

Miejmy nadzieje!... nie t¢ lichg, marna,

Co rdzen spruchnialy w watly kwiat ubiera,

Lecz t¢ nieztomna, ktora tkwi jak ziarno

Przysztych poswigcen w duszy bohatera
(Asnyk, 1960, s. 213).

3paIuTHl, MacTynoBa mad3is A. AcHbIKa Ycé x Bipraenua. J[Ba mikaBbII ¥30pHI SO
IHTBIMHAK JIPBIKI — 3676l Aicmox, Ha siKi HeKali 3BsipHyY yBary 5. Heciyxo¥ycki,
a Takcama Bepiu Miedzy nami nic nie byto (Hac miuoea me snyuana) 3mscuina y xKHize
Bepiay i nepaxnanay /lpvieammuvis puimisate IppiHa barnanoBiy, 3105€Y1IIbI 3aXaBallb
HE TOJIbKI YHyTpaHae HalayHeHHE aCHBIKaYCKIX TOKCTAY (aHaJIaridyHbls, allb00 Makci-
MaJibHa OJTi3Kis J]a apbIriHaimy BOOpasbl, MaThIBBI), aJi¢ i TYIO CaMyl0 HEMAyTOPHYIO iX
MEJIOJIBIKY:

Kani x xauey HaHoBa
Vcé nepaysiTallb,
HiBoanara Tam cioBa
He mor s pazabpanp
(Bagdanovic, 2006, s. 81).

A smrds TOH caMbl BepII Mpa 3A31YJICHYI0 NTYIIKY, SIKi agHOubl Manansl 5. Bpeuis
y3HaBiY Ma-pycKy, ypaIile 3ary4ay i Ha Oenapyckait MoBe ¥ iepakiazase [nacer Kyp’sH:

3 JpsBa NTYIIKA 3 Maa3iBaM

Ha mronzeit narnsinae:

KoskHbI 3 iX, HEIIYaciBbIX,

He tam mrgacue nrykae
(Asnyk, 2007, s. 128).

Jze 6 Tam Hi mykay myacus nma’T AxaMm ACHBIK, AT0O MOIIYKi He ObUII MapHbIMI,
00 MPBIBSIII MPBIHAMCI /1a CTBApAHHS MPBITOXKBIX BEpIIay, SIKis 3HANIUT YA3SUIHBIX
YBITAUOY, IHTIPIpITATAPAY 1 MEpPaKIIaubIKay HEe TOJBKI Ha paa3ime, ajie 1 3a se Mex-
ami, y ThIM JIiKy 1 csipoJi 6enapycKix MmamaHoyHiKay Mpblroykara michbMeHCTBa.
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