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Belarusian Language poetry by Mira Luksha: 
Intentions of Artistic Consciousness
Poezja białoruskojęzyczna Miry Łukszy: intencje świadomości artystycznej

Беларускамоўная паэзія Міры Лукшы: інтэнцыі мастацкай свядомасці

Abstract

Thearticleconsidersthespecificitiesoftheauthor'sartisticconsciousnessintentionalityin
theexampleofBelarusian-languagelyricsbyMiraLuksha Itunderlinesthatfearinavariety
ofversionsisthemostimportantengineofthecharacter'slyricalfeelings Shedemonstrates
passionarity in defending her patriotic and moral values  Particular attention is paid to
understandingthephysicalityanditsfunctionsinthepoetictext:touchingtheperceptionmode
asthemainmethodofthelyricalcharacter’srealityexploration;concentrationonthehuman
bodydestructivenessas theway to identify internalpain; the suitabilityofbody images for
thedisclosureofphilosophicalandreligious-philosophicalproblems Understandingloneliness
astheinevitablefinaleofanyhumanstory(love,struggle,orevenexistenceingeneral),the
poetessconsciouslychooses loneliness forher lyricalheroineandat thesame timedeclares
theexceptional importanceof love for aman Corporeality isoneof theclear intentionsof
M Luksha'sartisticconsciousnessincombinationwiththeideaofidentity,kinshipandunity
ofthelivingandinanimateworld,anthropomorphismformsthemainprincipleofinteractionof
thelyricalheroinewiththesurroundingreality–tactile Herbodilysensationsarecharacterized
byintensityandacuteness ThemainfeaturesofM Luksha’sstylearealsohighlighted They
werearesultfromtheintentionsmentionedabove:conciseness,paradoxicalness,thepicture
graphicness,emotionaleconomy,andaphoristicnature 
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Abstrakt

Artykułzostałpoświęconycechom intencjonalności świadomościautoranaprzykładzie
poezji białoruskojęzycznejMiryŁukszy  Jakwykazałobadanie,w analizowanychutworach
literackichstrachnierzadkowpływanastanpsychicznylirycznejbohaterki,stojącejwobronie
wyznawanych wartości patriotycznych i moralnych  Autor artykułu szczególną uwagę
zwraca na fizyczność i jej funkcje w tekście poetyckim, percepcję dotykową jako główne
narzędzie eksploracji lirycznej rzeczywistości, destrukcyjność ciała ludzkiego jako źródło
bólu wewnętrznego; role stanów cielesnych w opisie problemów filozoficznych i religijno-
filozoficznych  Rozumiejąc samotność jako nieuchronny finał każdej ludzkiej historii
(miłości,walki,anawetegzystencjijakocałości),poetkazcharakterystycznejdlaniejtrafną
paradaksalnościąsformułowańświadomiewybierasamotnośćdlaswojejlirycznejbohaterki,
a jednocześnie podkreśla wyjątkową ważność miłości w życiu człowieka  Cielesność jako
jedna z wyraźnych intencji artystycznej świadomości M  Łukszy w połączeniu z myślą
oidentyczności,pokrewieństwieijednościświatażywegoimartwego,antropomorfizmstanowi
podstawowązasadęlirycznejinterakcjibohaterkizotaczającąrzeczywistością–takrylną Jej
doznaniacielesnecharakteryzująsięniezwykłąintensywnościąiczułością Wyróżnionocechy
styluM Łukszy,związanezwyżejwymieniononymiintencjami:lakoniczność,paradoksalność,
graficznośćobrazu,oschłośćemocjonalna,aforystyczność 

Słowa kluczowe: MiraŁuksza,poezja,intencjeświadomościartystycznej,strach,fizyczność

Анатацыя

У артыкуле на прыкладзе беларускамоўнай лірыкі Міры Лукшы выяўляюцца
асаблівасці інтэнцыянальнасці аўтарскай мастацкай свядомасці  Падкрэсліваецца,
што страх у разнастайных мадыфікацыях служыць важнейшым рухавіком лірычнага
перажываннягераіні,якаянадзеленапасіянарнасцюўадстойваннісваіхпатрыятычных
і маральных каштоўнасцей  Асаблівая ўвага надаецца асэнсаванню цялеснасці і яе
функцый у паэтычным тэксце: дотыкаваму модусу ўспрыняцця як асноўнаму спосабу
асваеннялірычнайгераіняйакаляючайрэчаіснасці;засяроджанасцінадэструктыўнасці
чалавечага цела як спосабу выяўлення ўнутранага болю; прыдатнасці для вобразнага
ўвасаблення філасофскай і рэлігійна-філасофскай праблематыкі  Разумеючы адзіноту
якнепазбежныфіналлюбой чалавечай гісторыі (кахання, змагання ці нават існавання
ў цэлым), паэтка з уласцівай ёй трапнай парадаксальнасцю фармуліровак свядома
выбіраедлясваёйлірычнайгераінісамотуіразамзтымсцвярджаевыключнуюважнасць
длячалавекакахання Цялеснасцьякадназвыразных інтэнцыймастацкайсвядомасці
М Лукшыўспалучэннізуяўленнемпратоеснасць,роднасцьіеднасцьжывогаінежывога
свету, антрапамарфізм фарміруюць базавы прынцып узаемадачыненняў лірычнай
гераінізакаляючайрэчаіснасцю–тактыльны Яецялесныяадчуванніхарактарызуюцца
інтэнсіўнасцю іабвостранасцю АдзначаюццаасноўныяадметнасцістылюМ Лукшы,
абумоўленыя згаданымі вышэй інтэнцыямі: лаканізм, парадаксальнасць, графічнасць
малюнка,эмацыянальнаяэканомнасць,афарыстычнасць 

Ключавыя словы: МіраЛукша, лірыка,інтэнцыімастацкайсвядомасці,страх,цялеснасць
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Ifthegoal is tounderstandtheimmanentpredeterminedwaysofartisticexpres-
sion in the writer's work, her inherent aspirations and tendencies to reveal the
spectrumofproblemsassociatedwithcertainassessmentsofreality,thenoneof

themostimportanttextualfactorsinthelyricsofMiraLukshaisfearinitsvarious
manifestationsfromafeelingofslightconcernforlovedonestoviscousanxietyinthe
expectationoftheApocalypse Itisnotsurprisingthatthepoemthatgaveitsnameto
thefirstpoeticbookofthewriterЗамова(TheSpell)(1993),isawhisper-spelltode-
liverthebelovedfromfrightwithallthecharacteristicattributesofthismagicalgenre:
‘Начорнылес,//назялёнылугі,//насінемора…’1(Luksha,1993) Bylarge,this
earlypoemabsorbedanumberofportraitfeaturesofthelyricalheroine(andthesub-
jectofspeechofM Lukshaistheheroine,acompletepersonwithaformedcharacter,
whichcontinuesinalltheauthor'sworks),whichareinsubsequentbooksЁсць(Exist)
(1994)ПадзнакамСкарпіёна(Under theSignofScorpio)(2011),Радаслоў(The
Genealogy)(2017)–willonlydeepen 

Justasquietly,butnolesspersistently,itwillcontinuetoprotect,save,anddefendher
idealsandvalues,seeingherownPatrioticmissioninprotectingeverythingthatisdear
toher,andatthesametimerealizingthefutilityofhereffortsinthefaceofapowerful
streamoftime,acquiringeloquentfeatures:loudly(‘шторобіштытутутакуюпару
года…’2), inexorable (‘Матылёк – трывожны пасланец ночы…’3), merciless (‘як
страшнакаліаднымсловам…’4),torn(‘ЯнТарасевіч’5),etc Evenifthetimeseems
favourableforpositivechanges,thepeople,indifferentandfrightened,arenotableto
takeadvantageoftheopportunitytochangesomethingforthebetterintheirfate:

Быўчас
 збірацькамяні 
 Часзернекласці
 ўраллю 
 Сперазанняпоўныхснапоў
 длячужых 
 Ідаліямусвае
 Грошыкудамавіну
  (Быўчас…)6 
 (Lukša,1993) 

1 ‘Ontheblackforest,//onthegreenmeadows,//onthebluesea   ’ 
2 ‘whatareyoudoinghereatthistimeofyear   ’
3 ‘Thebutterfly–ananxietymessengerofthenight   ’
4 ‘howfearfullywheninaword…’
5 ‘YanTarasevich’ 
6 ‘Therewasatimе
  togatherstones 
  Timetoputthegrain
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Only one temporary category – eternity, which is related to the theme of the
connection of generations, can acquire positive connotations from M  Luksha The
imagesofancestorsareidealized,correlatedwiththeembodimentofawisephilosophy
oflifeandserveasakindoftalismanforthelyricalheroine However,theirglorification
takes place without overexpression (poems народжаным у Гайнаўцы… (born in
Gainavets   ), Тата, сыпецца снег… (Papa, it's snowing   ), Дарога (The Road),
ДомуБаравых(ThehouseoftheBorovs),etc ) Accordingtotheaptobservationof
AlaSiamionawa,thepoetessischaracterizedby‘strictnessofoutlook’(Siamionawa,
2007,p 90),which,combinedwiththebrevityofthestyleandemotionalsimplicity,
createsastrongeffectinidentifyingthepainfulproblemsofourtime Eventhemotif
of the end of the world, which is becoming ubiquitous in the collectionРадаслоў
(poemsПяцьсот гадоўтаму паміж… (Five HundredYearsAgo    ),Па дарозе
ўПасекі (On theWay toPaseki),Месца (Place),etc ), isembodiedquitecasually,
withouttension,throughtheeyesofanoutsider,which,however,doesnotweakenthe
emotionalimpactonthereader Theintroductionintothetextoftheopposition‘one's
own–another's’givesthismotifanoriginalinterpretation:

…канецсветутутусюды 
Усюдыканецтагосвету,ашчытымаіххат
адварочваюццаразамсамною,кіруюццазаўсёдынаўсход…
(Месца)7 
     (Luksha,2017,p 65) 


EternityinthelyricsofM Lukshaacquiresasymbolicmaterialembodiment–the

gardenofaveryoldgrandfather(Сад(TheGarden),Адчыніўсебрамы…(Openall
thegates   ),Тата,сыпеццаснег…(Papa,it'ssnowing   ),etc ),whichreferstothe
biblicalmythologyof the lostParadise,peculiar toallpoetryofBelavezhawriters 
It is interesting, that the traditional antithesis of ‘сад– лес’8 as ‘сваёй’9, habitable
spaceand‘alien’,hostilespaceandchaos,isnotobservedinthetextsofM Lukshа 
Herforestisthesameterritoryofemotionalcomfort,anorganicpartofwhichisthe

 intoaploughedfield 
  Weavingfullsheaves
  forstrangers 
  Andtheygavehimtheirown
  Apennyinthecoffin
   (Therewasatime…)’ 
7 ‘theendoftheworldiseverywhere 
  Everywheretheendofthisworld,andtheshieldsofmyhouses
  turnawaywithme,alwayspointingtotheEast   

(Place)’ 
8 ‘garden–forest’ 
9 ‘one'sown’ 
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lyricalheroine Bytheway,thepoetessherself,answeringthequestion,whenshefeels
mostfree,admits:‘Найбольш,каліідупадарозеўБелавежскуюпушчу–дасябе,
увёску…’10(LitanketaSvabody:MiraLukša,2015) Iftheconfrontationbetweenthe
wildandtheculturallandscapestilloccurs,asinthepoemСад,itprecedestheunion
ofthesetwoplantcommunities,whichmerge,destroyingthefence Sometimes,being
identifiedwiththeMotherland,thegardenisendowedwithspatialinfinity Asinthe
previouscase,thegardenfence,thestonewallbreaksorevendestroys:

Адчыніўсебрамы
ўстарысад
унайбольшы
незалежнысадусвеце

Дзедаўсад
Наскрыжаваннівятроў
[…]
Замурамзасадам
Мяжакняства
 (НадзеяАртымовіч)11 
 (Łuksza,2017,p 43) 

It is interesting,thatthisworkwaspublishedinthefirstcollectionofpoemsof
thepoetess,whereitdidnothaveanytitle,butinРадаслоў,havingreceivedthetitle-
dedication,ithadgotanewcontextofperception Similarly,theassociativityofthe
poem,whichinthelastbookwasentitledАлаізаПашкевіч(AloisePashkevich),had
alsoincreased 

ReturningtothespatialindicatorsoftheartisticworldofM Luksha,wenotethat,
asarule,thelocusinherlyricshaveoftenbecometopazes,andthepictureofrealityin
suchcasesacquiresanunexpectedperspective Yes,onemoresymbolicembodimentof
theconnectionofgenerations–theoldhouse–losingthewalls,canalsobeexpanded

10 ‘Mostofall,whenIamdrivingdowntheroadtoBelavezhskayaPushcha–tomynativevillage   ’ 
11 ‘Openallthegates
 intheoldgarden
 inthelargest
 independentgardenintheworld

 Grandfather'sgarden
 Atthecrossroadsofthewinds
 […]
 Behindthestonewallbehindthegarden
 TheborderofthePrincipality 

(NadzeyaArtymovich)’
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tothesizeoftheMotherland(miniatureсветлыдом…(ABrightHouse)) And,oddly
enough,thelyricalheroineinthishousefeelsmuchmoreprotectedthanbehindaniron
doorwiththreelocks:

светлыдом
домбезвокан
самакном
ветрыгуляюць
люляюць
намоцныхруках
мянегушкаюць
мойдобрыдом
безсценівокан12
 (Luksha,1993) 

Thepoetessinterestinglyinterpretstheimageofawall,whichneverappearsin
her poems as an obstacle, interdiction, division, alienation  The wall is sometimes
identified with the border, although quite conditional from the perspective of the
difficultyofovercomingit(Сад,НадзеяАртымовіч)orwithareliableshelterand
defender,asinthepoemчас…(time…):

Сёння
уцякаешусваесцены
нахіленыядружнанадтабою
кажаш:моймурмойвыбар13
 (Luksha,1993) 

Feeling her messiahship, being chosen, the lyrical heroine, for all her courage
andsternness,thedesiretodefendandprotectasawayoflife,remainsawoman,and
sometimessheherselfneedsprotection On thevergeofdespair, trying tosaveher

12 ‘abrighthouse
 ahousewithoutwindows
 bythewindowitself
  thewindblows
  rocks
  instrongarms
  theylullmetosleep
  mygoodhouse
  withoutwallsandwindows’ 
13 ‘Today
 youruntoyourwalls
 whicharetogetherleaningoveryou
 yousay:mywallmychoice’ 
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people,cryingfromexhaustion,thepainoflonelinessandaninheritedknife(Luksha,
1993),sheturnstotheSaviour,andsuchpoemssoundextremelyinsightful:

Надпожняйсчарнелай,надз’езджанымполем,
Надкаменемгострым,надкаменемгладкім…
Якцяжкатаму,хтоведаеболей,
Стаптанагажытазбіраціастаткі,

Немеўшынадзеі,хоцьмаючыСлова,
Якоезпачаткусусветагучала…
О,Ойча,Тыжнашаю,простаюмовай
Сказаўжа:“Хайбудзе!”–іўсётакпаўстала 

Недайжатаму,штоходзіцьпаполі,
Скалоўшыдакровіірукі,іногі,
Недайжаяму,недайжаніколі,
Кабболюнечуў;хайкрычыцьадзнямогі;

Хайкрычыць–ёнжавыбраў;адкрыкуступее
Іншыболь–больсамоты,больнажаспадчыннога 
Восьтаміншыідзе,сівы,безнадзеі,
Зпарожняйсявенькайадгнілогапарога!
    (Каласы)14 
    (Lukša,1993) 

14 ‘Abovetheblackenedstubble,overthetrampledfield,
 Overasharpstone,overastoneplain   
 Howharditisforsomeonewhoknowsmoreabit,
 Trampledryetocollecttheremains,

 Withouthope,thoughtherewasaWord,
 Whichsincethebeginningoftheuniversehassounded   
 Oh,Father,youinoursimplelanguage
 Said:"Letitbe!"–andsoitallcameabout 

 Don'tlettheonewhowalksonthefield,
 Hishandsandfeetwerebleeding,
 Don'tlethim,neverlethim,
 Thatpaindidnothear;lethimcryfromattrition 

 Lethimshout–hehaschosen;theshoutingwillmakemoredull
 Anotherpain–thepainofloneliness,thepainofaninheritedknife 
 Therehegoes,grey-haired,hopeless,
 Withanemptysievefromtherottenthreshold!

(Ears)’ 
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Patrioticandreligious-philosophicalproblemsintheartisticsystemofM Luksha
are inseparable, the imagesof ‘роднайхаты’15 and ‘роднагаБога’16 are concepts
of the same order (the verses Каласы (Ears), Жывіца (Pitch Resin), Катлоўка
(Katlovka),Дарога(Road),Краявід(Landscape),etc ) Moreover,herownpathtothe
homelandisperceivedasmartyrdom Thepoetesstransferstheimageofabarefooted
womanwithbloodstainedfeetfromonecollectionofpoemstoanother Thisimage
ofapassionatepersonbecomescentralinthepoemsНадзеяАртымовіч,Марушка
(Marushka),ЗказкіАндэрсена(FromthefairytaleofAndersen),мыбеглідабелага
горада…(werantothewhitecity   )andothers Beinganadherentofagraphicway
ofdepictingrealityusingachromatictones(white,black,grey,occasionallySepia,and
rust),M Lukshararelyreferstospectacularcolourcombinations Theexceptionisfor
white-redbloodspotsonsnow,underabandage,onawhiteflag,onpaleskin,which,
ofcourse,haveasymboliccontentandareassociatedprimarilywithsacrificeinthe
nameofahighideal:

убелайсукенцынабелыхпалотнахналугавінахросных
агменюкораньгадуехаваеўдалоняхадветру
глядзіцьажакрэпнеадоліцьпамкненні
выпрысненагубахмакірвеццаўпальцах
кашальсухотны

набелыхсукенкахштандараўмакамгарыцьАлаіза
 (АлаізаПашкевіч)17 
 (Łuksza,2017,p 51) 

Ingeneral,thecolourisation,colouringofthepoemisconsideredbythepoetas
astylisticabundance,whichisexpressedevenonametaphoricallevel–intheimage
ofadream,whichcanbemutedwithcolour(thepoemШагал(Chagall)) 

M Lukshaplacesthegreatestimaginativeandsemanticloadonthecolourwhite,
which in her philosophical lyrics correlates with absolute kindness, justice, light,
freedom,andlife,becausetheworlditselfisalready‘white’:

15 ‘thenativehome’ 
16 ‘thenativeGod’ 
17 ‘inawhitedressonwhitecanvasesondewymeadows
 therootofthefiregrowshidinginthepalmsfromthewind
 watchesuntilitisstrongertoovercomethestriving
 poppywilluponthelipstorninthefingers
 coughtuberculosis
 onthewhitedressesofstandardsAloiseflameslikeapoppy

(AloisePashkevich)’ 
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мыбеглідабелагагорада
самібелыяўшрамахмаршчын
бязлітаснамаладыя…
 (мыбеглідабелагагорада…)18 
 (Luksha,1993) 

Quite often, this colour of the poem is associated with the image of the
Motherland (Belarus) and even specifically with the national character, because
white is a superconscious colour (the poemПолацак (Polatsak))  It is interesting
that understandingher ownexistence, the lyrical heroine, in amanner close to the
aesthetics of meta-realism, tries to literally look inside her body, where a white
carnationisrowingandsplashingthroughtheveinsутунеліўнізгалоўкай19(Luksha,
1993) Ontheonehand,thechosencolour,althoughunusualforsuchdescriptions,has
gotpositivesemanticsinthepoetess'sartisticsystem,whichinthelightoftheabove
mentionediseasilyreadbytherecipient Ontheotherhand,thechoiceofaflower
alongwithanumberofpredeterminedhistoricalandculturalassociationscrossesthe
conflict-freeimageout Thus,carnationsinancientmythologysymbolizeinnocently
spiltblood,astheygrewintheplaceoftheeyesofanunwaryshepherdess,tornout
andthrowntothegroundbyArtemis Inthebiblicaltradition,thisflowerisassociated
with thesufferingofChrist  Inotherwords, thesacrificeandsuffering for the idea
formthecoreoftheimageofthelyricalheroine 

Thepathof love in the lyricsofM Luksha isno lessbloodyand thorny Fear
(anxiety,fright,andtrouble)isquiteoftennotedintheintimatepoemsofthepoetess,
actingasthedominantpsychologicalstateofhercharacters(ЗказкіАндэрсена,як
страшнакалі аднымсловам…,баюсяя… (I'mafraid   ),натабе хлеб… (bread
on you   ), etc ) And this explains the general dramatic atmosphere of such texts,
whereeventhetideoftheseasoundslikearequiemforlovers(thepoemігэтычас
прыходзіць…(andthistimecomes   )),andloveitselfcarriespainandbloodywounds:

беглімыдасябе
лютыяіпростыя

іночнасдаганіла
босых
дасмерціўскрываўленых

18 ‘werantothewhitecity
 whitewithscarsfromwrinkles
 mercilesslyyoung   
 (werantothewhitecity   )’ 
19 ‘inatunnelflowerdown’ 
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заўтрабудзеранак
ранпоўныіспеваў
 (мыбеглідабелагагорада…)20 
 (Lukša,1993) 

In the poem як страшна калі адным словам… love is perceived as an altar
thatrequiressacrificeandonwhich‘згарэлімызгарэлаўсёдатла// ісівыпопел
падрасойнямее…’21(Luksha,1993) Themostradicalembodimentofsufferingfor
loveisstigmata(thisinterpretationofthephenomenonofloveisfoundinthepoetry
ofM LukshaandtwiceintheeponymouspoemsfromthecollectionsЁсць(Exist)
andРадаслоў At the same time, the value of love for a person in the artistic and
philosophicalsystemofthepoetessisequaltolifeitselfandevenmorethanlife 

Theambivalenceofperceptionofthisphenomenoniscausedbytheimpossibility
ofcompleterapprochementwiththebeloved,theideaoflonelinessastheinevitable
endofthelifeoftheman,whowillstillremainalonewithhislonelinesstothegrave
(thepoemмаскінашыхтвараў…(themasksofourfaces   )) Eveninmomentsof
emotionalharmony,loversdonotbecomeone:

ібудземразам–
хоцьнеможам–
дваручайкі
аднойвады
 (баюсяя…)22 
 (Luksha,1993) 

20 ‘weranhome
 fierceandsimple

 andnightovertookus
 barefooted
 bloodiedtodeath

 tomorrowwillbemorning
 fullofwoundsandsongs

(werantothewhitecity…)’ 

21 ‘weburned,everythingburnedtotheground//andthegreyashoverthedewisgoingnumb’ 
22 ‘andwewillbetogether–
 althoughwecannot–
 twostreams
 ofonewater
  (I'mafraid   )’ 
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Distinctiveinthiscontextistheembodimentoftheconsequencesofunitinghearts
intheformofmillstonesthat

чакаліпрытуліцца
разамзварушыцца
азсабойзмагаюцца
крышацца…
 (Ёнсклаўжорны…)23 
 (Luksha,2017,p 5) 

Theimageofthestoneheartsoflovers,inthiscase,shouldnotbeinterpretedasabad
metaphor Thewriterdoesnottrytobeoriginal,creatingamemorableparadox(althoughit
shouldbenotedthatingeneral,M Lukshа'sstyleischaracterizedbyatendencytocombine
theincompatible–oxymoronandphantasmagoriaofimages,wordplay,synaesthesia,and
evenmodulation) Thefactisthatinherphilosophicalandaestheticsystem,theanimate
and inanimateareendowedwith the samecharacteristics Asa result, the stone,while
retainingitsphysicalcharacteristics(hardnessandstrength),acquiresothers(memoryand
character),andthereforetheimagesofthestoneandtheheartareconceptsofthesame
orderandneithersemanticallynoraestheticallycontradicteachother 

Butthelonelinessofthelyricheroineisnotforced,notduetoexternalcircumstances
and thesituation This isaconsciousactofwillcausedbyher ideasabout the life
scenarioofany lovestory,asevidencedby the followingaphoristicminiature: ‘Не
дзялюсябе//нізкімя//зкімя’24(Luksha,1993) 

The impossibility of the complete fusionof souls is compensatedby theunionof
bodies Moreover,suchcontactintheintimatelyricsofM Lukshausuallyhaveaninnocent
andchastecharacter(poemsялячудатваіхрук…(Iflyintoyourhands   ),час…,на
табехлеб   ,etc ) Acleareroticsubtextisreadinthefollowingminiature:‘ўсамотную
месячнуюпоўнач//ўгулкімпакоізазбялелымісценамі //фармуешвозерапяском
гарачыхрук’25(Luksha,1993) Bodylanguageasamanifestationofhumanintimacyalso
becomesaformoflyricalexperienceinrevealingthecollisionsoflove Yes,theheroineof
thepoemСтыгматы(Stigmata)–consciouslyornot–copiesandreflectsthegesturesof
alovedone,whichpsychologistsinterpretasaninstinctivedesiretopleasetheinterlocutor 

Attentionto thebodilybeginningischaracteristicof thepoetessnotonlywhen
revealingintimateissues Byanalogywiththeconceptsofvisualandauditorypoetry,

23 ‘waitedtoembrace
 movetogether
 andfightwitheachother
 crumble   
 (Helaiddownthemillstones   ) 
24 ‘Idonotsharemyself//withanyone//withwhomIam’ 
25 ‘inalonelylunarmidnight//inanechoingroombehindwhitewashedwalls//youformalake

withsandofhothands’ 
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whicharedesignedforthevisualand,accordingly,theacousticeffectofthepoem,the
lyricsofM Lukshacanbecalled‘tactile’ Physicality in itsvariousmanifestations
becomesoneof thedefining features of thewriter's artistic thinking, and themain
principle of the assimilation of the heroine with the surrounding reality is, first of
all, tactile perception  ‘Пачуццё адзінства з усім жывым’26 (Rublevskaya, 2012),
which L  Rublevskaya rightly noted as one of the main features of M  Luksha's
worldview,allowsus toestablishaspecialdialoguewith thesurroundingworld, to
buildrelationshipsthatrequirenotsomuchrationalunderstandingasmutualempathy
andmutual feeling  Moreover, the ability of tactile perception (tactile, temperature,
kinetic)ispossessedbybothparticipantsinsuchcontact:apersonandathing The
latterisunderstoodhereasamanifestationofathing-existence,realityinthebroad,
Heideggeriansenseof the term,whichincludeseverydayordinaryobjects(actually
things),livingbeings,naturalobjects,andobjects-phenomena(poemsТрава(Grass),
баюсяя…,Жывіца,etc ) Olfactory(odours)andgustatory(taste)sensationsareoften
addedtotactileperception,creatingparadoxical,butmeaningfulimages:

цалуюцьпальцы
валасытравымаладыя

трававедае
косткіпальцаў
смак чалавека
заўсёдыжывога
<…>
смяеццаціхападнамі
скамечаная
смяецца
 (Трава)27
(Lukša,1993) 

26 ‘Asenseofunitywithalllivingthings’ 
27 ‘kissfingers
 hairgrassyoung
 thegrassknows
 fingerbones
 tasteofaman
 alwaysalive
 […]
 it’slaughingquietlybeneathus
 crumpled
 laughs

(Grass)’ 
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Thesemanticsandstructureofsuchbodilyimagesareduetotheextremelykeen
sensitivityofthelyricheroine,whoisabletodescribethetasteoftheeyesofaloved
one,appealingtothetasteofthenorthernmoss,whichthesilkypalateofadeerfeels
(thepoemбудземблукацьбезмэты…(we’llwanderaimlessly   )) Butinmostcases,
the gustatory somatics in the lyrics of M  Luksha acquire a philosophical projection
andembodiestheeternalvictoryoflifeoverdeathintheformofagrainwarmedunder
the tongue and planted in a grave (the poemпасаджуў агародзена выветраным
кургане…(Iwillplantinthegardenonaweatheredmound   )) Intheminiatureемдзікі
плодустаражытнымсадзе… (eatingwildfruit inanancientgarden    ),anapple
eatenonapredatorySpas(Saviourfeast)night(Luksha,1993)becomesamulti-level
metaphorthatcanonlybedecipheredinthecontextoftheentireworkofthepoetess
andisconnectedwiththefateofBelarus,Christianideasofsalvationandovercoming
fear(anallusiontothebiblicalepisodewhenChrist,afterHistransfiguration,urgeshis
disciplesnottobeafraidofthemiracle) 

TheChristiansubtextisalsofeltinthegivingofbreadandwaterthefunctionof
akindofamuletthatcanpreventtrouble:

натабехлеб
 еш
інебудзетабеболейстраху
 натабеваду
 чыстую
пі
вымыйсваечорныявочы
насябепаглядзі
 небудзебяды
 небудзітолькібяды
 […]
пацалуютвойболь
 інебудзетабеболю
 (натабехлеб…)28 
 (Luksha,1993) 

28 ‘breadonyou
 eat
 andyouwillnolongerhavefear
 wateronyou
 clean
 drink
 washyourblackeyes
 lookatyourself
 therewillbenotrouble
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‘WaterinthelyricsofM Lukshaisendowedwiththeepithets‘alive’,‘holy’and
hasafairlytransparentmeaning,whichispreservedinallthepoetrycollectionsofthe
writer Theprocessofdrinkingwaterisidentifiedwithlifeitself,andtheendurance
of this association allows it to become the basis for new figurative structures that
are important for understanding the poetess's philosophical concept  For example,
aleglessbird–Fatherland–Belarus–can'tquenchitsthirst–fromthepoemайчына
(fatherland):‘ітолькіпіцькрычыць//салёнаевадыпіцьпросіць’29(Luksha,1994,
p 34) Unity,relationship,andvaluableisomorphismofthelivingandinanimateare
laconicallyformulatedinoneline:‘п’юцьвадукаменьптушкачалавекідрэва’30
(Luksha,1994,p 35) Thisthesisalsoworksintheoppositedirection,whenthehuman
bodyisamechanism,allthefluidsofwhich–blood,sweat,andtears–aremixed:‘ноч
выцякаезцябе//рыбкітрапечуццазачастаколамрэбраў//племяроднагаакіян’31
(Luksha,1994,p 21) 

Theconcentrationofthepoetessonthephysiologyandthemethodsofshowing
bodily reactions indicate the mental sufferings and inner pain of the lyric heroine,
whichisexpressedthroughpsychosomatics Hertearsarenotonlyameansofrelief
andpurificationofthesoulbutalsosublimateintoanactofcreativity:

Усёхапаешудалонівагонь–
Чыстыбольпаэта,прарока 
Горкімсокамспаўзаеўдалонь
Зпэндзлемфарбаслязойадзінокай
(Шагал)32 
(Luksha,1993) 

M Lukshainvariablyrelatestheimageofthepoettotheaquatic,ormoreexactly–tothe
underwaterelement,wherethereisnotenoughairtobreathe,because‘вечныдомпаэтаў’33
(Luksha,1993)–isAtlantis(poemsАтлантыда(Atlantis),ВуліцаМлынавая(Mlynavaya
Street)) Thecreativeactisquitepainfulandtorturous,itisathornypathofalonelyperson,

 justdonotwakeuptrouble
 [   ]
 Iwillkissyourpain
 andyouwillnothavepain

(breadonyou…)’ 
29 ‘onlyshoutsdrink//askstodrinksaltwater’ 
30 ‘stonebirdmanandtreedrinkwater’ 
31 ‘thenightflowsoutofyou//fishshiverbehindthepalisadeofribs//thetribeofthenativeocean’ 
32 ‘Youcatcheverythinginthefireofthepalm–
 Purepainofthepoet,theprophet 
 Slidesintothepalmbybitterjuice
 Withabrushpaintlikealonelytear
  (Chagall)’ 
33 ‘theeternalhomeofpoets’ 
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andthereforeitisquitenaturalthattherepresentationofthemechanismofinspirationand
theprocessofthepoet'sbirthofapoemismysticalandritualinnatureandisbasedonbodily
destructiveness:

Мойворагляжыцьзабітыдынепахаваны
даўноісвецяццаягокосціабмытыядажджом
 выгарэлыянасонцыачышчаныямурашамі
 якягодумкіголыязабытыяіншымііпершзаўсё
    імсамім

 аяжывуіўгэтымомантжывемаёслова
 каліпішуягокаліяготычытаеш
 […]
 івосьхаваюягоіпаміжлістамібелайпаперы
 забіваюягояшчэразпрысведках
 –ворагабезякогаяневедаюхтоя–
 прытабечытачуіягопахаваеммыразам
 іпашкадуемягобомыўсежывыя
 пакульцёплаесловаўпагонізаценем
    (Абрад)34 
   (Łuksza,2017,p 27) 

Thebodyoftheenemycanbereplacedbyherownbody,whichthelyricalheroine
perceivesdistantly,fromtheside,asif‘unfamiliar’ Bittenlips,bloodiedfeet,teeth-
grinding,abloodstainintheshapeofaflowerunderabandage,aburstpalmlining
–thesearemessagestoherself,toherinner,unspokenpain:‘болістпісалаядаболю
//набелайкарцесвайгоцела’35(Luksha,1993,verseЯкгэтыстудзеньстудзіць

34 ‘Myenemyliesdeadandnotburied
 longagoandhisbonesshinewashedbyrain

sun-bleachedcleanedbyants
likehisnakedthoughtsforgottenbyothersandaboveall
byhimself
andIliveandatthismomentmywordlives
whenIwriteit,whenyoureadit
[…]
so,Ihideitbetweensheetsofwhitepaper
Ikillhimagaininfrontofwitnesses
-theenemywithoutwhomIdon'tknowwhoIam-
withyou,thereaderandwewillburyittogether
andwewillfeelsorryforitbecauseweareallalive
whilethewarmwordinpursuitoftheshadow

 (Rite)’ 
35 ‘becauseIwrotealettertopain//onthewhitemapofmybody’ 
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косці…(AsthisJanuarycoolsthebones   )) Itshouldbenotedthatthebodyasan
object of observation has strong signs of disfigurement, defects, disease, loss, and
inferiority OnthepagesofM Luksha'sbooks thehunchedandlame,crippledand
bloodied,tuberculosisandnumb,deafandwoundedwander(Двоезгорбленых(Two
hunched), у колкай цішыні… (in prickly silence   ),…, застукаў у дзверы госць
змаёйАйчыны… (a guest from my Homeland knocked on the door   ),выбраўся
тынавайнубезвяртання… (youaregoing towarwithout return   )andothers) 
Butthepoetessismostinterestedinthemetamorphosisofthehumanbody,itsself-
movement Yes,sheoftenusestheblindnessmotif(inotherwords,theimageofaseer,
whohas lost thisquality) Butsuchaphysicaldefect isnotassociatedwithhuman
callousness,disfigurementofthesoul,andunwillingnesstoknowthetruth–qualities
thatsuchametaphortraditionallyembodies MiraLuksha'scharacters,includingher
autopsychologicalheroine,goblindwhen theycomeout into the light The lossof
visionisanothertestonthewayofthecrossinsearchofthewhitecity,where‘вядуць
мянеякаслеплуюадсветусяструўбоктакіхсамыхякя’36(Luksha,2017,p 65,
thepoemМесца) 

The lyricalheroine isable tohear thevoicesandpleasof thedead (thepoems
НекажыцеСпарце…(Don'ttellSparta   ),страціўя…(Ilost   )andeventactfully
communicatewiththem(Стыгматы) Artisticandphilosophicalmasteryofthetheme
ofdeathisalsounderstoodprimarilythroughcorporeality,thegradualdestructionof
thephysicalshell,includingherown:

маскінашыхтвараў
палосаміпакрываюць
шкарлупінузямлі
[…]
якіяпрыгожыякветкі
растуцьзнашыхвоч
атравазаглыбляе
карэньчыкіпаміжзубамі
 (маскінашыхтвараў…)37 
 (Lukša,1993) 

36 ‘Iamled,likeasisterblindedbythelighttothesideofpeoplelikeme’ 
37 ‘masksofourfaces
 arecoveredwithstripes

earthshells
[…]
whatbeautifulflowers
growoutofoureyes
andthegrassstarts
rootsbetweenteeth
(masksofourfaces…)’ 
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The metamorphosis of the body, the variability, the ‘fluidity’ of this image is
realized(althoughrelativelyrarely)intheoppositedirection–asadesireforperfection,
theacquisitionofsuperhumanabilitiesbytheheroes Forexample,theabilitytofly:
‘Навучыццапростаясправа,трэбатолькіхацець//моцнамахацьрукамііўмела
абмінацьперашкоды’38 (Luksha,2017,p 51, thepoemМіхалАндрасюк (Michal
Andrasyuk)  And completely unexpected in the artistic system of M  Lukshi, but
very indicative for adeepunderstandingof the imageof the lyricalheroine, isher
transformationintoanangelwithyoungwhitewings,withaBelarusiansongonher
lips,whichpleases anddelights children from thewhite city (thepoem ідубелым
горадам…(Igothroughthewhitecity   ) 

Thus, one of the most important engines of lyrical experience in the poetry of
M Lukshaisfearinitsvariousmanifestations Thedesiretoovercomethiscondition
givestheheroineautopsychologicalstrengthanddeterminationtodefendhermoral
andpatrioticideals,andthelatterisinvariablyassociatedwithreligiousandChristian
values  Awareness of the sacrifice of this path, combined with a graphic way of
expression,atendencytoachromaticimageswithaclearsymbolicemphasisonwhite
colour,theemotionaleconomyandaphorisminthedesignofphilosophicalmaxims,
ontheonehand,createstheeffectofacertainstrictnessofstyle,andontheotherhand
–givesthewriter'spoemsavitalpersuasivenessandartisticconviction Understanding
lonelinessastheinevitablefinaleofanyhumanstory(love,struggle,orevenexistence
ingeneral),thepoetessconsciouslychooseslonelinessforherlyricalheroineandatthe
sametimedeclarestheexceptionalimportanceofloveforaman Corporealityisoneof
theclearintentionsofM Luksha'sartisticconsciousnessincombinationwiththeidea
of identity,kinshipandunityof the livingandinanimateworld,anthropomorphism
forms the main principle of interaction of the lyrical heroine with the surrounding
reality– tactile Herbodilysensationsarecharacterizedby intensityandacuteness 
Throughthepsychosomaticsandattentiontothedestructivenessandmetamorphism
ofthehumanbody,reactionstointernalpainandmentalsufferingsaremanifested 

TranslatedintoEnglishbyMarharytaSvirydava
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